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INTROOUCING  THE  BRILUAfJT,  A/OV 


EQUIPPED  WITH 
PERMA-PAD  PLASTIC  PADS. 


Fine  Case  Included. 


Martin  Freres 

RNOOnjM  "WTIl  -  -  4-  ^ 

•  PLATED  M?  1.U.X0 


/T 


In  voice  and  playing  qualities,  the  Martin  Freres  Flute  is  as  brilliant  as 

its  appearance.  For  double  and  triple  tonguing  or  for  flowing 

legatos  ...  for  trills  or  delicate  nuances  . . .  here  is  a  French  woodwind 

with  the  singularly  pure  tone,  the  easy  control,  of  the  soloist’s 

flute.  The  Martin  Freres  Rhodium-Plated  ,  i  ^ 

Flute  is  a  milestone  in  woodwind  >  t  ^ 

history  ...  an  instrument 

that  bespeaks  the  genius  of 

French  craftsmen.  Be  sure  to 

see  it  and  try  it  at  your  dealer’s . .  *5^^^ 

or  write  for  detailed  literature  today. 


MADE  /AJ  FRANCE 


5  Union  Square,  New  York  3,  New  York  •  In  Canada:  720  Bathurst  St..  Toronto  4,  Ont. 
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BAND  DIRECTORS!  Get  the  complete  story  of  the  Martin  Freres  Rhodium-Plated  Flute. 
Ask  your  dealer  or  write  today  for  new  Flute  brochure. 


Martin  Freres  Woodwinds 


RHODIUM:  Brilliant  Member 
of  the  Platinum  Group 

So  costly  is  platinum,  less  than  a  dozen 
genuine  platinum  flutes  have  ever  been 
built!  The  Martin  Freres  Flute,  made  of 
nickel  silver,  is  the  first  to  be  plated  with 
rhodium — a  member  of  the  platinum 
family. 

Rhodium  is  a  very  hard  metal,  found 
in  small  percentages  in  all  platinum  ores. 
When  used  as  a  plating,  it  remains  perma¬ 
nent  and  brilliant  in  character.  It  will  not 
tarnish  .  .  .  and  it  wipes  bright  easily. 
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NOT  TO  CRACK! 


Protect  yourself  and  your  students!  Martin  Freres  offers 
you  the  strongest  Guarantee  that  can  be  made  for  an 
AII-Grenadilla  Wood  Clarinet; 

Your  dealer  will  replace  any  Martin  Freres/LaMonte 
Wood  Clarinet  if  it  cracks  for  any  reason,  except  as  a  result 
of  negligence  in  handling!  This  guarantee  is  given  to  the 
original  purchaser  for  a  period  of  one  year  from 
the  date  of  purchase. 


Prove  to  yourself  why  Martin  Freres  is  the  Big  Seller  of  the 
Big  Four  among  wood  clarinets  . . .  how  Martin  Freres/LaMonte 
gives  you  more  quality  features  than  other  clarinets  priced  even 
50  per  cent  higher.  See  your  Martin  Freres  dealer  soon, 
or  write  for  literature  today. 


$125.00 


NEW  MARTIN  FRERES  RING  KEYS 
WITH  “PLATEAU  TOUCH” 

The  keys  of  all  Martin  Freres  clarinets 
have  been  re-proportioned  for  greater 
comfort,  faster  action,  lighter  touch. 

New  ring  keys  are  slightly  wider,  have 
beveled  edges,  give  you  the  flat-surface 
feel  of  the  plateau  oboe.  When  the  ring 
is  Angered,  the  student  covers  perfectly, 
getting  air-tight  closure  between  the 
ring  and  tone  hole.  This  is  especially 
helpful  to  the  student  with  small  Angers 
that  need  to  be  “guided”  over  the 
ring  keys.  Beveled  edges  and  greater 
width  of  ring  keys  encourage 
speedier  Angering. 

NO  CAST  KEYS! 

All  Martin  Freres  keys  are  Power- 
Forged  Nickel  Silver  for  extra  strength. 


ALL  MODELS  WITH  BELL  RING! 

All  models  are  equipped  with  Bell  Ring. 
Not  an  extra  accessory. 


NEW  BORE! 


Teaching  prqblems  change  . . .  and 
so  do  students’  needs!  The  bore  of  all 
Martin  Freres  clarinets  has  been 
re-designed  for  today’s  playing  preferences. 
New  bore  helps  the  student  meet  the 
most  exacting  demands  of  intonation. 

NOW...  NEW  TONE  HOLES! 

No  halfway  measures  for  Martin  Freres! 
New  key  design  led  to  new  tone  holes, 
and  you’ll  find  them  now  on  aU 
Martin  Freres  models.  The  result  is 
an  improved  evenness  of  scale,  with 
better  musical  production. 


Martin  Freres 
Woodwinds 

5  Union  Square,  New  York  3,  N.  Y. 
la  Caaada:  720  Bathurst  Street,  Toronto  4,  Ont. 
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FOR  YOUR  GROUP 

Sell  Fresh,  Flavorful 
Salted  Nut  Products 

in  colorful,  vacuum  pocked  tins 

A  CNoIttt  FmA  lililif  fiM  frM 

PEANUT  CORPORATION  OF  AMERICA 

Makers  of  foioMs  •■star  Hut  froVacft 
Tkt  IkMit  prtkMts  pin  tkit  liaplt  pin 
■aki  p*ir  »li  I  tnttst. 

•  NO  rOflCHT  TO  PAY  .  .  . 


By  Mr.  Marion  S.  Egbert 

American  Music  Conference,  332  Soudi  Michigan  Ave.,  Chicago,  Illinois 


New  Piano  Clinical  Column 

introduced  This  Month 

It  is  with  great  pride  that  THE 
SCHOOL  MUSICIAS  introduces  a 
new  monthly  clinical  column,  “Let’s 
Talk  Piano”,  edited  by  Mr.  Marion 
S.  Egbert,  Educational  Consultant  of 
the  American  Music  Conference,  SS2 
South  Michigan  Ave.,  Chicago,  Illinois. 
Readers  of  Mr.  Egberts  column  are  in¬ 
vited  to  write  to  him  concerning  any 
and  all  phases  of  piano  playing,  teach¬ 
ing,  and  administration. 

Biographical  Sketch 

\farion  S.  Egbert,  Educational  Con¬ 
sultant  for  the  American  Music  Con¬ 
ference,  has  won  national  reputation 
as  a  clinician  in  the  field  of  music 
education.  He  has  lectured  on  and 
demonstrated  approaches  to  the  teach¬ 
ing  of  music  in  the  classroom  at  col¬ 
leges.  universities,  and  school  systems 
in  most  every  state. 

Mr.  Egbert’s  background  is  a  prac¬ 
tical  one,  having  taught  band,  orches¬ 
tra  and  chorus  in  school  systems  on  the 
West  Oiast.  He  has  also  taught  and 
supervised  classroom  music  in  the  ele¬ 
mentary  grades. 

For  the  past  ten  years,  Mr.  Egbert 
has  been  associated  with  the  .American 
Music  Conference,  studying  and  dem¬ 
onstrating  trends  in  music  education. 
He  has  worked  yrith  children  in  class¬ 
rooms  of  all  grade  levels,  and  has  won 
acclaim  in  his  ability  to  quickly  over¬ 
come  some  of  the  music  problems  that 
arise  in  the  classroom. 

He  has  had  particular  success  in 
showing  classroom  teachers  (regard¬ 
less  of  their  musical  background)  how 
they  may  use  the  piano  keyboard  as  a 
visual  aid  in  helping  children  under¬ 
stand  more  about  music.  Correlating 
this  with  other  teaching  tools,  such  as 
l>ells  and  autoharp,  teachers  have 
found  the  children  develop  a  more 


Mr.  AAorion  S.  Egbert 

Hi,  now  Piono  Clinical  column,  "lot'.  Talk 
Piano",  will  appear  in  THE  SCHOd  MUSI 
CIAN  each  month. 


even 


acute  ear  for  music  listening,  part  sing¬ 
ing,  and  note  reading. 

In  addition  to  his  workshops,  Mr. 
Egbert  has  made  many  appearances  on 
radio  and  television,  discussing  music 
in  general  and  conducting  classes  be¬ 
fore  the  television  camera.  His  articles, 
manuals  and  books  on  various  phases 

{Turn  to  page  44) 


new  1 


*Firsi 


ROBERT  WHITFORD 
PIANO  METHODS 

One  CLASSIC  end  One  MODERN 
reproMot  the  greatest  change  hi  the  art 
of  piano  edwcotion  hi  the  paM  100  yeor, 
OiKover  a  New  World  of  Mumc  Education 
Write  new  for  o  Free  copy  of 
PIANO  TEACHING  TODAY 
Robert  Whitford  Publications 

Dept.  S,  3010  N.W.  2iid  Ave.,  Miami  37,  Flo. 


Fine  Pianos 

Since  1869 
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They  Are  Making 

America  Musical 


QEGINNERS  easily 
develop  correct  em- 
liouchure  for  playiiif; 
the  clarinet  because 
the  Clarinet  Trainer's 
mouthpiece  is  a  stand¬ 
ard  Bb  clarinet  mouth¬ 
piece.  This  C  melody 
instrument  is  easy  to 
blow  .  .  .  easy  to  learn 
.  .  .  easy  to  play.  Has 
full-size  clarinet  tone. 
NO  NEW  FINGER¬ 
ING!  .  .  .  just  like  the 
upper  register  of 
a  clarinet — or  any 
popular  pre-barsd 
instrument.  Edu¬ 
cators  acclaim  the 
Clarinet  Trainer’s  | 

musical  superior¬ 
ity  to  all  recorder-  j 

type  pre-band  in¬ 
struments.  Use  it 
to  develop  your 
clarinet  section. 


Sidney  Berg  of  Norfolk,  Virginia 

Charter  Member,  American  School  Band  Directors  Association 

"I  know  of  no  bottor  opportunity  for  tho  tooching  and  training  of  ttudonh  in  tho  many  orooi 
to  nocouory  for  tuccots  in  ’ 

mombort  of  my  orgonizotioni  moturo,  I  dorivo  groat  totitfoction  in 
molding  thoir  choroctor/ 
rectors  Association, 

Sidney  berg  bos  been  the  Director  of  Instrumental  Music  at  Maury  High  School 
ginio,  for  the  post  fourteen  years. 

His  introduction  to  the  field  of  music  come  during  his  high  school  days  at  the  Horace  AAans 
High  School  in  Gary,  Indiana,  where  he  was  a  member  of  the  bond  under  Elmo  Roesler  and  ths 
orchestra  directed  by  Harold  M.  Johnson.  During  this  period,  he  was  also  a  member  of  the  Cos 
mopolitan  Conservatory  Orchestra  of  Chicago  and  loured  Europe  with  Father  Loch's  Beys  Band 
under  the  leadership  of  Adorn  Lesinsky. 


As  I  watch  boys  and  girls  who  have  bee* 
knowing  I  played  a  part  i* 
says  Sidney  Berg,  a  Charter  Member  of  the  American  School  Band  Di- 
and  Director  of  Instrumental  Music,  Maury  High  School,  Norfolk,  Virginia. 

Norfolk,  Vir- 


He  attended  the  University  of  Michigan  from  1938  through  1941  where  he  received  the  degreeik 

member  of  the  band  under  Dr.  William  D.  Revelli,  ■ 


WHITEHALL 
CLARINET  TRAINER 
ctnnltt*  elth  pr*f**- 
slMWI-tye*  Bk  tlari- 
Ml  IMUthal***  — 
*■•  —  IlMtiir*  — 

cas*  —  J**  SkMiilcka'i 
“TolMit  ScMir'  —  fl«- 

rini  ckort  (nk  10 
■l•l•dy  M*ts. Alc 
List 


of  B.M.  and  M.M.  During  this  time  he 
and  the  orchestra  conducted  by  Dr.  Thor  Johnson.  He  also  served  as  librarian  of  the  UnKrersily 
of  Michigan  Band.  For  two  yeors,  he  was  a  Technical  Auistant  in  Percussion  at  the  University 
Following  graduation,  he  became  Supervisor  of  Music  in  the  public  Khools  of  Fowlerville,  Mich 
igon,  where  he  remained  for  three  years.  During  this  period  he  was  octive  in  the  Michigan  School 


SOME  SCHOOLS  purchase  4  to  B  dozen  at  a 
time— and  loan  them  to  students  for  a  full 
semester's  use. 

STUDIO  OPERATORSI  This  trainer  enables 
you  to  offer  rental  plan  at  low  cost  to  de¬ 
velop  clarinet  sales  without  big  investment 
of  full-size  clarinets. 

Try  it  at  your  favorite  shop  —  or  write  for 
name  of  nearest  dealer. 

DAVID  WEXLER  &  CO. 

Exclusive  OiWributors 
823  So.  Wabash  —  Chicago  S,  III. 
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the  amazing  14-0  flute 
by  Conn  ^ 


SUPER-SIZE 
POST  BASES 
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LONGER 
FOOT  JOINT 


LUSTRE-CONN 

FINISH 


PADS 

GUARANTEED 
FOR  5  YEARS 
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PLATE 


ADJUSTABLE 
PIVOT  SCREVWS 
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AVAILABLE  ONLY 

from  GETZEN 

- ^ ^ 

NIW-TYPE  INSTRUMENTS 

For  offoclt  that  ora  iinpoitibia  with  any 
othar  instruHiant,  avary  band  thould  hovo 
Mvarol  of  thata  popular  now  Gatzon  ilida 
instrumantt. 

rto.  001  |h  Slid#  Trvmpot . 

No.  004  Oh  Slid#  Comal .  10.9S 

No.  003  th  Slida  Fluagalhorn .  39.S0 

fClolfc  hot  far  ohava,  fl.M.  Com  IIO.OOI 
No.  309  3h  Frofaifionaf  Oafvjta  Slida 

Trumpol  ond  Casa .  49.50 

(Inslractiaa  haak  iaclvdad  with  aach  af  ahava.l 


NEW  STYLE  GETZEN 
BUGLES  FOR  BANDS 


No.  490  Harold  Sugla,  in  f,  50" 

langth,  datochobla  ball.  .$24.50 
No.  492  G-D  Harold  Fislon  Bugla, 

slida  to  F,  40"  langlh...  69.50 
(Cladstana  rasas  far  abava,  aoch  |I5.00I 
No.  316CL  G-F  Naw  tmprovad  Rag* 

ulotien  Bugla .  14.50 

(Clatfc  hap  far  abava,  11.30.  Casa  IIO.OOI 
All  C-0  Pistaa  Owflas  availobla  — 
saprona  thru  bass. 


Low  Priced  "HARD-TO-GET" 
INSTRUMENTS 

Gatzon  Brand  —  writa  for  complato  catalog. 
No.  95  Bh  Fluagalhorn  ond  Coso.$13B.S0 
No.  93  Bb  Harold  Trumpal,  3S", 

ond  Cosa .  13B.S0 

No.  97  Bb  Boss  Trombona,  F 

Volvo,  Cosa .  19B.S0 

No.  9B  Bb  Volvo  Trembona  ond 

Coso  .  1BB.50 

No.  B06  Bb  Troinar  Trombona. . . .  33.00 

(wirh  rasa.  149.001 


LOW  PRICED  STANDARD-! 
TYPE  INSTRUMENTS 

ELKHORN  BRAND 

No.  E300  Bb  Cornal  ond  Cosa....$  69.50 
No.  E201  Bb  Trumpal  and  Cosa. . .  69.50 

No.  E202  Bb  Trombona  and  Cosa.  69.50 
No.  E41B  Bb  Volvo  Trombona  ond 

Cosa  .  I3B  50 

No.  E411  Bb  Singlo  Franch  Horn 

and  Cosa .  209.50 

No.  E412  F  and  Eb  Singla  Franch 

Horn,  Cosa .  209.50 

No.  E413  F  and  Bb  Doubla  Franch 

Horn,  Cosa .  259.50 

No.  E414  F  and  Eb  Mallophona 

and  Cosa .  199.50 

No.  E415  Eb  Ball  Front  Alto  Horn, 

Cosa  .  219.50 

No.  E416  Bb  Ball  Front  Borilona, 

Cosa  .  259.50 

No.  E417  Bb  Upright  Borilona,  no 

COSO  .  209.50 

No.  E420  Eb  Sousophona,  cloth  bog  474.50 
No.  E422  BBb  Sousophona,  cloth  bog  4B4.50 
(Saasapbaaa  rasas  $113.00) 


lowor-Mricad  Rood  Inctrumoiitz  Too  — 
AH  Stylaa.  At  your  doalar'B,  or  writa. 


GETZEN 


CO. 

INC 


\  ELKHORN,^ 
.\  WISCONSIN 


The  Brass 
UJorkshop 


By  Georfte  Reynolds,  C.B.D.N.A. 
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Director  of  Baiuls,  CarnrKlr  Institutr  of  Trrhnology,  Pittsburgh  13,  Pa. 


Now  Music  for  Brass 

High  Steppers  March,  by  Forrest  L. 
Buchtel,  for  cornet  and  piano,  pub¬ 
lished  by  Mills,  60^. 

.\n  easy  solo  for  the  young  player, 
High  Steppers  March  is  a  good  train¬ 
ing  solo  for  rhythm  and  march  style. 
It  has  most  modest  demands  in  range 
required  and  provides  good  articula¬ 
tion  and  tonguing  experience.  It  is 
also  available  for  trombone  or  bari¬ 
tone. 

Golden  Glow  Waltz,  by  Forrest  /.. 
Buchtel,  for  cornet  and  piano,  pub¬ 
lished  by  Mills,  60^ 

I  .\n  easy  waltz  for  the  young  player, 
C^tlden  Glow  is  a  melcKlious  numln'r 
of  modc'st  demands  suitable  for  the 
first  solo  effort.  It  will  Ite  effective 
for  phrasing  and  tone  quality  develop¬ 
ment.  It  is  also  available  for  tromlMine, 
baritone  and  tuba  with  piano  accom¬ 
paniment. 

i  Minuetto,  by  Beethwen,  arranged  by 
P.  M.  Stouffer,  for  cornet  and  piano, 
published  by  Kendor,  75^ 

.\n  easy,  but  very  stylish  solo  for 
the  young  player.  Excellent  training 
material  which  features  staccato  and 
lyric  passages,  .Minuetto  is  highly  rec¬ 
ommended.  Range  demands  are  mod- 
1  est.  < 

I  Allegretto,  by  Mozart,  arranged  by  P. 

I  M.  Stouffer,  for  cornet  and  piano,  pub- 
I  lished  by  Kendor, 

I  .\n  outstanding  solo  for  the  young 
I  player,  .Allegretto  has  style  and  is 
musically  attractive  while  rcHjuiring 
nuxlest  technical  and  range  demands. 

I  Excellent  and  highly  recommended. 

Ode  for  Trumpet,  by  '  Alfred  Reed, 

!  trumpet  and  piano,  published  by  Han- 
isen,  SI.IH) 

I  Ode  for  truin|K-t  is  a  most  attractive 
solo  of  a  lyric  nature  and  strikingly 
effective.  It  has  most  original  and  in¬ 
teresting  harmonies.  'Ehe  |K*rformer 
should  have  a  strong  embouchure  and 
have  sensitive  control.  It  is  available 
with  band  accompaniment  and  is  most 
effective.  Highly  recommended. 

.4mour  Viens  Aider  (Oh  Love  Thy 
Help),  cornet  solo  with  piano,  by 


PublUhari  should  sand  oil  motoriol  for 
raviow  diract  to  Mr.  Raynoldt. 

» 

Saint  Saens,  arranged  by  Paul  H’. 

Whear,  published  by  Ludwig  Music 
Publishing  Co.,  85^ 

Here  is  an  aria  from  Samson  k  De-  » 
lilah  which  will  give  your  top  chair  ^ 
people  a  chance  to  utilize  their  de¬ 
velopment  in  terms  of  tone,  style,  con-  ,  ] 

tn>l  and  expression.  It  is  a  very  lovely  I 

solo  and  an  excellent  encore  for  fol-  ] 

lowing  a  florid  technical  solo.  Top  | 
note  is  a  b  natural  and  entire  solo  is  ^ 
in  the  best  tonal  register.  Can  be 
studied  to  advantage  by  any  cornetist 
of  moderate  development,  it  is  also  • 
available  for  baritone  and  tromltone. 
Recommended. 

Shakos  on  Parade,  by  David  If'arren, 
cornet  solo  with  piano  accompaniment, 
published  by  Ludwig  Music  Publish.  . 
ing  Co.,  60^  t 

.An  easy  grade  solo  written  in  march 
tempo  with  interest  for  the  young  per¬ 
former.  It  is  melcxlious  and  high  note  - 
is  top  line  E'.  It  is  also  available  for 
baritone  (either  clef)  and  trombone 
with  piano.  Piano  part  enhances  with¬ 
out  being  difficult.  ‘ 

Meditation,  by  David  Warren,  french 
horn  solo  with  piano  accompaniment,  ^ 
published  by  Ludwig  Music  Publishing 
Co.,  60^ 

Meditation  is  a  very  attractive  solo 
which  demands  of  the  player  musical-  ; 

(Turn  to  page  72) 
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This  new  souim1-co1<h‘  movie  of  the  Conn  Tri-^ 
Value  System  has  just  been  released.  It’s  a  15- 
minute  "newsreel”  that  will  astound  even  valve 
experts.  But,  you  don’t  have  to  be  an  expert  to 
clearly  see  and  hear  the  big  difference.  Beginner, 
instructor  or  virtuoso,  you  should  get  the  facts 
about  Tri-C  Valves  before  buying  a  comet,  trumpet 
or  other  brass  instrument. 

See  your  conn  dealer!  Presentations  of  "'The 
Tri-C  Story”  by  a  qualified  factory  representative 
are  now  being  arranged  by  Conn  Dealers.  Ask  about 
a  showing  in  your  area.  There  is  no  cost  or  obliga¬ 
tion  for  this  educational  service,  conn  corporation 
—Elkhart,  Indiana. 


S*pt«mb«r,  1959 


^  By  David  Kaplan 

I*.  O.  Box  932,  Bloomington,  Indiana 


Back  to  School  — 
Checkpoints  for  Teachers 

1)  Chrtk  insirumrnts:  to  insure 
prtipcr  adion  and  respinse  the  instru¬ 
ment  must  be  in  proper  condition. 
1  he  work  is  always  a  little  more  diffi¬ 
cult  when  the  student  has  to  battle 
loose  keys,  worn  out  pads,  bent  keys, 
and  wobbly  tenons.  Consult  a  com¬ 
petent  repairman  and  check  carefully 
the  key  action  and  the  pad  placement. 

2)  Institute  a  practice  routine:  try 
to  get  your  students  to  practice  reg¬ 
ularly  with  a  steady  routine.  Some  sort 
of  an  orderly  jmKedure  is  neces.sary 
like:  warm  up,  sight  reading,  scales  and 
chords,  etude,  and  solos. 

3)  Check  the  fundamentals  of  play¬ 
ing:  secure  the  services  of  a  wcKidwind 
teacher  and  investigate  the  following; 

a.  embouchure:  the  “heart”  of  clar¬ 
inet  playing  —  firmness  needed. 

b.  sitting  and  hand  position:  correct 
angle  of  clarinet  in  mouth  is  necessary 
to  gocnl  sound  while  correct  finger 
position  (curved,  diagonal  fingers) 
makes  h)r  fluent  technique. 

c.  tonguing:  one  of  the  big  faults 
here  is  that  students  are  sometimes 
afraid  of  tonguing.  The  correct  tongu- 
ing  pnKess  must  be  taught  from  the 
very  iK-ginning  and  consistently  check¬ 
ed  throughout  the  school  years.  I  am 
reminded  of  a  young  lady  who  remark¬ 
ed  to  me  a  few  ^  years  ago  that  her 
tongue  “simply  mars  the  tone”.  This 
student  simply  refused  to  tongue. 
Daily  tonguing  exercise's  carefully  sup¬ 
ervised  will  quickly  eliminate  this  de¬ 
featist  attitude  of  “I  just  can't  do  it." 

d.  breathing:  here  is  a  factor  that 
must  be  constantly  emphasized.  Breath¬ 
ing  deep  using  l)oth  front  and  hack 
must  be  carefully  taught. 

e.  mouthpiece  and  reed:  it  is  very 
imjKirtant  that  the  student  Ik;  using 
a  high  quality  mouthpiece  plus  the 
very  Ix^st  reeds.  It  is  cxjually  important 
that  the  reed  be  suited  to  the  mouth¬ 
piece.  For  the  closer  mouthpiece  the 
heavier  reed  is  needed  while  the  more 
op'u  mouthpiece  requires  a  lighter 
reed.  Some  students  receive  the  wrong 
impression  that  to  play  on  the  strong¬ 
est  reed  is  the  mark  of  advancement. 
Be  wary,  also,  of  those  generalities 
which  seem  to  suggest  the  s<»ftest  rec*d 
as  iK'ing  iK-st. 


Publi«h«rt  should  sand  oil  motoriol 
diroct  to  Mr.  Kaplan. 


4)  Instill  in  the  student  an  aware¬ 
ness  of  what  to  listen  for:  this  is  the 
most  difficult  job  but  certainly  tone 
and  intonation,  taste  and  interpreta¬ 
tion  are  dependent  on  it. 

5)  Suggest  the  very  best  solos  and 
ensembles  for  your  students.  Choose 
challenging  materials,  but  materials 
on  their  level.  Several  organizations  are 
devoting  much  energy  to  the  bettering 
of  the  literature:  NACWPI  (National 
.\sscKiation  of  College  Wind  and  Per¬ 
cussion  Instructors),  ASBDA  and  the 
CBDN.A.  Let  us  suggest  for  our  stu¬ 
dents  the  very  l)est  materials  but  on 
the  appropriate  level. 

New  Music  Reviews 

Clarinet  Fingering  Chart,  Don  Me- 
Cathren,  Schmitt,  Hall  8c  McCreary, 
.3.5.  I<^.■)9. 

One  advantage  of  this  chart  is  the 
nomenclature.  Instead  of  assigning 
some  alzstract  letter  or  number  to  the 
keys,  the  kevs  are  named  according  to 
function.  This  is  a  point  that  has  been 
made  several  times  over  the  past  years 
and  more  recently  the  CBDN.\  has. 
through  one  of  its  committees,  devoted 
some  research  to  the  matter.  Thus,  we 
find  l.-E  (the  left  e  key)  or  R-F#  (the 
right  little  finger  on  F#).  A  little 
mistake  which  will  be  corrected  con¬ 
cerns  the  naming  of  the  G#  and  R-F. 
keys;  the  lines  naming  the  keys  were 
just  mixed  up  in  the  printing,  l^seful 
chart. 

(Turn  to  page  75) 
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LIFETIME 


The  pad  repairmen  are  iiqhting  be¬ 
cause  they  last  too  long! 

Made  for  Woodwind  Instruments.  We 
now  have  nine  manuiactuiers  plus 
the  Army  and  Navy  using 

PERMA-PADS 

Before  you  buy,  investigate  and  try  a 
horn  with  PERMA-PADS. 

You  will  experience  a  much  bright¬ 
er  response. 

Contact  your  dealer  or  for  brochure 
and  free  sample,  write  to; 

PERMA-PAD  MFG.  CO. 

til  S.  W.  Ninth  Avenue 
PORTLAND  5.  OREGON 


12  September,  1939  S. 

_ i 


The  Nation’s  best 


Leading  educatota,  \ 
woodwind  artists  and 
music  majors  are  all  voting 
the  same:  After  a  "blind- 
fold”  comparison  of  the  Conn 
18-N  clarinet  (at  $134.95)  I 
with  four  leading  name-brand 
clarinets  costing  up  to  $350, 
the  winner  in  test  after  test  is 

Conn  18-N.  Many  times  in  w 
educator  groups,  the  vo’te  has  \ 
been  for  the  18-N  by  more  than  a 
3  to  1  ratio  over  all  four  of  the 
competing  clarinets  added  together. 
There  have  been  no  hand-picked 
performers.  Volunteers  from  each 
audience  have  helped  perform  the  tests. 


If  you  want  to  try  the  Conn  18-N 
^'blindfold”  test  yourself, 

SEE  YOUR  LOCAL 

CONN 


i 
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and  in  two  sizes  —  5"  x  14"  for  dance 
work,  and  614"  x  14"  for  concert  use. 
A  completely  illustrated  color  brochure 
may  Ire  obtained  by  writing  the  com¬ 
pany  at  its  main  office  —  1728  N.  Da- 
mcn  Ave.,  (Chicago  47,  Illinois. 


Wenger  Introduces  New 

Storage  Cases  For  Plumes 


Ludwig  Drum  Company 

Introduces  New  Drum 


Guitar  That  (Almost!) 

Plays  Itself 

Introduced  By  Kay 


I  he  guitar  in  the  hands  of  .Segrn  ia 
is  an  instrument  for  pure  classical 
music.  The  guitar  in  the  hands  of 
Barney  Kessel  is  an  instrument  for 
ja//.  In  the  hands  of  a  youngster  sit¬ 
ting  hy  a  lire  place  or  at  a  barn  dancj 
—  the  guitar  is  a  scnial  asset. 

\  guitar  destined  for  this  category 
was  introduccxl  hy  Kay  .Musical  Instru¬ 
ment  Co.  at  the  recent  New  York  show 
of  the  National  AsscKiation  of  Music 
Merchants.  It’s  calkxi  the  Dial-.X- 
Chord  Ciuitar,  and  it  tomes  near  to 
playing  itself  as  any  instrument  can. 

.Attached  to  one  of  Kay’s  fine  West¬ 
ern  guitars  is  a  unit{ue  chord  selector: 


The  Ludwig  Drum  C^o.  intrcxluced 
a  new  snare  drum  at  the  Trade  Show 
in  New  York  (^ity.  It  is  the  ‘‘Super- 
Sensitive’’  mcKlel  illustrated  here  and 
features  a  parallel  dual  throw-off  snare 
release.  The  snares  are  lowered  away 
from  the  snare  head  from  IkuIi  sides 
of  the  drum  and  under  tension  so  that 
the  player’s  original  snare  adjustment 
is  never  disturlx'd.  A  single  release 
lever  controls  the  dual  throw-off  mech¬ 
anism  on  each  side  of  the  shell. 

In  addition,  the  snares  may  Ik* 
tensioned  from  either  side  of  the  drum 
or  from  both  sides  at  once.  Each  snare 
strand  is  fastened  to  its  own  individual 
tension  screw  permitting  individual 
tensioning  of  every  strand.  I  hrough 
this  mechanism,  each  strand  may  be 
adjusted  exactly  the  same  as  the  ad¬ 
jacent  strand  providing  uniform  reson¬ 
ance  and  snare  action. 

.Aimther  outstanding  feature  of  the 
Ludwig  dual  throw-off  is  the  rapid 
exchange  of  snares  made  possible 
through  this  exclusive  mechanism.  A 
set  of  wire  snares  may  be  un-clipped 
in  its  entirety  and  replaced  with  a  set 
of  gut  snares  in  less  than  40  seconds. 
This  feature  provides  the  player  with 
tremendous  versitility  allowing  him  to 
play  all  types  of  jobs  from  dance  to 
concert  on  the  same  drum!  The  spare 
set  of  snares  is  retaint'd  under  tension 
by  mounting  on  the  special  bow-spring 
steel  clip  provided  by  Ludwig  Drum 


Band  directors  will  appreciate  the 
new  plume  case  recently  developed  by 
the  Wenger  .Music  Ecpiipment  Com¬ 
pany. 

.Measuring  27 1/^  inches  wide.  14 
inches  deep,  and  26  inches  high,  the 
cabinet  has  a  capacity  of  90  plumes  up 
to  101/2  inches  long.  Inside  diameter 
of  the  tulK's  is  2^4  inches. 

The  sturdy  cabinet  has  a  handle  on 
each  end  for  carrying;  weighs  only  48 
lbs.  It  is  a  long-awaited  item  now 
available  for  immediate  shipment. 

For  spc'cifications  and  prices  write 
Wenger  Music  Eejuipment  Company, 
118  West  Rose  Street.  Owatonna, 
Minneota. 


the  Dial-.A-Chord.  With  it,  the  player 
simply  turns  a  dial  to  the  right  chord 

—  then  he  strums  away,  while  the 
"fingers”  of  the  Dial-.A-Chord  play  the 
right  chords. 

With  the  Dial-.A-C.hord,  Kay  sup¬ 
plies  a  lx>ok  of  instructions  and  a 
group  of  favorite  songs,  whose  chords 
are  keyc'd  10  the  numbers  of  the  Dial- 
.A-Chord.  .Also.  Kay  supplies  a  six-pipe 
tuner,  a  colorful  neck  cord,  and  a  very 
handsome  red-and-white  carry  carton. 
I'his  whole  package  retails  for  $39.9.A 

—  and  is  now  in  your  favorite  music 
store. 


Vito  Pascucci  Presents 

His  New  Repair  Manual 


V’ito  Pascucci.  President  of  the  G. 
I.eblanc  Corporation.  Kenosha.  Wis., 
has  recently  written  a  new  manual 
entitled  ‘‘Care  and  Minor  Repairs  of 
the  Clarinet”,  which  has  Ix-en  publish- 
c'tl  in  the  Leblanc  Educational  Series. 
The  work  made  its  initial  appearance 
during  a  woodwind  repair  clinic  which 
Mr.  Pascucci  present^  at  the  North 
Central  MENC  meeting  in  Chicago. 

I  he  first  part  of  the  clinic,  as  in 


ITie  new  "Super  Sensitive”  mcxlel  is 
supplied  with  an  all-metal  beaded  shell 
in  either  chrome  or  brass  lacquer  finish 
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The  drumming  Ludwigs  — Bill  Jr.  &  Sr., 
present  their  greatest  catalog ! 


idc.  H 
igh,  the 
lines  up 
iameter 


ncile  on 
only  48 
111  now 
lent. 

*s  write 
iinpany, 
atonna, 


lanual 


the  G. 
a,  Wis., 
manual 
pairs  of 
publish- 
I  Scries, 
learance 
ic  which 
?  North 
cago. 
as  in 


50  GOLDEN  YEARS  OF  DRUM  PROGRESS 

The  Ludwigs  proudly  present  their  Golden  Anniversary 
Catalog  No.  60.  Entirely  new  from  cover  to  cover— 64 
packed  four-color  pages  of  the  finest  in  drums,  outfits  and 
accessories.  A  magnificent  display  af  the  world's  most 
distinguished  percussion  equipment.  Send  for  your  FREE  copy 
of  this  colorful  new  catalog  today! 

LUDWIG  DRUM  CO.,  1728  N.  Damtn  Ave.,  Chicago  47,  III. 
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the  manual,  brought  out  the  points  to 
be  considered  in  the  actual  care  of  the 
clarinet.  Such  topics  were  covered  as; 
assembling  the  clarinet,  placing  the 
reed  on  the  mouthpiece,  disassembling 
the  clarinet,  cleaning  the  keys,  oiling 
the  mechanism,  treating  the  wchhI, 
cleaning  the  clarinet,  cleaning  the 
mouthpiece,  a  review  of  the  Do’s  and 
Don'ts  of  clarinet  care,  wocxl,  and  the 
effect  of  humidity  and  temperature. 

The  latter  part  of  the  clinic  was 
concerned  directly) with  emergency  re¬ 
pairs  of  the  clarinet.  .Ml  of  the  various 
points  mentionc'd  here  are  covered 
thoroughly  in  the  new  repair  manual. 
You  may  obtain  copies  of  this  manual 
from  vour  IcKal  Leblanc  dealer. 


Martin  Freres  Introduces 

Rhodium-Plated  Flute 


A  new  .Martin  Freres  flute  —  made 
in  France  and  completely  rhodium 
plated  —  has  just  been  intrtxluced  bjf 
Martin  Freres  Woodwinds.  ^ 

Retailing  at  $139.50  complete  with 
case,  the  new  Martin  Freres  flute  is  of 
nickel  silver,  with  rhcxlium  plated 
bcxly,  head  joint,  foot  joint  and  keys 
—  an  instrument  that  will  not  tarnish 
and  nec-d  only  be  wiped  with  a  cloth  to 
maintain  brightness. 

Commenting  upon  playing  qualities, 
Martin  Freres  said  that  the  new  flute 
has  bc'en  tested  extensively  both  in 
France  and  the  United  States,  and  that 
tone,  action  and  response  have  been 
approved  by  music  educators  and  pro¬ 
fessionals. 

Literature  may  be  obtained  from 
Martin  Freres  Wcxxlwinds,  5  Union 
Square,  New  York  3,  N.  Y.;  in  Canada, 
720  Bathurst  Street,  Toronto  4,  On¬ 
tario. 


'Music  In  The  Making" 

Is  New  Selmer  Publication 


“Music  In  The  Making,”  the  story 
of  clarinet  making,  has  just  been  pub¬ 
lished  by  H.  &  A.  .Selmer  Inc.,  Elkhart. 
Indiana,  and  is  being  distributed  to 
the  nation's  bandmasters  and  profev 
sional  musicians. 

The  12-page  bcxrklet  contains  39 
(Turn  to  page  81) 
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^  BANO^BOOK 


The  Most  Diversified  Contents 
In  Any  School  Band  Book! 


OUR  SCHOOL 
BAND  BOOK 

AH  New  Attanfemenlt  by  (.  ftUl  HEIFUtTH 
Anchors  Aweigh  I'm  Alwoys  Chasing  (oinbows 
Forever  Anti  Ever  A  Song  01  Old  Howott 

Over  The  Koinbow  Down  The  Field 

Woshinglon  And  let  Swing  linger  Awhile 

I'll  See  Yott  In  My  Dteoms  Mosgrterode 

Voo  Collo  le  A  Football  Hero  Yolo  loolo 

Sonlo  Clotrs  Is  Cornin'  To  Town  Ti-Pi-Tin 

Jeonnine  (I  Dteont  01  lilac  Time) 


PriM  On  All  Band  Bookg  Litlad  Above 

FUU  INSTRUMENTATION  •  EACH  PART  60c  •  CONOUaOR  lOctov*  Sltnl  $1.00 
Send  for  fBCB  Bb  Cornnt  or  Rb  Clorinol  Port 


The  True  Spirit  And  Sound 
Of  The  Marching  Bandl 

MARCH-0‘RAMA 
BAND  BOOK 

Atrongod  by  TED  MESANC 

Eigodilion  Tbo  Homo  Tortm  land 


Polblindor 
lloit  Away 
Thoy'ro  Off 
Tbo  Winnot 
Ancboft  Awtigb 
Htro  Tboy  Como 


Take  Tbo  Nigh  (roond 


Tbo  (root  Divido 
low  And  doty 
Oncio  Sammy 
Tbo  lino-Ug 
Yonkoo  Cril 
Mognilictal 


A  Sparkling  Parade  Of  Pops 
In  March-Time  I  ^ 


DIXIELAND  BLUES 
BAND  BOOK 

Arranged  by  JOHN  WAklINGTON 
Tiger  log  Clarinet  Mo 


Clarinet  Motmolodo 
Dog  Town  linos 
lornyord  linos 
lazy  Doddy 
China  loy 
lb  linos 
Ponomo 


lassos  Condy 
Ostrich  Wolk 
Satonic  litres 
Wobosh  Hues 
linin'  The  linos 
In  A  Minor  Mood 


Dorktown  Strutters  loll 


MARCHING  IN 
SWINGTIME 


Dixieland  Blues 
For  The  School  Band! 


Atrongod  by  lONN  WAtlINCTON 
Diono  I'm  Silling  On  Tog  Of  Tko  World 

SbonW  I  Wosbinglon  And  Iw  Swing 

I  Nowr  Know  Do  Yon  Evot  Think  Of  Mo 

Tool,  Tool,  Tootsio  Cood  Night  Swwthoort 

Wbon  Yon  Woro  A  Tnlig  Lingor  Awhilo 

All  I  Do  Is  Droom  01  Yon  China  Day 

Fiw  Foot  Two,  Eyos  Of  line  Maybe 

No!  No!  A  Thansond  Times  No! 


March -0‘ Roma 


BAND  BOOK 
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Soptombe 


erior  Avenue 


Easier  attained  with 
REYNOLDS’  Flutes  and  Piccolos 


The  Reynolds  Flute  and  Piccolo  will  help  you  to 
achieve  your  goal  because  they  have: 

•  Resonance  that  projects 

•  A  low  register  which  speaks  with  authority 

•  A  musical  feel  that  turns  practice  into  pleasure! 


Racommtnd  th»  /Sn««(  ot  mil  bmnd  in»trummnt» — writm  lor  your  rtmw  1959  Roth-Rmyrtokt*  Cmtmlog 


the  easiest  way 
to  quick  resuKs 
in  eiementary 
vocai  and 
instrumentai  . 
training  A 


By  James  Sewrey,  A.S.B.D.A. 

Percussion  Instructor,  5891  Broadmoor  Drive,  Littleton,  Colorado 

NEWS 

Students,  Directors.  Professionals!  A 
superb  quality  snare  drum  is  being 
manufactured  that  will  meet  the  de¬ 
mands  of  the  most  discriminating  mu¬ 
sician.  Lethargy  and  general  ignorance 
amongst  the  ranks  of  many  instrumen¬ 
tal  groups  has  all-ioo-long  kept  quality 
snare  drums  from  being  manufactured 
for  market.  It  is  also  true,  that  .Ameri¬ 
can  social  development  and  the  lack 
of  excellent  musical  literature  avail¬ 
able  for  the  snare  drum  in  perform¬ 
ance  have  been  contributing  factors 
which  have  retarded  the  musical  ac¬ 
ceptance  and  progress  of  percussion. 

Now,  with  the  advent  of  Hi-Fi  and 
Stereo  recordings,  the  percussionist  is 
being  brought  to  the  forefront  to  per¬ 
form  numerous  compositions  to  be  re¬ 
corded.  ScKially,  America  is  accepting 
percussion  as  a  musically  satisfying 
medium.  (Colleges,  Universities,  and 
Conservatories  are  giving  more  inten¬ 
sified  training  in  percussion  to  music 
education  majors  and  applied  percus¬ 
sion  majors.  Cxintemporary  composers 
are  writing  for  more  percussion  to  be 
artistically  performed. 

It  became  quite  apparent  there  was 
need  for  better  percussion  equipment, 
especially  the  snare  drum.  Demands 
for  a  snare  drum  capable  of  giving  an 
artistic  performance  became  quite 
numerous.  Percussionists,  desirous  and 
bent  on  giving  a  musical  performance, 
and  conductors  who  conscientiously 
were  asking  for  better  musical  results, 
were  voicing  their  opinions.  One  such 
gentleman,  Sidney  Berg,  .ASBDA-Per- 
cussion  Editor,  Meyer  Band  News- 
Band  /Orchestra  Conductor,  Maury 
High  School,  Norfolk,  Virginia  took  a 
firm  stand  and  wrote  a  letter  of  con¬ 
cern  to  percussionists  and  manufactur¬ 
ers  in  lieu  of  securing  a  quality  snare 
drum  to  be  manufactured  and  mar¬ 
keted. 

Wm.  F.  Ludwig.  Sr.  took  the  chal¬ 
lenge  and  answered  the  demand  with 
a  ten  tension  lug  —  metal  shell  — 
parallel  snare  release  —  individual 
snare  strand  tunning  with  selected  fine 
gauge  gut  snares  —  quality  snare  drum, 
ready  for  market  by  this  month.  The 
W.F.L.  Snare  Drum,  5  x  14,  should 
sell  for  about  $110.00,  and  the  6^  x  14 
for  about  $114.00. 


Publitlwrt  should  sond  all  motoriol  for 
roviow  direct  to  Mr.  Sowroy. 


the  ever  growing  field  of  percussion 
accessories.  It  is  a  tenor  drum  beater 
made  of  wood.  Drum  Corps  are  using 
this  beater  with  the  TD  on  the  sling. 
For  those  of  you  who  have  the  TD  on 
the  “verti-holder”,  you  could  use  tha 
beater  in  rudimental  style  (same  as  in 
rudimental  bass  drumming)  for  a 
cleaner,  controlled  sound.  W.F.L. 
makes  the  beater  (#337). 


COMPARE 


/•  full  chromatic 
scale 

•  C-sharp  hole 
•  clarinet-shaped 
•  tunable  mouthpiece 
•  visual  finger  guides 
•  all  plastic,  white 
marbelle  or  ebony 
black— sanitary  and 
eye-appealing 

for  song  reading,  Rutophone 
helps  student  produce  and  un¬ 
derstand  exact  tones  ...  for 
pre-band,  Flutophone’s  first 
chromatic  fingering  carries  di¬ 
rectly  to  woodwinds. 


Heard  the  fine  “Blue  Eagle"  U.  S. 
Air  Force  Drum  &  Bugle  Corps  from 
Washington,  D.  C.  while  in  Madison, 
Wisconsin.  The  rudimental  drum  sec¬ 
tion  is  coached  by  M/Sgt.  John  Dow- 
lan,  and  the  bugle  section  by  M/Sgt 
Truman  W.  Crawford.  M/Sgt.  Craw¬ 
ford  also  arranges  for  the  corps,  charts 


(AdvertiMment) 


parade  drummers  like 

SWIV-O-MATIC 
LEG  REST 


by  ROGERS 

e  all-directional  ball  &  socket 
design 

•  fits  all  parade  drums 

•  also  available  in  shell  mount 

•  wide  leg  band 

•  holes  permit  leg  strapping 

•  deluxe  chrome 


Mr.  Ross  Van  Ness,  Band  Director, 
(Quincy  Community  High  Schools, 
Quincy,  Michigan  is  overwhelmed 
with  die  performance  of  his  new 
Slingerland  #402  Olympic  Tympani 
(with  the  pedal  that  doesn’t  slip).  He 
wrote  "May  I  say  that  we  are  very 
pleased  with  our  new  Tympani  in 
every  way,  and  I  personally  prefer 
them  to  a  competative  Tympani 
which  were  in  the  school  where  I 
taught  last  year.  I  will  certainly  rec¬ 
ommend  them  highly  to  any  High 
Schcxil  Director  who  questions  me 
about  them!” 


Flutophone  and  Rogers  Drums 

distributed  by 


744  Bolivar  Road /Cleveland  15,  Ohio 


Something  new  has  been  added  to 


director, 
Schcx>h, 
.'helmed 
lis  new 
ympani 
ip).  He 
re  very 
pani  in 
prefer 
'ympani 
vhere  I 
nly  rec- 
y  High 
>n$  me 


‘We  have  worked  two  years’developing  these  new 
Duralam  drumsticks.  As  a  professional  percus¬ 
sionist,  I  knew  I  couldn't  settle  for  anything  less 
than  the  best.  I  think  we’ve  got  it.  I'd  like  you 
to  try  them.  They  are  skillfully  matched  and  bal¬ 
anced  pairs-available  in  nine  different  models. 
They  will  not  warp  and  are  highly  resistant  to 
nicking,  chipping  or  splitting.  Wash  them  clean! 
Perfect  partners  for  our  Weather  King  drum 
heads,  now  a  standard  in  the  industry." 

FOR  MORE  INFORMATION-Ask  your  dealer 
today  or  write  now  to  REMO,  Inc.,  12804  Raymer 
Street,  North  Hollywood,  California. 


/ 


NEW 

FROM  WEATHER  KING 
MIRACLE  DURALAM 
DRUMSTICKS! 


Manufacturers  of  the  Revolutionary 
WEATHER  KING*  PLASTIC  Drum  Heads 


REMO 

INC. 

WEATHER  KING 
DRUMSTICKS 


12804  Raymer  Street,  North  Hollywood,  California 


SMArcw  NC 


the  field  formations,  and  conducts  the 
corps  on  the  march.  Gentlemen,  my 
congratulations.  Keep  up  the  very 
fine  work. 

REVIEWS 

Six  Unaccompanied  Solos  for  Snare 
Drum  —  Michael  Colgrass  —  pub.  Law- 
son-GouldfG.  Schirmer,  Inc.  —  price 
$1.00. 

In  the  interest  of  music  for  the 
snare  drum  and  performance,  these  six 
solos,  serve  to  help  the  student  percus¬ 
sion  player  to  prepare  himself  for  the 
technical  and  musical  demands  of  our 
composers  and  to  solve  the  definite 
interpretive  problems  existing  in  Con¬ 
temporary  serious  music.  Excellent,  for 
the  contest  soloist  or  the  professional 
audition.  Graded  IV  to  VI. 

Wire  Brush  Technic  —  Simons f Berry¬ 
man  —  pub.  Band  Shed  —  price,  $1.00. 

Using  basic  rhythms  and  motions 
(explained  8c  diagramed),  the  instruc¬ 
tional  material  and  exercises  serve  to 
give  the  novice  study  material  on 
which  to  gain  control  of  the  wire  brush 
technique.  A  good  study  guide. 

William  Told  Raymond  About  Zampa 
—  Joe  Berryman  —  pub.  Band  Shed  — 
price,  $2.00  (small  set),  &  $5.00  (con¬ 
cert  set). 

Written  expressly  for  the  very  large 
percussion  choir/ensemble,  this  num¬ 
ber  can  be  performed  with  only  six 
players.  Definitely  program  material. 

A  novel  satire.  Graded,  III-IV.  ^ 

Two  Easy  Duets  —  Joe  Berryman  —  * 
pub.  Band  Shed  —  price,  $.75. 

Both  duets  are  contained  within  the 
package.  One  is  written  for  SD  8^  BD, 
and  the  other  for  BD  8:  Cymbals.  These 
are  very  good.  Grade  III. 

Have  Drum-Will  Roll  —  Joe  Berryman 
—  pub.  Band  Shed  —  price  $.75. 

Using  only  measured  rolls,  two 
snare  drum  solos  have  been  written 
(one  easy,  and  one  difficult)  which 
lend  themselves  well  to  performance. 
Excellent  material. 

The  following  Percussion  Solos  and 
Ensembles  by  Haskell  Harr,  pub.,  Ru- 
bank,  can  be  used  for  contest,  pro¬ 
gram,  or  as  instructional  material, 
^los  for  Bass  Drum  (rudimental)  8c 
Piano;  Jumbo’s  Holiday,  8c  Mr.  Boom 
Boom  9  $.60  each.  Solo  for  Tympani 
8c  Piano:  The  Downfall  of  Paris,  price 
$.60. 

Solo/ Duet  for  Snare  Drum,  Melody  In¬ 
strument  and/or  Piano:  American 
Patrol  (Meacham/Harr),  price,  $.75. 
Duets  for  Snare  and  Rudimenta!  Bass 
Drum:  Chesapeake,  Lexington,  Sara¬ 
toga  each  9  $.40,  and  Susquehanna 
9  $.50.  Duet  for  Snare  Drums  8c  Piano: 
Double  Drummin’,  price  $.75.  Trio  for 
(Turn  to  page  72) 
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Other  Symphonies  using  BUFFET  Exclusively! 


NEW  YORK  PHILHARMONIC 
PHILADELPHIA  SYMPHONY 
CHICAGO  SYMPHONY 
SYMPHONY  OF  THE  AIR 
HOUSTON  SYMPHONY 
BALTIMORE  SYMPHONY 


METROPOLITAN  OPERA 
LOS  ANGELES  SYMPHONY 
DETROIT  SYMPHONY 
ROCHESTER  PHILHARMONIC 
NEW  ORLEANS  PHILHARMONIC 
PORTLAND  SYMPHONY 


DIVISION  OF  CAKL  RSCHER 
MUSICAL  INSTRUMENT  CO.,  INC 


USED  BY  MORE  THAN  SO%  OF  THE  WORXsD’S  GREAT  ARTISTS 

September,  1959  3 
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By  Dr.  Arthur  L.  Williams,  A.B.A.,  C.B.D.N.A. 

A  Saction  Davotad  Excluaivaly  to  tha 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


- - - - -  I 

Collage  Band  Directors  National 
Association  Officers 
For  Tha  1958-1960  Biennium 

NATIONAL: 

PRESIDEN  T  —  James  Neilson,  Okla¬ 
homa  (^ity  University.  Oklahoma 
City.  Okla. 

VICE  PRESIDENT:  Frank  Piersol, 

Iowa  State  College,  Ames,  Iowa 
HONORARY  LIFE  PRESIDENT: 

William  D.  Revelli,  University  of 
Michigan,  Ann  Arbor,  Mich. 

SECRETARY- TREASURER:  Charles 
Mineili,  Ohio  University,  Athens, 

Ohio 

NATIONAL  COMMITTEES: 

1.  BAND  COMPOSITION 
AWARDS:  Bernard  Fitzgerald,  Uni¬ 
versity  of  Kentucky,  l^exington,  Ky., 

(^HAIR.VI.AN;  James  1.  Matthews, 

University  of  Houston,  Texas:  William 
A.  Schaefer,  University  of  .Southern 
California,  Los  Angeles,  Calif. 

2.  COLLEGE  BAND  ASSISTANT 
DIRECTORS:  George  Cavender,  Uni¬ 
versity  of  Michigan,  Ann  .Ariror,  .Mich¬ 
igan,  CHAIRMAN 

3.  CONSTITUTION:  L.  Bruce 
Jones,  Louisiana  .State  University, 


Baton  Rouge,  Louisiana,  CHAIR- 
.MAN 

4.  COPYRIGH  T  LAWS:  Frederick 
Fennell,  Eastman  School  of  Music, 
RiKhester,  N.  Y.,  CHAIRMAN 

5.  HARDING  AWARD:  Clarence 
.Sawhill,  University  of  California  at 
I.,os  Angeles  (UCLA),  lx>s  Angeles, 
California,  CHAIRMAN 

6.  INSTRUMEN  TATION  OF  THE 
COLLEGE  SYMPHONIC  BAND 
AND  ITS  REVISION:  William  D. 
Revelli,  University  of  Michigan,  Ann 
Arbor,  Mich.,  CHAIRMAN.  Mark  H. 
Hindsley,  University  of  Illinois,  Ur- 
bana,  Illinois,  L.  Bruce  Jones,  l..ouis- 
iana  State  University,  Baton  Rouge. 
I,a.,  Hugh  McMillen,  University  of 
Colorado,  Boulder,  Colorado,  William 
A.  .Schaefer,  University  of  Southern 
(California,  Los  Angeles,  Cal.,  Robert 
Vagner,  University  of  Oregon,  Eugene, 
Oregon. 

7.  JUNIOR  COLLEGE  BANDS: 
Jay  L.  Slaughter,  Ricks  (College,  Rex- 
burg.  Idaho.  CHAIRMAN 

8.  ORIGINAL  B.AND  COMPOSI¬ 
TIONS:  William  .A.  .Schaefer,  Univer¬ 
sity  of  .Southern  California,  Los  An¬ 
geles,  Calif.  CHAIRMAN.  Halsey 
.Stevens,  Head  of  Composition  De¬ 


partment,  University  of  Southern  (Cal- 
ilornia,  Los  Angeles,  (Cal.,  CONSULT¬ 
ANT 


Dl  VISION  REPRESEN  TA  Tl  VES: 


E.AST:  Jonathan  B.  Elkus.  Lehigh 
University,  Bethlehem,  Penna., 

SOU  TH:  Manley  Whitcomb.  Flor 
ida  State  University,  Tallahassee,  Fla., 

NORTH  CENTRAL:  Paul  W. 
Whear,  Mount  Union  (College,  Alli¬ 
ance,  Ohio, 

SOU  TH  WEST:  James  T.  Mat¬ 
thews,  University  of  Houston,  Hous¬ 
ton,  Texas, 

NORTH  WEST:  Robert  Vagner, 
University  of  Oregon,  Eugene,  Oregon. 

WEST:  Ralph  Laycock,  Brigham 
Young  University,  Provo,  Utah. 

9.  PUBLISHED  BAND  MUSIC: 
Karl  M.  Holvik,  Iowa  State  Teachers  * 
College.  Cedar  Falls,  la..  CHAIR-  • 
MAN,  Herbert  W.  Fred,  University  of 
North  Carolina,  Chapel  Hill,  N.  C., 
(Clarence  Sawhill,  University  of  Cal¬ 
ifornia  at  Los  Angeles  (U(CLA),  Los 
Angeles,  Calif.,  Wayman  Walker. 
(Colorado  State  (College,  Greeley, 
(Colorado,  Walter  C.  Welke,  University 
of  W'ashington,  Seattle,  Washington. 

(Turn  to  page  73) 
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Th«  Band  Stand  pag*  lalutat  tk«  woman  of  Mary  Washington  Colloga  of  tha  Univarsity  of  Virginia  whosa  Concart  Bond  is  shown  hara.  This  is  tha 
undargroduota  woman's  division  of  tha  Univarsity  of  Virginia,  and  is  loco  tod  in  Frodarkksburg,  Virginia,  wharoas  tha  Univarsity  of  Virginia  is  in 
Charlottosvilla,  Virginia.  Diroctor  of  this  good-liking  band  is  Ronald  Faulknar.  Photo  suppliod  by  Rogar  Doncz,  Public  Ralotions  Committoa  South- 
arn  Division  Raprosantotiva,  Bondmastar  at  tha  Univarsity  of  Goorgio,  At  bans,  Goorgia. 
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School  Stand 


Designed  Exclusively  For  School  Use. 

•  Rolled  Edges  Around  Desk 
Give  Added  Strength 

•  Thumblock  Automatically’ 
Locks  Desk  To  Tube 

•  No  Tools  Needed  To  As¬ 
semble 

•  Simple  Height  Adjustment. 
No  Thumb  ^rews  —  No  Slip¬ 
ping.  Feather  Light  Finger 
Pressure  Releases  Vertical 
Lock. 

•  Friction  Collar  Holds  Desk 
At  Any  Angle 

Ask  Your  Oeoltr  For  Special  School  Prices 


KRAUTH  AND  BENNINGHOFEN 

HAMILTON,  OHIO 


I 


rile  everlasting  and  always  present 
fear  of  a  monthly  (oluninist  is  that  of 
re|K‘ating  himsell.  .Normally,  the  Sep¬ 
tember  eolumn  is  fiMUsed  on  "back  to 
school. ”  But  as  this  issue  is  being 
prepared  in  July,  it  is  anyiKKiy’s  guess 
as  to  interim  developments  l^efore 
s(hiM>I  doors  swing  oik'ii. 

How  then  do  we  fcKus  accurately 
on  the  new  school  year  when  there  is 
still  much  talk  of  emphasizing  the  sci¬ 
ences.  “austerity  budgets”  and  “cur¬ 
tailed  c  urriculums?"  .\s  I  see  it,  our 
path  remains  as  last  SeptemlxT’s,  hard- 
work.  personal  enthusiasm  and  our  em¬ 
phasis  on  the  value's  of  music  and 
strings. 

During  June.  I  had  the  opportunity 
of  combining  a  family  vacation  and  a 
“tour  of  duty.”  Since  elementary  and 
setondars  scIkmiIs  were  still  in  session, 
I  was  able  to  renew  friendships,  talk 
shop  and  study  string  programs. 

.Much  of  the  “off  the  cuff”  conver¬ 
sations  |X)intetl  to  underlying  problems 

—  many  not  too  far  Ik*1ow  the  surface 

—  that  in  a  short  time  could  lead  to 
major  problems. 

'Fo  quote  one  string  teacher,  "we  are 
getting  to  be  chronic  complainers  in¬ 
stead  c»f  doers!”  My  first  reaction  was 
to  disagree  but  I  was  obliged  to  con¬ 
cede  his  |M>int  was  well  taken.  It  is  all 
tcx>  true  that  the  “arts”  have  had  up- 
hill  going  but  wouldn't  gcMMl  ensem¬ 
bles  and  orchestras  lAith  enthusiastic 
students  do  more  for  the  cause  than 
complaints? 

How  many  teachers  will  l>ecome  ctne- 
inan  crmimittees  if  necessary  to  breathe 
life  into  jaded  string  programs  or  go 
out  of  his  way  to  promote  strings  or 
music  in  the  community? 

.\nc»ther  high  school  teacher  said  he 
was  greatly  concerned  about  future 
music  teachers.  He  cited  seven  seniors 
who  had  planned  on  majoring  in  mu¬ 
sic;  all  but  cjne  reversed  their  deci¬ 
sions.  rhe  others  reasoned:  “Music 
in  public  schools  might  l)e  on  the  way 
out  or  curtailed  to  a  point  where  jobs 
might  l>e  scarce.”  Or,  “music  gets 
sandwiched  in  during  the  schcxil  day 
and  orchestras  and  bands  rehearse  in 
basements  or  other  unsuitable  places.” 
.As  one  seventeen  year  old  said,  "We 
might  as  well  concentrate  on  a  sure 
thing.” 


Publiihart  ihould  Mnd  all  matarial  for 
r«vi«w  diroct  to  Dr.  La  Mariana. 


This  is  a  situation  that  can't  Ik* 
overlextked!  .As  teachers,  we  must  carry 
|K*rsc>nal  enthusiasm  and  genuine  in¬ 
terest  into  our  music  teaching  so  that 
our  young  {)eopie  will  be  inspired  to 
keep  .Vmerica  musical  through  teach¬ 
ing  and  performing.  Our  efforts  must 
Ih*  redoubled  so  that  our  schextis  and 
communities  arc  sold  on  music  as  a 
means  of  affording  our  |K.'c»ple  protec¬ 
tion  from  a  confused  world. 

.Another  fear  (voiced  by  not  only 
string  but  vcxal  and  band  s|x;cialists) 
was  the  plight  of  strings.  In  fact,  this 
concern  tcxik  top  priority  and  should 
l>e  given  some  very  serious  thought. 

The  fact  that  high  schcxrls  through¬ 
out  our  country  are  losing  their  or¬ 
chestras  brings  the  |x>int  home  very 
dramatically.  However,  such  set  backs 
could  lx‘  overcome  if  our  elementary 
schfx>l  music  teachers  would  concen¬ 
trate  cm  8.  9  and  10  year  old  string 
students. 

I  he  rest  of  the  column  could  lx* 
devotcfcl  to  an  imposing  list  of  “why” 
the  string  situation  has  l>een  allowed 
to  Ix'come  so  critical.  I  don't  Ix'lieve 
it  matters  as  much  to  determine  what 
these*  reasons  are  as  it  does  to  do 
something  alx>ut  it  (except  in  the 
probing,  we  might  discover  and  cor¬ 
rect  the  cause). 

Long  Islanci  (New  York)  is  proving 
strings  can  be  on  the  march.  Both  the 
north  shore  and  the  south  shore  have 
string  programs  with  string  orchcfstras 
and  ensembles  that  are  thrilling  to 
witness.  The  string  men  on  the  Island 
(Howanl  Lee  Kexh  at  Bay  Shore  is  a 
gcxxl  example)  are  tarrying  tremen¬ 
dous  |x*rsc>nal  enthusiasm  plus  "know¬ 
how”  into  their  work.  The  results  are 
very  fruitful. 

(Turn  to  pagr  62) 


Instant  Pitch  Pindar 
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I  BitprinU  of  ihi$  adfreo  on 


How  much  should  your  school  spend  for  band  instruments? 


You  live  nith  your  instruments  a  long 
time.  You  spend  your  hard-won  money  for 
good  sound.  Good  sound  today — and  to¬ 
morrow.  It’s  important  that  you  spend 
enough  to  get  sound  that  will  meet  your 
standards. 

First  cost,  however,  is  not  the  only  cost. 
Band  instruments  must  sound  well  and 
perform  well  over  the  years.  They  must 
keep  the  good  sound,  trouble-free  action 
and  accurate  intonation  that  will  encourage 
young  musicians. 


A  child  needs  this  kind  of  encouragement 
— and  so  does  his  band  director.  Studies  of 
school  records  show  that  King-crafted  in¬ 
struments  play  longer  without  adjustment 
or  repair. 

Hands  like  these  know  that  good  instru¬ 
ments  cost  good  money.  And  to  justify  the 
investment,  instruments  must  be  well  made. 
Proud  craftsmanship  is  your  guarantee  that 
King  band  instruments  will  look-sound-play 
well  over  the  years,  return  sound  dividends 
on  your  investment. 


King  •  Cleveland  •  American -Standard  Band  Instruments 

THE  IL  N.  WHITE  COMPANY,  5225  SUPERIOR  AVENUE,  CLEVELAND  3,  OHIO 


By  Mary  Louise  Poor 

Flute  Instructor,  427  North  Second  St.,  I>rKalb,  IlUnols 


Kail  greeting!)  to  flutists,  band  and 
onhestra  directors  and  anyone  else 
wli<»  reads  this  column.  We  hope  the 
suininer  was  productive  to  those  who 
put  forth  the  effort  to  make  it  so. 

Since  the  school  year  is  usually  so 
full  for  the  average  student,  I  found 
that  those  who  continued  their  private 
lessons  during  the  summer  made  twice 
the  progress  than  during  the  school 
year.  This  wasn’t  accomplished  by 
wishful  thinking  —  it  was  done  by 
t. ireful  planning. 

First  we  decided  just  what  material 
we  wanted  to  cover  (this  means  to 
learn,  not  to  play  through).  Then  we 
ilecided  that  an  hour  and  a  half  each 
day  would  enable  the  student  to  do  the 
most  to  accomplish  this  goal. 

An  hour  and  a  half  of  practice  each 
day  for  students  otherwise  employed 
only  at  odd  jobs  such  as  mowing  lawns 
and  baby  sitting,  is  certainly  not  too 
iiiiich  to  expect.  This  time  was,  of 
I  nurse,  divided  into  either  two  or  three 
different  peritKls  so  that  fatigue 'did 
not  cut  down  on  the  efficiency  of  the 
player.  It  is  important  to  rememlK*r 
that  every  student  must  Ire  taught  to 
practice.  So  many  people  waste  a 
terrific  amount  of  time  at  what  they 
think  is  practice.  It  usually  takes  a 
while  to  demonstrate  just  how  things 
are  to  be  broken  down  in  order  to 
really  learn  a  pas.s;ige. 

The  usual  procedure  of  a  well  mean¬ 
ing  but  uninformed  student  is  to  keep 
playing  the  trouble  spot  until  it  sounds 
right  —  then  move  on.  This  results  in 
his  playing  it  wrong  four  or  five  times 
and  right  once.  It’s  not  a  very  good 
average,  so  the  next  practice  period 


Publithari  tlieuld  sand  all  material  for 


(f  The  instrument,  too, 
*  is  a  teacher— facts 
to  consider  when  choosing 
0  flute  . . . 


the  same  pavsage  is  again  played  in¬ 
correctly.  I  instruct  my  students  to  ! 
play  the  passage  correctly  many  times  j 
more  at  that  moment  behtre  moving 
on.  The  chances  of  playing  it  correct¬ 
ly  the  next  time  are  usually  quite 
good. 

Naturally,  even  in  an  hour  and  a  I 
half,  the  student  is  not  g«)ing  to  cover  ' 
the  complete  lesson  during  the  first  j 
practice  period  or  perhaps  even  for  a  | 
few  days.  But  what  he  does  cover  will 
be  well  learned.  The  material  usually  | 
includes  scales,  short  studies  and  a 
solo.  Time  is  equally  divided  among 
the  three.  Even  beginning  students 
respond  to  this  plan  and  with  en¬ 
thusiasm,  to<i.  VV'hen  sth<K)l  starts  they 
have  gained  s<»me  self-confidence  and 
go  back  to  the  half  hour  or  whatever 
they  can  squeeze  in  each  day. 

Flute  Ensembles 

Even  though  the  fall  season  is  most¬ 
ly  (Kcupied  with  marching  bands,  ii 
would  l)e  l)eneficial  to  the  spring  mu 
sit  program  to  liegin  ensembles  a  lot 
sooner  than  right  after  Christmas. 

Personally,  I  feel  rather  strongly 
al)out  the  uselessness  of  flutes  in  a 
marching  band.  Piccolos,  yes  —  flutes, 
no.  I'he  flute  player  could  march 
without  instruments  or  augment  the 
percussion  section.  Now  since  a  certain 
amount  of  time  should  be  spent  in 
practicing  the  marches,  etc.  (or  don’t 
marching  bands  play  gtMKi  old-fashion¬ 
ed  marches  anymore)  the  flutes  could 
(Kcasionally  s|>end  that  time  on  en¬ 
sembles. 

Ensembles  can  usually  be  soueezetl 
in  before  or  after  scluiol  and  since 
more  activities  are  in  session  during 
the  spring  than  winter  or  fail,  it  might 
work  out  better  to  start  sooner.  It  is 
often  possible  to  provide  incentives  for 
out  of  school  rehearsals  such  as  per¬ 
forming  for  town  groups  «>r  PTA. 

There  are  several  new  flute  trios 
and  quartets  available  now  that  are 
not  to*  dificult.  Most  of  them  were 
reviewed  in  this  column  la.st  year.  So 
(Turn  to  page  79) 


hemistry,  like  acoustics,  is  a 
science  of  accuracy  and  precision.  We 
cannot  teach  in  terms  of  “kitchen 
measurements’’  but  only  in  proper  def¬ 
initions —  ounces,  grams  and  cubic 
centimeters.  Without  this  attention  to 
detail  the  science  of  chemistry  becomes 
meaningless,  to  even  the  most  talented 
and  ambitious  youngster. 

And  so  it  is  with  music.  Music  de¬ 
pends  on  established  standards  of  tun¬ 
ing  and  scale  —  and  students,  even 
more  than  experienced  players,  must 
have  instruments  designed  and  built 
to  these  same  uncompromising  stand¬ 
ards  .  .  .  accurately  and  unerringly. 
For  the  ear  can  learn  only  what  it 
hears  —  and  the  instrument,  too,  is  a 
teacher! 

Today,  as  for  over  a  quarter  of  a 
century,  Armstrong  sets  a  standard  by 
which  instruments  for  students  have 
come  to  be  judged.  And  though  flutes 
come  and  go,  teachers. who  make  qual¬ 
ity  and  value  their  prime  consideration 
consistently  recommend  Armstrongsl 


The  School  Music  Director's 


For  free  catalog  of  the 
complete  Armstrong  line, 
including  flutes,  piccolos, 
alto  flutes  and  Eb 
soprano  flutes  write: 


AAory  Louise  Poor 

$1.50 

427  North  Second  Street 
DeKolb,  Illinois 


W.  T.  ArMstrong  Co.,  Inc.,  Elkhart,  Ind. 


LABORATORY 


(Coordinated  by  David  Kaplan 

V  O.  'Sox  9:t2,  BlooniinKton,  Indiana 


liiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiii^ 

= 

New  Editions  and  Additions  to 

= 

Chappell  Group  Band  Library 

E 

Available  Immediately 

S 

your  3aff  SanJ  SU,. 

A  Hundred  Million  Miracles,  arr.  Philip  J.  Lang 

= 

from  Rodgers  &  Hommerstein's  "Flower  Drum  Song" 

E 

= 

1  Enjoy  Being  A  Girl,  arr.  John  Warrington 

from  Rodgers  &  Hommerstein's  "Flower  Drum  Song" 

E 

1  Got  Plenty  O'  Nuttin',  arr.  Philip  J.  Lang 

ss 

= 

from  George  Gershwin's  "Porgy  and  Bess" 

= 

It  Ain't  Necessarily  So,  arr.  Philip  J.  Lang 

E 

ss 

from  C^orge  Gershwin's  "’’orgy  and  Bess" 

= 

The  March  of  Siamese  Children,  arr.  John  Warrington 

= 

from  Rodgers  &  Hommerstein's  "The  King  and  1" 

Oklahoma,  arr.  John  Cacavas  for  School  Band  , 

from  Rodgers  &  Hommerstein's  "Oklahoma!" 

= 

moy  be  used  with  SATB  (D-39,  20ci 

= 

Peter  Gunn  Theme,  arr.  John  Warrington 

= 

ss 

from  Henry  Mancini's  tv  music  for  "Peter  Gunn" 

= 

ss 

Summertime,  arr.  Philip  J.  Lang 

from  (^orge  (^rshwin's  "Porgy  and  Bess" 

= 

Complete  (64  porta),  $2.00  eeck 

= 

SEND  FOR  NEW  1959  FREE  BAND  BULLETIN 

E 

The  Chappell  Group 

E 

= 

Chappell  &  Co.  Inc.,  Buxton  Hill  Music  Corp.,  DcSylvo  Brown  &  Henderson 

E 

s 

Inc.,  Gershwin  Publishing  Corp.,  T.  B  Harms  Co.,  Williamson  Music  Inc. 

E 

ss 

RKO  Building  e  Rockefeller  Center  e  New  York  20,  N.Y. 

= 

llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll^ 

Reviews  by  DK 

Balladair,  by  Frank  Erickson,  Bourne, 
FB  6.()()  .S«  9.00,  1958. 

Here  is  a  slow,  lyrical  4/4  number 
written  in  the  stxalled  modern  "bal¬ 
lade”  dance  style.  The  music,  linear 
and  pleasant,  utilizes  some  jazz  har¬ 
monies.  Class  C  bands  needing  some 
slow,  melodic  music  will  find  this  num- 
Ikt  to  their  liking.  Class  C  (and  some 
D). 

Danse  Pavanne,  by  John  Caracas, 
Bourne,  FB  6.00,  SB  9.00,  1958. 

Danse  Pavanne  is  a  moderato  4 /4 
in  Cm  and  Dm.  The  music,  in  quarters 
and  eighths,  is  Mrmewhat  folk-type  but 
with  contemporary  harmonic  treat¬ 
ment.  l-ike  the  Balladair  this  musie 
proves  that  decent  music  for  (Class  C 
Irands  need  not  Ire  difficult.  Both  num- 
Ikt*  are  in  the  publishers  new  series 
New  Sounds  For  Young  Bands.  In  the 
Danse  the  theme  is  intnKluced  first 
in  a  legato  style;  the  theme  develops 
into  .1  Maestoso  at  the  end.  Pleasant 
(Class  C  (&  D). 

Intermezzo  for  Band,  by  Donald  Bryte 
Thompson,  Bourne,  FB  9.IK),  SB  13.50, 
1959. 

Numirer  nine  in  the  publisher’s  ser¬ 
ies  of  (Contemi>orary  (Composers  in  this 
interesting  2.4  .Allegro.  Full  of  motivic 
invention  this  numlKT  is  some  five 
minutes  long.  Rhythmic  and  energetic 
in  B^.  (C.  D|7  and  £[>,  the  music  be¬ 
gins  with  a  moiii  which  after  expan¬ 
sion  gives  way  to  a  lyric  theme  in  C. 
Fhe  liariimnic  treatment  is  of  today 
but  toiiM'rvatiwiy  so.  \  few  high  pas¬ 
sage's  exist  lor  tiumpet  but  rrn  the 
whole  the  music  lays  well.  (khkI  (C 
and  B  bands  will  enjoy  this  one. 

C.anzrtn-  for  Band,  by  Frank  Smith, 
Bourne,  FB  8.50.  SB  12.75.  1959. 

Rhythniitally  and  harmonically  in¬ 
teresting  was  the  verdict  after  labbing 
this  numiK'r.  The  harmonic  vocabulary 
expressed  here  is  heard  often  tcxlay: 
melcKly  building  in  fourths,  parallel¬ 
ism.  etc.  Fhe  first  section  is  almost 
fanfare  type  dominated  by  a  trumpet 
motif.  The  lyrical  middle  section  in 
3/4  adds  contrast  to  the  Mcxlerato 
3/2.  Energetic  and  mcKlerately  chal¬ 
lenging  for  B  and  C  groups. 

Cadet  Concert  Folio,  Rubank,  parts 
.75,  conductor  2.50,  1959. 

Fifteen  numbers  are  included  in 

(Turn  to  page  63) 

Saplambar,  1939 


-  % 


Noted  for  its  deep  mel¬ 
low  tones,  easy  blowing 
and  fine  intonation. 
Upright  construction, 
perfect  balance  permit 
even  smaller  students 
to  play  better  for 
longer  periods,  without 


A  beautifully  balanced 
Tuba  even  a  4th  grader 
can  handle!  Deep  sonor¬ 
ous  tones  of  the  BBb 
Bass,  but  built  on  a 
smaller  scale  for  grade 
and  junior  high  needs. 
Blows  easily  with  good 
intonation  .  .  .  strongly 
braced . . .  good  valve  ac¬ 
tion.  Traditional  sym¬ 
phony  orchestra  upright 
construction. 


Outstanding 
COUBtNON  Bell 
Front  Bb  BABI- 
TOKB  has  rich, 
pcwerfol  tone... 
good  intonation 
throughout  scale. 


COUBBNON  Bell 
Front  Eh  ALTO  is 
compact,  wdl  bal¬ 
anced.  Angled 
valve  section 
makes  it  easy  to 
play  and  hai^le. 


These  superb  Couesnon  band  instruments 
are  made  of  French  brass,  lustre  finished 
in  hard  lacquer.  All  have  hand-ground 
nickel  silver  valves,  nickel  plated.  Prices 
include  lyre,  Couesnon  custom  silver 
mouthpiece. 


Don't  miss  the  Couesnon 
Fluegelhorn  and  Valve  Trombone 
in  this  issue,  page  41 

Sand  for  compicta  CoMsnon  catalos,  D«pt.  SM99 


The  Fred.  Gretsch  Manufacturing  Co. 
60  Broadway,  Brooklyn  11,  N.Y. 
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By  Robert  F.  Freeland 


l.ilTiiriiin  iinil  A'Jcl'(>>ViMial  C.iMirdinaUir,  lirlix  IliKh  School,  IjiMrsa,  (^lifornia 


Sontathing  New 

has  b«an  ADDED 
to  improvo 

The  Plasti-Folio 


MUSIC  HOLDER 

Anothor  PLUS  Foaturo! 


FeartiT-Hgtitl  N«v«r  Crockal 
5  TImM  Str*ng*rl 

MYLAR  Plastic 
Music  Windows 

Now!  The  PUsti-Folio  features 
music  windows  of  the  tough  and 
light  DuPont  Mylar  Plastic.  So 
strong,  windows  never  need  to  be 
reinforced  at  binding  edge.  In 
Ring  or  Wire-O  binding  styles. 


Mora  for  Your  Money  I 
More  for  your  MuticI 

Tho  Exclusive  Molded 
High'lmpoct  Bock  I 

The  folio  back  that  will  not  wear, 
break,  tear,  or  fray  at  edges.  Any 
size  lyre  grips  to  stay  on  molded 
"Grip-Tite”  feature.  Made  of 
tough,  resilient  Styrene  Plastic, 
this  back  is  exclusive  with  the 
Plasti-Folio. 

Now  and  Ixclusivo  Overlap  Ring 
Cannot  come  open  when  In  usol 
At  Easy  to  uto  at  a  key  ringl 

STANDARD  MODEL  $15 
(8  Windows)  per  tiozen 

Alto  available  in  10, 

13,  or  16  window  ttylot 
SAMPLE  POUO  $1.35 

lootO'loof  windewt  In  oithor  ttyfo 

Order  today  from  your  favorilo 
mutlc  dealer  or  direct  from 

Plasti-Music  Company 

109  Porker  Drive 
Evantville  14  Indiana 


Recordings 

Brahms:  "Qiiintet  for  Clarinet  and 
Sirinffs”  in  B  minor.  Op.  115.  Regin¬ 
ald  Kell,  (larinet  and  Strings  of  the 
Fine  Arts  Quartet.  One  12  inch  Stereo 
Concert  Disc  CS  202.  SD  $6.95. 

With  great  beauty,  intensity,  and 
exquisitely  refined  phrasing,  this  new 
Stereo  dis«  leads  all  others.  With  the 
lirsi  and  settmd  violins  on  the  left,  the 
\  iola  and  cello  on  the  right,  and  the 
clarinet  in  the  middle,  we  have  stereo 
distribution  that  is  most  natural.  Mr. 
Kell  gives  us  a  performance  even  better 
than  his  early  recording.  Chamber 
music  is  brought  to  a  high  standard 
of  l>eauty  of  tone  and  performance 
with  this  new  Sterect  disc.  Most  highlv 
recommended. 

Orff  and  Keetman:  “Music  for  Chil¬ 
dren”.  Chorus  of  the  Children’s  Opera 
(ircjup,  Margaret  John,  Director: 
Chorus  of  the  Bancroft  School  for 
Boys,  J.  Ci.  Wright,  music  Master: 
Speech  Ensemble  from  the  Italia  Conti 
School;  Instrumental  Ensemble;  Carl 
Orff,  (iunild  Keetman,  Walter  Jellinek 
Conductors.  Two  Angel  Recordings 
B.  Price  S9.95. 

"Music  for  Children”  is  a  collection 
of  songs,  speakings.  thorusc*s.  rhythm 
exercises,  and  instrumental  pieces. 
C(»mposc-d  or  arranged  by  Carl  Orff 
and  Cunild  Keetman.  The  idea  is  to 
develop  in  children  a  sense  of  rhythm, 
form,  melcxly,  beauts  of  sound,  and 
spoken  word  and  humor. 

I'he  original  was  i't  Ci-rnvin.  here 
we  have  an  English  adaptation,  vers 
well  done  by  Margaret  Nfurray. 

The  Orff-Ke.tman  plan  is  that  chil¬ 
dren  should  learn  music  from  partici¬ 
pating  in  its  making,  rather  than  from 
just  hearing  it.  They  have  provided  a 
series  of  pieces  that  become  progres¬ 
sively  more  complex  (accompaniments) 
etc.  It  is  the  intention  that  children 
will  participate  in  the  music  by  sing¬ 
ing  or  clapping  along,  improvising 
rhythmic  or  melodic  counterpoints,  in¬ 
venting  new  music  analogous  to  the 
pieces  heard,  acting  out  the  subject 
matter  ol  the  songs,  and  improvising 
their  own  instruments  such  as  water 
glas.ses  filled  to  various  levels  and  beat¬ 
en  with  spcK)ns.  This  album  belongs  in 
everv  home  and  in  every  schcrol. 

“Music  for  Frustrated  Conductors”. 


Rvcord  and  Film  Companiot  should 
Mnd  malarial  diroct  to  Mr.  Froaland 
for  Raviaw. 


RCA  Victor  Symphony  Orchestra,  Rob¬ 
ert  Russell  Bennett,  conductor  (in 
Bizet,  Rodgers,  Tchaikovsky);  Boston 
Pops  Orchestra,  Arthur  Fiedler,  con¬ 
ductor,  (in  Khachaturian,  Strauss, 
Vaughan-Williams);  .Morton  Gould 
and  his  orchestra  (in  Chabrier,  Kreis- 
ler-Gould;  Partichela-Gould).  RCA 
Victor  12  inch  disc:  Monophonic  LM 
2i2b  LP  S4.98.  Stereo  ESC  2S25  SD 
$5.98. 

\  lightweight  RC,\  Victor  Baton  as 
well  as  a  leaflet  on  conducting  with 
notes  by  Deems  Taylor,  is  included 
with  this  disc.  Most  of  the  selections 
are  routinely  high-spirited,  yet  study 
pulse.  The  recordings  are  admirably 
(Turn  to  png’  8_) 
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DONALD  M*^GINNIS 

Director  Concert  Band, 
j  Ohio  State  University 

.  a  superior  alliance  of  intonation, 

/ 

response,  projection  and  action” 


Dr.  McGinnis  plays  the  Selmer  clarinet 
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CesHer 

WO  d  D  W  I  N  D  S 


Acclaimed 
by  Leading 

Artists  as 
America’s 
Finest 


Write  for  descriptive 
literature  today 


LESHER  WOODWIND  CO. 

1306  WEST  BRISTOL  STREET 

FLKHART  -  INDIANA 


l»lrpc*or,  l<ol>  OrKan  Stiulfus,  R12  South  Franklin,  Driivrr  2,  (xiloraio 


Back  to  School 

Across  the  ieriKth  and  breadth  of  our 
nation,  the  schcHtls  of  America  are 
or^ani/in^  the  school  program  for  the 
months  to  come.  The  teachers,  the 
counties,  the  districts  and  states  have 
spent  much  time  anti  preparation  in 
scheduling  a  course  of  study  to  provide 
a  balanced  curriculum  for  the  manv 
students  enrolled  in  the  fall. 

In  this  article  tve  are  directly  con¬ 
cerned  with  the  music  program  pro¬ 
vided  by  our  educators.  This  particular 
division  has  also  a  balanced  program 
for  the  year.  Many  schools  will  enter 
the  sthtN>l  year  with  the  marching 
band  activities,  then  as  the  year  pro¬ 
gresses.  go  into  the  activities  of  the 
concert  band,  ensembles  and  spring 
festivals.  .Music  is  always  a  part  of 
festive  cKcasicms.  such  as  fcHuball 
games,  the  schcnd  plays,  in  addition  to 
the  concerts  Hheduled  f<»r  parents  and 
students.  In  most  of  these  schcM>l  music 
activities,  we  find  group  participation. 
However,  an  essential  of  the  successfid 
group  is  the  individual  competency  of 
each  playing  mcmlKT. 

Ca>mpetency  is  proficiency  and  in¬ 
dividual  skill  is  of  paramount  impor¬ 
tance.  Proficiency  and  skill  in  any 
chosen  field  is  acc|uirecl  through  pre¬ 
paration.  So  we  lincl  preparation  in 
setting  up  the  music  program,  the 
band  directors  well  versed  in  their 
line  through  study  and  preparation, 
but  the  student  participating  in  the 
music  program  may « elect  to  Ire  well 
prepared  or  not.  We  of  the  double- 
reed  family  should  elect  to  be  as  well 
prepared  as  (mssible  so  as  to  be  an 
asset  to  the  music  group  of  which  we 
are  members. 

The  double-reed  instruments  are 
not  only  beautiful  instruments  in 
sound,  but  they  are  essential  in  the 
concert  band  and  wind  ensembles. 
I'he  oboe  will  sound  the  tuning  pitch 
for  band  or  orchestra,  but  in  addition, 
it  will  alvc  s;t  the  pace  for  the  cjuality 
of  playing  lor  the  rest  of  the  sc-ctions 
because*  ol  the  many  solo  passages  lor 
the  oImk;.  I'he  basscHui  cjuality  is  also 
an  essential  for  the  high  rating  concert 
groujj.  with  its  varied  effects  in  de¬ 
scriptive  music  as  well  as  its  beautiful 
sound  in  solo  jiassages. 

We  ol  the  double-reed  family  feel 
well  rewarded  in  our  choice  of  in¬ 
strument  but  we  should  always  work 


Publi»k«rt  Ulould  Mnd  oil  material  for 
review  direct  to  Mr.  Organ. 


for  as  much  skill  as  jxtssible  through 
adeejuate  prejtaration  and  study.  It  is 
well  to  plan  for  the  entire  year  and 
consider  each  phase  of  the  coming 
music  program.  In  these  coming 
months,  we  will  discuss  various  phases 
of  double-reed  essentials.  Following  is 
a  skeleton  outline  for  the  double-reed 
jtlayer  to  consider.  1)  The  instrument 
ancl  the  reed:  2)  Technic  and  musician- 
ship:  S)  Tone  quality  ancl  tonal  ef¬ 
fects:  4)  Performance  in  band  and  or¬ 
chestra:  5)  Solo  performance  ancl  en¬ 
sembles. 

Building  a  Proctical  Library 

Building  a  practical  library  of  ma¬ 
terials  for  solo,  ensemble,  chetirs  of 
like  instruments,  etc.,  for  junior  ancl 
.Senior  High  School  music  programs 
is  essential.  Many  states  have  a  com¬ 
piled  listing  of  such  materials,  ancl  are 
constantly  adding  to  the  list  of  re-^ 
ejuired  or  suggested  numlrers  for  their  * 
respective  spring  music  festivals. 

l.iterature  for  the  double  reed  play¬ 
er  is  an  important  part  of  steady  pro¬ 
gress.  It  is  well  to  think  ahead  for 
solo  ancl  small  ensemble  entries.  Get 
a  general  idea  of  the  number  —  tech¬ 
nically  and  musically  —  then  after  the 
holidays,  settle  down  to  an  intensive 
(Turn  to  page  86) 
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.  AND  PLATFORMS 
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ElMinth.  SaM  Elraat  h 
artaalzatlaat  aoE  laatl- 
tathaa  at  aar  t«a  laatary  arlcat  aaa  Elmaati. 
Caaalata  aatataa  aa  raaoaat. 
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Saaa.  la  t,  II  aoE  24 
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Maay  ttwharl  aaaaaiMlat.  alth  taatlal  traapiaai 
ta  triar.  M  ytart  af  Maaraa  aaaafaatarlat  aat 
tarvlaa  aatara  aaaphta  aatltlactlaa.  Raal  aar 
Gaaraotaa  la  aar  aaaplah  ealahi  af  Maaraa 
pralaatt.  loclallai  alta  faMlap  taklat  aal  chaira 
aal  traakt  ta  tkaa,  OMvablt  raaa  partltlaot,  ate. 
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a  wood 
clarinet ! 


For  true  woodwind  tone  there’s  just  no  substitute  for  genuine  grenadilla  wood.  That’s  one 
important  reason  educators  everywhere  have  helped  make  modestly-priced  Boosey  &  Hawkes 
Edgware  the  most  popular  clarinet  in  the  world.  Another  is  Boosey  &  Hawkes’  remarkable 
success  in  producing  a  clarinet  of  tonal  beauty  with  a  practical  side.  For  Edgware’s  famous 
resistance  to  abuse  continues  to  prove  it  simply  isn’t  necessary  to  compromise  tone  by  using 
wood  substitutes  in  a  student  model.  Give  your  students  and. your  clarinet  section  the  advan¬ 
tages  of  the  true  woodwind  tone  possible  only  with  genuine  wood  clarinets.  Recommend 
Boosey  &r  Hawkes  Edgware.  Retail  price  of  the  Boosey  &  Hawkes  Edgware  Clarinet, 
grenadilla  wood,  with  case.. .  only  $139.50. 


BACKED  BY  BRUNO 


460  W.. 34th  St,  Ntw  York  1,  N.  Y.or  1100  Broadway,  San  Antonio 6,  Tai.*  In  Canada;  Boosey  &  Hawkes  Ltd.,  Toronto 


I  One  Quick 
\  Movement 

i  iiDJUSTS  the  NEIGHT 
i  ...  IT  LOCKS  ITSELF 


♦  ♦ 


TO  LOWII 

Preti  “Finftr- 
Touch"  Safety 
LKk  (Desk  will 
not  flip).  PHth 
desk  down  to  de¬ 
sired  heietit— re¬ 
lease— it  slocked. 


OUARANTE* 

ditionolly  It 


STANDARD  MOOCl  N-YOf  WITH 

SCREW  lOCK  adjustment 
Also  AVAUAeiE 


for  iHoraturo  and  pricos,  wrHo 

NAREN  INDUSTRIES,  INC. 

3104-M  N.  ORCHARD  ST.,  Dwpt.  SM^ 
CHICAGO  14,  lU. 


HAVE  YOU  MOVED? 

If  you  have  moved,  or 
ore  planning  to  move,  be  sure 
and  notify  us  of  your  old  as 
well  as  your  new  address. 


Ilnim  Major  and  Twirling  .Adjudicator,  2249  Norfolk,  Apt.  B.,  Houston  6,  Texas  | 


Well,  now  that  you  have  enjoyed 
yourselves  for  the  duration  of  the 
summer,  are  you  ready  to  apply  the 
new  material  you  learned  plus  the 
old.  in  order  to  do  an  outstanding; 
job  during;  the  year  ahead  of  you? 
Needless-to-say,  there  are  many  ftmt- 
ball  |M‘rformantes  to  prepare  for  and 
street  parades  to  mention  just  a  lew 
of  the  band  activities  which  will  be 
cKcupyinj;  some  of  your  time. 

Ihe  discussion  in  ’‘riie  Drum  Major 
and  I  wirliiij;  Workshop”  last  March 
and  .\pril  told  the  correc  t  way  to  exe¬ 
cute  the  right  and  left  flank  and  the 
right  and  left  column  whistle  com¬ 
mands,  respectively.  These  arc  a  few 
of  the  fundamental  commands  which 
are  used  frt'C|uently.  .Another  com¬ 
mand  which  is  used  repeatedly  is  the 
halt  signal. 

I'nfortunately.  there  are  several 
ways  to  halt  a  band,  and  all  of  them 
are  cliflerent.  First,  the  band  tan  be 
halted  while  not  playing  music.  Sec¬ 
ond.  the  band  tan  stop  marching  but 
continue  playing  music.  I'hird.  a  sig¬ 
nal  tan  be  given  which  will  stop  lM)th 
the  music  and  the  marching.  There  is 
also  a  signal  which  will  stop  only  the 
plaving  and  continue  the  marching. 
Needless-to-say,  the  command  used 
most  Irecpiently  is  the  one  used  to 
stop  the  marching  either  when  the 
bancl  is  or  is  not  playing. 

For  this  command,  the  drum  major 
must  face  the  band.  Instruments,  hats, 
arms.  etc.,  obstruct  the  view  of  many 
of  the  bandsmen  and  any  technique 
which  will  enable  more  people  to  see 
or  hear  the  command  is  usually  adopt¬ 
ed.  By  facing  the  band  and  holding 
the  baton  high  (see  Fig.  1)  for  the 
preparatory  whistle,  the  opportunity 
for  more  people  to  see  the  command 
is  enhanced.  The  drum  major  must 
turn  and  bc-gin  marching  backwards 
prior  to  giving  any  signals. 

.After  the  drum  major  has  iK-gun 
marching  backwards  he  can  then  move 
the  baton  to  the  first  position  as  in¬ 
dicated  in  Figure  1.  The  left  hand  is 
close  to  the  tip  and  the  right  hand  is 
close  to  the  ball.  If  a  signal  type  baton 
is  used,  the  hands  will  not  be  as  close 


to  the  ends  as  when  a  regular  twirling  j 
baton  is  used.  The  ball  of  the  baton.  ; 
incidentally  should  be  to  the  drum  ' 
major's  right.  „ 

The  entire  command  requires  lour 
whistles  and  the  first  or  preparatorv 
together  with  the  first  whistle  of  the  { 
three  whistles  of  execution  are  given  | 
with  the  baton  in  this  position.  | 

The  preparatory  whistle  is  normally  i 
blown  shortly  after  the  baton  is  moved 
into  position.  The  whistle  is  begun  on  • 
the  left  foot  and  should  last  two  lull  [ 
counts.  Without  exception,  the  pre-  i 
paratory  command  is  always  longer 
than  any  of  the  whistles  of  execution. 
.After  the  first  whistle  is  blown,  there 
are  two  prcKcdures  which  may  Iw  ^ 
pursued:  first,  if  the  band  is  playing, 
and  second,  if  the  band  is  not  plaving 
but  merely  marching. 

If  the  band  is  playing,  the  drum  | 
major  should  begin  the  sequence  of  | 
the  last  three  whistles  a  few  counts  I 
after  the  first  whistle.  If  tcM>  much  ^ 
time  elapses,  some  of  the  bandsmen  * 
will  have  forgotten  almut  the  first  ^ 
whistle  and  will  conspicuously  con-  f 
tinue  marching  —  a  revolting  develop-  j 
ment! 

The  second  prcKedure  is  used  bv  ^ 
many  bands  when  the  band  is  not  | 
playing.  This  consists  of  drummers 
finishing  their  normal  routine  and  4 
then  beginning  a  short  special  halt 
routine.  When  this  special  halt  ca-  j 
dence  is  used  the  drum  major  muM 
wait  to  blow  the  last  three  whistles  on 

(Turn  to  page  88)  I 
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Tig.  1.  Raton  potition  for  proporolory  whistto 
and  tko  first  whistf#  of  osocution  of  kah 
signal. 
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^FUND^ 

RAISING 

WITH  A 

PROVEN 

FUTURE 


I  the  Answer  to  These 
^  Questions  is  “Yes”. . . 
Send  Coupon  NOW 


l«  t  H«>lp  ^ou  h>>lp  yoursrif  S(*nd  for  FREE 
7  lb  and  tH**  Cosy  Plon  without  obliqot  on 


MANOR  BAKING  CO 


4.  If  Your  Community  Has  In¬ 
dustry  Buying  Christmas  Pres¬ 
ents  for  Customers  aAd  Business 
Associates,  Would  You  Like  This 
Type  of  Business  for  Your  Band 
Year  After  Year? 

5.  Would  You  Like  a  Fund-Raising 
Program  in  Which  Your  Commu¬ 
nity  Would  Enjoy  Helping? 

6.  Would  You  Be  Interested  in  an 
EXCLUSIVE  Agreement  for 
this  Proven  Plan  in  YOUR 
community? 


Manor  Baking  Co.,  Dept.  SM-3 

P.  O.  Box  35006.  Dallaa.  Texas 


Without  obligation,  pleaae  aend  me  a  2  lb.  Manor  TEXAS  Fruit  Cake  and 
the  free  Preliminary  Sales  Kit  for  us  to  present  to  our  orfanization. 


Name 


Club  Name. 


Hats  Off  To  Advertising! 


By  Ray  Medernach 
Public  Relations  Counsel 
Joliet,  Illinois 


Whfii  a  given  Lonipaiiy  advertises  in  THE  SCHOOL 
MUSICIAN,  Who  benefits?  The  publisher,  because  he  sells 
spate?  The  advertiser,  because  his  sales  are  increased?  Cer¬ 
tainly,  both  the  publisher  and  the  advertiser  Ix'nefit,  but 
the  one  person  who  Ix-nefits  most  is  you,  the  reader,  and 
yi>u  benefit  in  many  different  ways. 

Advertising  messages  acquaint  you  with  the  various 
products  and  services  which  are  available  to  you.  You 
want  to  know  all  you  possibly  can  about  a  given  company’s 
products  or  services  Ixfore  you  invest  or  advise  others  to 
invest.  Reading  the  advertisements  is  perhaps  the  quickest 
and  easiest  way  for  you  to  betome  acquainted  with  just 
what  is  available  to  you,  and  which  of  those  available  is 
most  appropriate  for  a  particular  necxl.  You  Ix-nefit  by 
being  kept  informed. 

■Advertising  keeps  prites  down.  Anything  to  lx*  offered 
to  the  consunx-r  at  reasonable  prices,  must  lx*  pnKluted 
in  volume.  Advertising,  by  reaching  the  largest  j)ossible 
(onsumer  market,  results  in  a  demand  for  a  product  or 
service,  which  in  turn  results  in  a  larger  volume.  As  volume 
is  increased,  the  per  unit  cost  of  manufacture  and  distribu¬ 
tion  is  lowered.  I  he  advertiser  can  therefore,  acccept  a 
lower  per  unit  profit.  You  benefit  from  lower  prices. 

•Advertising  results  in  more  pnKlucts  and  service's.  .As 
volume  is  increased,  the  advertiser  is  financially  enabled 
to  expand  his  field  of  «i|XTation  to  include  new  <»r  differ¬ 
ent  products  or  services.  Before  he  can  take  these  steps 
however,  he  must,  through  advertising,  develop  a  suffi¬ 
ciently  large  demand  for  his  current  operations.  You 
Ixnefit  by  having  more  prcnlucts  and  services  from  which 
to  choose. 

•Advertising  results  in  better  prixlucts  and  services.  .\s 
volume  is  increased  and  methcxls  of  manufaiture  and 
distribution  are  improved,  the  advertiser  is  Ixtter  able  to 
institute  quality  controls  resulting  in  a  lx*tter  product 
or  service  at  the  same  cost  to  the  consumer.  .As  one  com- 
patty  improves  it’s  standards  of  cpiality,  other  companies 
in  the  same  busiiu'ss  must,  to  remain  cotn|Xtitive,  improve 
their  standards,  ^■ou  lx*nefit  by  having  Ixtter  prcxlucts 
from  which  to  ch<x>se. 

riiese  illustrations  are  but  a  few  of  the  many,  many 
ways  in  which  you.  the  reader,  benefit  directly  as  a  result 
of  advertising.  Perhaps  you  were  familiar  with  all  or  some 
of  these.  There  are  however,  lt*ss  obvious,  but  still  im- 
|)ortant.  ways  in  which  you  Ixnefit  indirectly. 

Very  few  regular  publications  can  afford  to  operate 


without  paid  advertising.  The  sale  price  of  the  publication 
dexs  not.  III  most  cases,  pay  the  cost  of  publishing  and 
distributing.  1  lie  puliiisher  has  one  of  two  choices.  He 
can  either  set  the  sale  price  high  enough  to  actually  pay 
the  costs  involved,  or  he  can  set  a  low  sale  price  and 
accept  paid  advertising  to  offset  his  costs.  '1  here  are 
problems  to  lx  solved  in  either  case. 

.A  high  sale  price  restricts  the  appeal  of  a  publication. 
.A  relatively  small  portion  of  any  given  consumer  group 
would  be  willing,  or  indeed  able,  to  pay  a  high  price  for 
a  regular  continuing  publication  simply  Ixcause  the  pages 
contain  no  advertising.  True,  a  few  publications  do  operate 
on  vhis  basis,  but  only  a  very  few  have  lx*!*!!  successful 
under  this  policy.  * 

II,  on  the  other  hand,  a  publisher  elc'cts  to  set  a  low 
sale  price,  as  in  the  case  of  I'HE  SCHOOL  .MUSICIAN, 
and  utilize  a  large  circulation  and  paid  advertising  to  offset 
his  costs,  he  immc'diately  assumes  a  myriad  of  obligations. 
He  is  obligated  to  the  readers.  He  has  definite  obligations 
to  the  advertisers  who  invest  their  money.  His  is  the 
responsibility  of  maintaining  advertising  standards.  He 
must  insist  that  the  messages  be  truthful,  in  gcxxl  taste, 
and  generally  in  keeping  with  the  tone  of  the  publication. 

'  He  must  maintain  a  proper  balance  between  space  allottc*cl 
to  advertising  mc'ssagc's  and  feature  material.  He  must  lx 
responsible  for  the  proper  placement  of  messages  through¬ 
out  the  publication  so  that  it  will  be  seen  by  those  interested 
in  the  prcxluct  or  service  Ixing  advertisc'd.  He  must,  in 
order  to  attract  good  advertisers,  set  and  maintain  very 
high  standards  in  selecting  feature  material. 

C^ompetition  for  the  advertising  dollar  is  keen.  .Any 
given  company  has  only  so  much  money  allotted  to  adver¬ 
tising,  and  this  money  must  lx  s{xnt  where  it  will  bring 
the  largest  return.  The  publisher  must  therefore,  constantly 
strive  to  improve  his  publication  in  every  way  possible,  in 
order  to  maintain  and  increase  his  circulation.  In  the  final 
analysis,  you  benefit  from  increasingly  better  publications. 

All  in  all,  the  ways  in  which  you.  the  reader,  benefit 
from  advertising  in  publications  are  so  numerous  that 
indeed,  a  complete  series  could  lx*  written  almut  them.  The 
express  purpose  of  this  article  is  to  point  out  to  you  a  few 
of  the  more  obvious  of  these  Ixnefits  and  perhaps  stir  your 
interest  in  those  firms  advertising  on  these,  the  pages  of 
your  prof*‘s.sional  publication. 

Hats  off  t»  our  beloved  advertisers! 

The  End 
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THB  MODBL  87  STRATODYNB  CORNBT  —  as  exciting  to 
the  eye  as  it  is  inspiring  to  the  ear!  Here  is  beauty  in  every  dimension  — 
true  comet  tone,  warm  and  glowing,  with  just  a  touch  of  brilliance . . . 
elegance  of  line  and  jewel-like  perfection  of  detail  .  *  .  ease  of  blowing 
to  delight  and  inspire  you  each  day  anew.  Over  three  years  of  research 
and  expoimentation  are  reflected  in  the  performance  qualities  of  this 
uniqudy  A)teutiful  Holton  instrument.  Reflected,  too,  is  the  patient 
craftsmanship,  the  painstakmg  attention  to  niceties  of  instrument  de¬ 
sign  that  have  for  so  long  characterized  the  Holt(m  product.  Naturally 
your  choice  of  the  Model  27  will  be  dictated  first  by  what  you  hear 
and  feel  when  you  put  this  instrument  through  its  mueical  paces.  But 
it  will  add  pride  and  satisfaction  to  know  your  Modd  27  is  also  such 
a  beauty  to  bdiold! 

Frank  Holton  it  Co.,  Elkhobn,  Wia. 


D«n«M 

band  director  at  loloit  (Wit.) 
Sonier  High  ScKoel. 
it  typical  of  Hm  Moay 
prewinont  aiMtic  odweatert 
who  Nto  ood  rocoMMOMd 
MoSpii  Cornott. 


BAND  DINKCTORB:  You  are  cordially  invited  to  accept  a 
free  subecription  to  Holton’a  magazine.  The  Fcmfare,  ^ 
devoted  to  informative  articles  <A  interest  to  every-  m 

one  in  the  field  <A  music  education.  Send  us  your 
name,  address  and  teaching  position  on  a  . 
postcard  today! 


The  Philosophy  of  Christian  Music 


By  William  R.  Kershaw 


(Mr.  Kershaw  is  a  postgraduate  student  in  the  School  of  Fine  Arts  of  Bob  Jones  University.  He  holds  a  bachelor  of  arts 
degree  in  English,  and  is  working  for  a  B.  A.  degree  in  sacred  music.  His  home  is  in  Clayton,  Missouri.  The  possessor  of 
a  rich,  bass-baritone  voice,  Mr.  Kershaw  was  named  winner  of  the  1958-59  men’s  voice  contest  of  the  University.) 


Every  great  Christian  movement  has 
been  accompanied  by  a  spontaneous 
creation  of  new  songs  of  praise.  Mar¬ 
tin  Luther  opened  the  way  for  the 
congregation  to  sing  hymns  of  praise 
to  God,  and  the  German  chorale  was 
the  result.  The  Wesleyan  Revival  was 
tarried  on  the  wings  of  the  vigorous 
singing  of  church  people,  and  many 
hymns  were  written  l>ecause  of  it. 

It  has  been  said  that  more  converts 
were  won  by  the  hymns  of  Luther 
than  by  his  preaching;  but  music  of 
itself  does  not  automatically  bring  such 
Divine  blessing.  On  the  contrary,  cer¬ 
tain  definite  Spiritual  elements  must 
be  included  in  any  successful  music 
program. 

A  requisite  for  God’s  blessing  on  a 
worship  service  is  that  all  the  people 
“praise  the  Ix>rd  with  their  whole 
hearts  and  voices.”  Psalm  149:1  en¬ 
treats:  “Praise  ye  the  Lord,  Sing  unto 
the  Lord  a  new  song  and  his  praise 
in  the  congregation  of  saints.”  Every 
C:hristian  has  a  "new  song”  of  re- 
demptiftn  in  his  heart  which  should 
have  an  outlet  in  congregational  sing¬ 
ing  with  other  believers.  The  hymn 
has  been  defined  as  “love  and  faith  in 
search  of  other  singers  to  join  in  God's 
great  chorus  of  believers.”  God  is 
glorified  by  voices  lifted  together  in 
hymns  of  praise. 

Music  in  a  worship  service  should 
also  perfonn  a  teaching  function. 
Colossians  3:16  reads;  "Let  the  word 
of  Ghrist  dwell  in  you  richly  in  all 
wisdom,  teaching  and  admonishing  one 
another  in  psalms  and  hymns  and 
spiritual  songs,  singing  with  grace  in 
your  hearts  to  the  Lord.”  What  better 
description  of  the  doctrine  of  the  At¬ 
onement  can  be  found  than  that  con¬ 
tained  in  the  hymn  of  William  Cow- 
per,  “There  is  a  fountain  filled  with 


blood  drawn  from  Immanuel's  veins: 
and  sinners,  plunged  l>eneath  that 
flood,  lose  all  their  guilty  stains.” 

Christian  music,  according  to  Colos¬ 
sians  3:16,  must  also  “admonish,”  or 
warn  of  sin.  Such  music  often  reaches 
hearts  that  a  sermon  alone  cannot 


William  R.  Karthow 


|>enetrate:  it  is  a  powerful  agent  to 
promote  Christian  living  as  well  as  to 
convict  the  unbeliever  and  point  him 
to  the  Saviour. 

It  must  be  stated,  however,  that  even 
music  which  meets  these  requirements 
loses  its  eff«ctiveness  unless  the  per¬ 
formers  are  themselves  consecrated  to 
God.  A  spiritual  message  can  be  pro¬ 
perly  interpreted  only  by  a  person 
with  a  spiritual  heart.  Too.  an  unde¬ 
sirable  “modern”  element  is  creeping 


into  church  music  which  follows  the 
current  trend  in  popular  music.  This 
music  is  hyper-emotional  —  “jazzy,”  il 
you  please  —  and  usually  is  character¬ 
ized  by  a  weak  melodic  line  and  trite 
harmonic  structure.  In  order  to  glorify 
Gfxl,  Christian  music  must  be  sung  in 
a  decent,  orderly,  and  worshipful  man¬ 
ner. 

In  most  cases  the  music  in  a  church 
service  mav  be  .separated  into  two 
sections.  The  music  preceding  the 
reading  of  the  Scripture  should  con-' 
sist  primarily  of  songs  of  praise.  With  • 
the  Scripture  reading,  the  teaching 
ministry  should  begin.  The  second 
anthem  is  usually  reflective  in  nature, 
appealing  to  the  heart  of  the  listener. 
The  solo  before  the  message  should 
ready  the  congregation  for  the  sermon. 
The  hymn  following  the  mes.sage 
should  be  chosen  specifically  to  chal¬ 
lenge  the  worshippers  to  apply  the 
sermon  to  their  lives.  In  every  case  the 
music  should  be  carefully  selected  for 
the  spiritual  impact  of  the  words  and 
music.  The  famous  evangelist.  Dwight 
L.  Moody,  would  have  nothing  to  do 
with  music  which  offered  only  beautv 
of  mehxly  and  harmony.  He  used  onlv 
those  hymns  that  contained  a  mes.sage 
which  would  draw  the  listener  to 
Christ. 

Music  was  powerful  in  the  hands  ol 
Luther,  Wesley,  and  Mocxiy  because 
they  followed  the  instructions  con¬ 
tained  in  the  Bible.  They  entreated 
their  congregations  to  lift  their  voices 
in  united  praise  to  God  and  they  used 
psalms,  hymns,  and  anthems  to  teach 
and  admonish  Christians  and  to  draw 
unbelievers  to  Christ.  The  modern-day 
church  which  desires  to  conduct  a  suc¬ 
cessful!  ministry  of  music  would  do 
well  to  follow  their  example. 

The  End 


U 
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when  rich  tones 

surround  you 


. . .  it  must  be  The  LOWREY! 


On  most  organs  it  is  easy  to  decide  which  tones  you  like  best. 
Certain  ones  are  “good.”  Others  leave  much  to  be  desired.  On 
The  Lowrey,  however,  all  of  the  tones  are  richly  real  and  com¬ 
pletely  free  from  distortion. 

There’s  a  scientific  reason  for  this.  The  Lowrey  is  ingeniously 
designed  to  give  you  the  utmost  in  true  tonal  variety— from  a 
bell-clear  flute  to  a  realistically  hollow  clarinet  to  a  rich  string 
and  everything  in  between.  Compare  The  Lowrey’s  voices, 
solo  and  in  eolorful  ensemble,  with  those  of  any  other  make  of 


organ— even  with  models  costing  hundreds  of  dollars  more. 

You  will  find  that  you  get  far  more  music  for  your  money 
with  The  Lowrey.  All  Lowrey  models  are  priced  to  include 
percussion— and  prices  are  surprisingly  low.  Your  Lowrey 
dealer  will  be  happy  to  discuss  a  trade-in  and  arrange  easy 
time  payments.  ^  him  soon!  The  Lowrey  Organ  Company, 
7373  N.  Cicero,  Lincolnwood,  Chicago  46,  Illinois. 


THE  LOWREY  ORGAN 


Its  pstsntsd  and  axclusiva  fssturss  msks  ths  diffsrsnes 
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First  in  a  series  of  articles  by  some  of  the  nations  most  prominent  band  directors  — 


The  Best 


Advice  I  Ever  Had 


By  James  Neilson 

President,  College  Band  Directors  National  Association 
Director  of  Bands 
Oklahoma  City  University 


"The  best  advice  I  ever  had”  — 
well  now,  let  me  see,  and  what  a  dif¬ 
ficult  thing  to  write  about.  Advice  is 
a  sort  of  commodity.  Some  of  it  can  be 
very  high-priced.  After  a  costly  and 
very  complete  physical  examination  last 
year,  I  received  this  competent  and 
pertinent  advice  from  one  of  the  best 
doctors  in  the  Southwest,  slow 
down,  take  care  of  yourself.  We’d  like 
to  have  you  around  a  good  while 
longer."  1  am  heeding  this  advice,  be¬ 
lieve  me.  I’ve  had  good  advice  from 
other  persons  —  my  mother  who  never 
let  me  forget  the  grace  of  living  as 
she  taught  and  advised  me  in  the 
disciplines  of  life  with  so  much  care 
and  attention  that  I  call  her  memory 
blessed  —  my  father,  who  loved  music, 
talked  to  me  about  it.  seriously,  ad¬ 
vised  me  about  its  real  place  in  life, 
and  saw  to  it  that  I  had  teachers  who 
were  competent.  1  have  had  excellent 
advice  from  music’s  professionals,  some 
given  gratuitously,  for  which  I  have 
never  ceased  to  lie  thankful.  Then  the 
wonderful  advice  I  get  from  my  wife 
who,  a  musician  herself,  takes  me  seri¬ 
ously  —  but  not  too  much  so,  thank 
G<k1.  Through  gentle  persuasion  she 
brings  everything  back  into  proper 
fcKus  after  long,  trying  days. 

But  I  must  tell  a  story,  so  I  select 
two  occasions  as  being  outstanding  in 
my  life,  times  when  I  received  advice 
that  I  shall  never  forget.  The  first  be¬ 
gins  with  year  1915  —  the  occasion  a 
concert  by  the  famous  Clhicago  Staff 
Band  of  the  Salvation  Army  —  the 
place,  Gary,  Indiana  —  the  soloist  a 
young  boy  of  thirteen  playing  his  first 
solo  with  band  accompaniment  —  my¬ 
self.  Colonel  John  Fynn,  organizer  and 
spiritual  advisor  of  the  band,  standing 
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with  me  off-stage,  aware  that  I  was 
nervous,  unduly  so,  gave  this  advice  — 
and  how  often  I  have  used  it  since. 
Said  he.  ’’James,  you  are  nervous,  and 
things  will  not  go  right  out  there  un- 


Jom«s  htoilion 


less  you  ask  the  Lord’s  help.”  Where- 
up<in  he  began  to  pray  with  and  for 
me:  "Lord,  here  is  Thy  lad,  James,” 
he  said,  "and  he  is  going  out  on  the 
platform  to  give  Thee  back  Thy  music 
so  that  it  may  bless  someone  who  needs 
it.  Give  him  courage  that  he  may 
serve  Thee  well.”  A  pat  on  the  seat 
of  the  trousers  and  I  was  on  my  way 
to  the  stage,  front  and  center.  The 
prayer  worked  —  I  had  forgotten  my¬ 


self  to  remember  that  what  I  was  do¬ 
ing  was  important  only  so  long  as  it 
helped  someone  else.  This  was  real 
motivation.  But  there  was  another 
lesson  that  the  Colonel  had  for  me. 
I  returned  to  the  wings  at  the  conclu¬ 
sion  of  my  solo,  and  just  before  I 
slipped  back  into  my  seat  in  the  cornet 
section  the  gcx>d  Colonel  placed  his 
arms  around  me  and  prayed  again, 
three  words.  "Thank  you,  Lx>rd.” 

What  a  man  of  prayer  the  Colonel 
was.  The  Chicago  Staff  Band  was  then, 
as  now,  an  ensemble  with  meticulous 
musical  standards.  Rehearsals  were  apt 
to  be  long,  arduous,  and  severely  re¬ 
stricting  on  young  persons  like  my¬ 
self,  my  brother.  Jack,  A1  Fynn,  John 
Hughes.  Frank  Thompson,  Lou  Keeler, 
Frank  Kimball,  Les  Catlin,  Roy  Han¬ 
sen,  Jim  Douglas,  John  Marshall,  and 
many,  many  others.  We  were  young 
persons  of  high  spirits,  always  on  the 
go,  ready  for  any  sort  of  fun.  But  our 
l)ehavior  was  good,  the  example  of 
the  Colonel’s  righteous  living  was 
there  to  inspire  us.  his  worsts  of  a<l- 
vice  to  heed  —  and  always  there  was 
prayer.  Many  times  rehearsals  would 
go  badly,  and  the  Colonel  would  rise 
up  from  his  place  in  the  band  and 
say,  “Let’s  have  a  word  of  prayer, 
lads.”  Pray  he  would  —  then  follow  it 
with  further  admonition,  going  around 
the  half<ircle,  pointing  to  us,  calling 
us  by  name,  one  by  one,  advising  more 
“home  practice.”  NIoreover  he  had  the 
foresight  to  get  in  touch  with  our  par¬ 
ents  to  see  to  it  that  we  practiced  more 
diligently.  How  often  I  have  come 
home  from  school,  ready  for  an  hour 
of  play  before  practicing,  only  to  hear 
my  mother  say:  “Down  to  the  base- 
(Turn  to  page  84) 
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These  two  highly  respected  brass  instruments  have  once  more  caught 
the  attention  of  band  directors  all  over  the  country  for  their  musical 
and  playing  advantages.  Both  are  a  pleasure  for  young  players  to  handle 
. . .  both  are  precisely  made,  custom  finished  in  Paris,  France,  by  famous 
CouESNON  (Kwee'non)  &  Cie. 


for  color  and  balance 


A  diamatk  low  voice 

to  bridce  your  trum-  Only 

pet  and  comet  sound  ^  _  _  _ 

with  the  background'  CV 

brass... also  doubles 

comet  parts  beauti-  J|||  g 

fully ...  is  easy  for 

students  to  handle.  Franch  brass.  Hard  lacquer 
finish.  Deluxe  custom  case. 


for  visual  excitement  and  versatility 


Don't  miss  the  Couesnon 
lower  brasses  in  this  issue -page  29 


In  deipand  for  smart  march¬ 
ing  band  appearance.  Adds 
flash  to  half  time  perform¬ 
ances.  Steady  to  handle,  es¬ 
pecially  for  small  players. 
Brilliant  Couesnon  trom¬ 
bone  tone  is  easy  * 
to  produce.  - 


Get  your  complete  Couesnon  band 
instrument  catalog  today,  from  Dept.  SMI? 


Couesnon  custom  features. 
French  brass.  Lustre  lacquer 
finish.  Deluxe  custom  case. 


The  Fred.  Gretsch  Manufacturing  Co. 
60  Broadway,  Brooklyn  11,  N.Y. 


i 


You  can  raise  *500 
or  more  in  6  days 
this  easy  way 


Sell  famous  Mason 
Candies  and  in  4  to  15  days 
your  group  can  make 
$300  to  $2500. 

For  complete  information  fill  in  and  mail 
us  the  coupon  shown.  If  you  decide  to  go 
ahead  you  don’t  risk  a  cent,— you  pay  noth¬ 
ing  in  advance.  We  supply  on  consignment 
your  choice  of  THREE  VARIETIES  of  famous 
Mason  Candy.  At  no  extra  charge  each 
package  is  wrapped  with  a  band  printed 
with  your  organization’s  name  and  picture. 
You  pay  after  you  have  sold  the  candy  and 
return  what  you  don’t  sell.  Candy  is  sold 
at  less  than  regular  retail  price.  You  make 
$9.00  in  net  profit  on  every  30  sales  of  our 
75^  box.  Or  you  can  make  $12.00  on  every 
.30  sales  of  our  $1.00  hex  (66%%  profit  to 
you  on  cost). There’s  no  risk!  You  can’t  lose. 
Mail  in  coupon  today  for  information  about 
mason’s  PROTECTED  Ft  ND  RAISING  DRIVES. 


r  — —  —  —  —  —  —  —  —  — - 

I  Mr.  Edwin  Stove,  Dept.  MU-9  | 

I  Mason,  Box  549,  Mineola,  N.  Y.  I 

j  Gentlemen:  Please  send  me  without  [ 

I  obligation,  information  on  your  Fund  \ 

I  Raising  Plan.  j 

j  (Check  one)  ■ 

j  I  am  interested  in  your  ....  ■ 

I  754  Package  Plan  □  ■ 

I  I  am  interested  in  your  ....  j 

1  $1.00  Package  Plan  □  | 

'  Name _ _  .  I 

^  Age  if  under  21 _  j 

j  Address _ i 

I  Organixatioo _ I 

I  Phone _  j 

I  City _ State _  i 

i_ _ — _ — _ _ — 

Mason  Candies,  Inc,,  Mineola,  L.  I.,  N.  Y. 


Choral  Tone 

Must  of  you  who  read  this  column 
will  be  organizing  your  new  choral 
groups  this  month.  There  will  be 
voice  testing,  robe  measurements,  seat¬ 
ing,  and  all  the  other  seemingly  end¬ 
less  problems  that  must  be  considered 
at  the  beginning  of  the  school  year. 

Then  comes  the  first  really  full 
rehearsal,  and  you  and  your  chorus 
are  off  on  another  musical  clambake 
that  lasts  from  September  until  June. 
It  doesn’t  matter  if  you  are  a  wise  old 
pro  or  a  beginner;  what  you  are  doing 
these  first  days  will  go  a  long  way  to 
make  or  break  the  hectic  sch(x>l  year 
ahead  of  you. 

One  of  the  most  neglected  areas  of 
the  choral  art  at  the  beginning  of  the 
school  year  is  that  of  producing  good 
choral  tone.  So  many  choral  directors 
feel  that  proper  tone  is  an  item  that 
can  only  be  produced  slowly.  It  isn’t 
uncommon  to  hear  a  director  say;  “My 
choir  will  not  sound  well  until  after 
Christmas.  It  takes  about  four  months 
to  build  a  reasonably  gtKxl  tone  in  a 
young  choir.” 

Toin't  So 

It  ain’t  necessarily  so  says  this 
columnist.  You  can  have  gocxl  choral 
tone  from  the  very  first  rehearsal  if 
you:  (1)  know  what  good  choral  tone 
is  and  (2)  know  exactly  how  to  go 
alxiut  getting  it.  • 

New  Record 

There  is  a  new  L.P.  record  on  the 
market  called  “.American  High  Schools 
Sing  .American  Folk  .Songs"  (Request 
Records  #8036;  it’s  listed  in  the  L.P. 
record  catalogues,  and  you  can  order 
it  from  your  local  record  dealer).  Six¬ 
teen  different  high  school  vocal  groups 
are  represented  on  this  label;  and  if 
you  want  to  hear  differences  in  choral 
tone,  this  new  record  is  an  excellent 
source.  Much  of  what  we  say  is  well 
illustrated  on  this  new  L.P. 

What  It  Good  Tone? 

Good  choral  tone  is  a  matter  of 
opinion.  The  authorities  do  not  agree 
and  neither  do  their  followers.  Gcxxl 
tone  for  one  person  is  bad  tone  for 
another.  K  big  tone  for  one  is  a  bellow 


Publiilrart  of  Choral  orrongomonh  and 
booki  should  sand  oil  motariol  diroct 
to  Mr.  Woltor  A.  Rodby,  819  Bvall 
Avo.,  Joliot,  Illinois. 


for  another.  A  small  tone  means 
beauty  for  one  and  for  the  other  it  is  ) 
an  anemic,  breathy  whisper.  We  simply 
do  not  agree,  and  this  is  one  of  the 
reasons  why  there  appears  to  be  no 
unanimity  among  those  who  teach  the 
development  of  choral  tone.  One  listen 
to  the  record  we  mentioned  will  show  ^ 
above  everything  else  that  high  school  j 
choirs  do  sound  differently  and  that 
there  is  no  fixed  standard  when  it  ^ 
comes  to  judging  this  particular  area. 

Despite  this  wide  disagreement  of 
what  is  gocxl  choral  tone,  there  are 
some  aspects  of  this  problem  upon  * 
which  all  of  us  can  agree.  First  of  all, 
a  choir  may  sound  very  well;  and  yet. 
in  your  opinion,  it  may  not  have  g(x>il 
choral  tone.  Certain  sounds  that  the 
choir  prcxluces  may  be  all  wrong  for  ,  | 
you  but  yet  the  group  manages  to 
maintain  an  excellent  reputation  ami 
a  healthy  following.  Why? 


■  ATTENTION  ! 

CHORAL  AND 

INSTRUMENTAL  - 

DIRECTORS  ^ 

Are  you  on  our  mailing  list?  ^ 

You  will  receive  FREE 
Catalogs 

Music  Director's  Desk  Book  < 

Offers  of  Materials  , 

Octavo  Miniatures 

k 

Clip  this  ad  and  send  it  in  NOWI 

Namr  - - 

Addrrss  . . - .  | 

City _ Stole . 

Interested  In  □  Vocal  □  Band  ^ 


PARK  AT  SIXTH  •  MINNEAPOUS  18.  MINN.  I  y 
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The  big  reason  is  that  whatever  the 
choir  is  doing  vocally,  they  are  doing 
it  together.  This  is  the  essence  of  good 
choral  tone.  Each  voice  in  the  choir 
must  sound  essentially  the  same  as  the 
voice  next  to  it.  It  is  this  uniformity 
of  lone  —  good  or  bad,  as  your  exper¬ 
ience  and  taste  dictates  —  that  makes 
a  ihoir  sound  “right”. 

This  uniformity  can  be  achieved  ut 
the  very  first  rehearsal.  The  tone  may 
not  be  as  big  or  as  resonant  as  you 
would  like,  but  this  uniformity  of 
sound  ran  be  achieved  almost  from 
the  very  first  down-beat. 

The  Silky  Soprano 

l  ake  the  sopranos,  for  example.  The 
first  time  the  gals  sing  an  “ah”  vowel, 
each  voice  will  probably  produce  it 
differently.  Each  soprano  will  sing  the 
note  with  a  particular  vocal  timbre 
and  pitch,  each  different  from  the 
other.  Only  when  all  the  sopranos  are 
singing  the  note  exactly  the  same  wav 
will  you  produce  a  good  tone.  This  is 
simply  the  law  of  acoustics.  The  tone 
may  be  “dark,”  “white,”  "breathy,” 
“over-extended,”  “relaxed,”  “head- 
quality,”  “chest-quality,”  “upper-reg¬ 
ister,”  “lower-register,”  or  a  zillion 
other  terms  which  simply  do  not  mean 
the  same  thing  to  those  who  use  them. 
Despite  these  differences,  so  long  as  a 
tone  is  the  same  throughout  the  sec¬ 
tion.  it  will  have  the  core  of  good 
tone. 

From  this  point  on,  the  director’s 
own  personal  stamp  takes  over.  If  he 
likes  a  light  tone,  this  is  what  he  will 
work  for.  If  he  likes  a  big  tone,  he 
will  spend  time  getting  it.  But  until 
all  voices  are  sounding  the  same, 
whether  he  wants  big.  small,  or  in- 
between,  he  just  will  not  get  it.  This 
is  the  first  rule:  Good  tone  depends  on 
uniformity.  The  singers  must  sound 
alike. 

Problem 

\i  the  beginning  of  the  school  year, 
this  requirement  of  uniformity  of 
sttund  in  each  section  can  create  prob¬ 
lems.  'Fhe  big  booming  bass  who 
Im-IIows  the  tone  and  is  your  star  singer 
is  going  to  have  to  l)e  quieted  down. 
He  may  even  .have  to  lose  some  of  his 
brilliance  for  the  sake  of  uniformity. 
That  super-duper  alto  that  sounds  like 
leresa  Brewer  out-shouting  the  Phil¬ 
harmonic  might  wind  up  quitting  the 
choir  in  a  huff  rather  than  be  subject¬ 
ed  to  the  ignominity  of  being  subdued. 
But  whatever  the  vcKal  problems  that 
might  result  from  individuals  who 
have  difficulty  in  conforming,  these 
must  be  solved  with  the  ultimate  result 
of  uniformity. 

From  the  very  first  day,  if  you  as  a 
choral  director  can  create  a  tone  that 
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Complete  Set  accommodate* 
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Rearrange  Section*  to  fit  any 
Slag*  or  Croup  ... 


COMPLETELY  PORTABLE  Ea*y  to  Set  up  —  Move  —  Store 

Deaigned  for  maximum  proficiency  —  Greateal  oafety  —  Viaibic 
control  —  Your  Group  look*  better  —  Sing*  belter  —  Sounds 
betUr  on  a  WENGER  RISER 


AU  Bolted 
Cenatrnction 


WRITE  FOR  FREE  CATALOG 


USERS  •  PORTABIE  STAGES  •  SOUSAPHONE  CHAIRS  SpllnUr-proofed 


for  all  combinations 

by  CLARE  GRUNOMAN 

Established  Favorite 

3  SONGS  FOR  CHRISTMAS 
Traditional  Carols 
Bring  a  Torch 
What  Child  Is  This? 

Angels  We  Have  Heard  on  High 


Just  Published! 

QUIET  CHRISTMAS 
3  Traditional  Songs 
A  Child  Is  Born 
Lullaby  (“In  Oulce  Jubilo”) 
Our  Master  Hath  a  Garden 


Quiet  Three  Songs 
Christmas  For  Christmas 

SA .  5286  1963 

SSA .  5287  1964 

SATB .  5288  1965 

TTBB .  5289  1962 

Full  Band  Sets .  3.50  3.50 

(for  Band  alone  or  Symphonic  Band  Sets.  5.50  5.50 

with  Chorus)  Extra  Condensed  Scores  .60  .60 

Extra  Parts . 30  .30 

Orchestra  Set  A  (2.2.1. 1.1  Strings)  3.50  3.50 

(for  orchastra  alone  or  Set  B  (5.5.3.3.3  Strings)  5.25  5.25 

with  Chorus)  Set  C  (8.8.5.5.5  Strings)  7.00  7.00 

(Piano  Conductors  only.  Extra  P/C  .  .75  .75 

no  Full  Score  published)  Extra  Parts  .  .30  .30 

May  be  performed  with  combined  Chorus,  Orchestra  and  Band 
Write  for  1959  Christmas  Catalog  and  Brochure 
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has  onr  sound,  you  are  on  the  right 
track  to  good  tone.  From  that  point 
on,  you  must  mold  and  develop  that 
tone  as  your  ear  and  musical  sensitiv¬ 
ity  dictates.  The  better  your  ear  and 
the  more  sure  you  are  of  the  sound 
you  want  to  hear,  the  better  that  tone 
will  become.  High  school  voices  are 
extremely  flexible,  and  you  can  de¬ 
velop  almost  any  type  of  tone  that  you 
wish  from  a  tiny  immature  squeak  to 
a  big  stomach-tightening  bellow.  So 
long  as  that  tone  is  uniform  and  con¬ 
sistent,  someone  in  high  places  will 
accept  it. 

With  so  many  influential  authorities 
teaching  different  concepts  of  choral 
tone  (and  a  great  many  of  them  have 
an  influence  through  “choral  schools" 
and  "special  classes"),  we  do  not  pre¬ 
dict  agreement  very  soon,  if  ever,  in 
this  area.  You  as  a  choral  director  have 
as  much  right  to  your  own  opinion  as 
to  what  is  proper  tone  as  anyone  else, 
so  long  as  you  can  defend  it  on  the 
basis  of  artistic  performance  and  good 
taste. 

But  no  director  can  make  a  choir 
sound  well  —  with  go<xl  choral  tone  — 
when  one  person  in  the  choir  protluces 
the  tone  differently  from  the  other. 
(iood  tone  is  uniform  tone. 

So  when  you  start  your  groups  out 
this  year  work  with  each  section  until 
they  sound  like  one  voice.  Don’t  give 
up  until  you  have  got  it.  and  don't 
settle  for  anything  else.  It  will  come 
and  more  quickly  than  you  realize. 
Only  when  each  person  in  the  choir  is 
singing  the  note  exactly  as  the  person 
next  to  him.  only  then  will  you  begin 
to  create  the  real  beauty  and  thrill 
that  comes  from  making  really  beauti¬ 
ful  choral  music  Uigether, 

The  End 


Let's  Talk  Piano 

(Continued  from  page  6) 

of  music  education  have  Izeen  widely 
read. 

While  Mr.  Egbert  has  been  in  de¬ 
mand  for  his  elementary  and  junior 
high  sthool  workshops,  he  has  also 
given  several  string  clinics  and  church 
choir  workshops.  He  has  been  active  on 
national  and  divisional  string  commit¬ 
tees  of  the  Music  Educators  National 
(a)nference. 

•  •  •  • 

I'his  issue  inaugurates  a  new  depart¬ 
ment  for  those  readers  who  are  inter¬ 
ested  in  the  piano.  We  wish  to  make 
this  your  section.  To  do  so,  we  are 
looking  to  you  for  opinions  and  sug¬ 
gestions.  We  hope  you  will  feel  free 
to  express  them. 

From  time-to-time  we  plan  to  have 


guest  writers  from  the  piano  profession 
whom  we  hope  will  share  their  phil¬ 
osophies  and  concepts  of  teaching  and 
learning  to  play  the  piano. 

There  have  been  many  approaclies 
to  the  teaching  of  instruments,  and 
the  piano  has  played  a  leading  part  in 
developing  more  interesting  and  ex¬ 
peditious  methods  of  mastering  them. 

It  still  holds  true  that  anything 
worth  learning  takes  time,  effort  and 
patience.  No  great  skill  can  be  learned 
overnight.  But  it  has  also  been  proved 
that  the  learning  processes  needn't 
be  drudgery.  The  facility  one  must 
acquire  to  play  an  instrument  may  lie 
learned  with  tuneful  technical  studies, 
interspersed  with  progressive  perform¬ 
ing  repertoire. 

There  was  a  time  when  there  was 
only  one  objective  in  mind  in  learning 
to  play  the  piano;  that  was  to  be  able 
to  play  a  standard  classic  repertoire. 
.\  standard  procedure  of  scales  and 
monotonous  exercises  for  months  on 
end  before  the  student  was  permitted 
to  begin  a  performing  repertoire  was 
common  practice  in  the  private  studio. 
Long  periods  of  similar  study  between 
each  performing  selection  made  for  a 
most  discouraging  procedure  for  the 
student  who  had  no  concert  aspira¬ 
tions. 

Today,  the  piano  teacher  must  take 
into  consideration  the  individual  dif¬ 
ferences  in  each  pupil,  appreciate  the 
degree  to  which  a  student  is  likely  to 
master  the  instrument  and  the  ty|>e 
of  music  he  wishes  ultimately  to  play. 
The  teacher  must  also  weigh  the  time 
the  pupil  has  for  practice  in  consider¬ 
ation  of  his  study  schedule  and  extra¬ 
curricular  activities  at  school. 

The  conscientious  teacher  feels  a 
responsibility  to  make  the  parent’s 
investment  in  a  piano  and  les.sons  and 
the  pupil’s  investment  in  time  and 
energy  in  learning  to  play  worthwhile. 
This  entails  making  lioth  the  parent 
and  pupil  aware  of  progress  in  learn¬ 
ing.  and  to  make  the  playing  of  the 
piano  functional  to  the  pupil’s  school 
and  social  life.  These  are  the  factors 
that  have  lirought  about  changes  for 
the  lietter  in  the  teaching  of  piano. 

Many  parents  have  the  mistaken 
idea  that  when  a  piano  teacher  has 
lieen  engaged  for  their  child,  their  job 
is  done  ...  it  is  now  up  to  the  child 
and  the  teacher.  Nothing  could  be 
farther  from  the  truth.  Without  the 
enthusiastic  interest  of  the  parents  in 
the  child's  musical  pnigress,  and  open¬ 
ly  appreciating  the  diligence  of  the 
child  in  his  pursuit  of  pianistic  skill, 
the  child  will  soon  approach  his  study 
apathetically.  Every  child  cherishes  the 
regard  of  his  parents. 

Proper  and  consistent  practice  habits 
are  most  important  to  assure  the  child 
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C  A.  adult  the  maximum  results  in 
a<  omplishing;  the  piano.  This  means 
a  lime  must  be  set  aside  for  each  day 
vhich  will  be  most  conducive  to  con- 
ctntration,  and  this  time  must  be 
nligiously  observed  not  only  by  the 
student,  but  by  the  parents  to  see  the 
child  is  not  disconcerted  during  this 
practice  time. 

.Methods  of  practice  are  somewhat 
individual  in  nature.  What  works  for 
one  doesn’t  work  in  exactly  the  same 
Kay  for  another.  One  must  find,  with 
the  help  of  his  teacher,  the  manner 
in  which  his  practice  can  be  most 
beneficial. 

There  are  those  students  who  are 
interested  in  becoming  performers  of 
the  classics;  there  are  those  who  wish 
to  Irecome  players  of  the  current  pop¬ 
ular  music  fad.  There  are  still  others 
who  wish  only  to  play  a  few  simple 
songs  and  hymns  for  their  own  per¬ 
sonal  satisfaction.  While  these  various 
ambitions  require  a  basic  technique, 
the  piano  teacher  of  today  finds  she 
must  be  flexible  in  her  teaching  to 
fulfill  the  desire  of  each  pupil.  Often 
a  student  aspiring  to  play  one  type  of 
music  gradually  finds  his  interests 
broadening  to  other  types.  This  is 
always  rewarding  to  the  teacher. 

.\dults  in  greater  numbers  are  learn¬ 
ing  to  play  the  piano.  The  old  adage 
“you  can’t  teach  old  dogs  new  tricks” 
has  long  ago  proven  a  fallacy,  .\dults 
from  twenty-one  to  eighty  have  learn¬ 
ed  to  play  well  enough  to  lie  of  great 
personal  satisfaction,  .\nyone  can  learn 
to  play  the  piano  to  some  degree,  de- 
|x‘nding  upon  his  interest  and  dili¬ 
gence  and  aptitude. 

While  group  piano  study  is  not  new 
it  has  undergone  a  long  period  of  trial 
and  error  which  has  resulted  in  a 
most  practical  and  desirable  way  in 
which  to  learn.  For  one  thing,  chil¬ 
dren  are  accustomed  to  learn  in 

groups.  We  in  .America  like  the  stimu¬ 
lation  of  competition  .  .  .  keeping  up 
with  a  group.  We  like  the  fellowship 
that  is  a  part  of  group  activity.  An¬ 
other  thing,  learning  is  expedited 

when  we  profit  from  the  mistakes  and 
accomplishments  of  others  which  may 
lie  observed  in  group  les.sons. 

Group  les.sons  does  not  do  away  with 
private  study,  but  a  combination  of 
the  two  is  becoming  common  practice 
among  many  of  our  outstanding  musi¬ 
cal  |x-dagogues  of  the  day. 

Group  piano  teaching  as  an  elective 
has  been  successfully  conducted  in 

many  of  our  public  and  parochial 

schools  for  many  years.  It  has  increas¬ 
ed  rather  than  decreased  the  number 
of  piano  teachers  needed  in  our  com¬ 
munities. 

Recently  greater  emphasis  has  been 
plated  upon  using  the  piano  in  the 


elementary  classrcxtm  as  a  visual  aid 
to  contribute  to  a  greater  general 
understanding  of  music.  Studies  have 
indicated  that  the  use  of  the  piano  in 
this  manner  has  helped  reduce  the 
numlrer  of  off-pitch  singers,  increased 
the  number  of  music  readers,  and 
broadened  the  appreciation  of  all 
kinds  of  music  in  the  classroom.  This 
phase  of  music  in  education  is  called 
“keylx)ard  experience”  and  it  is  seen 
more  and  more  as  part  of  the  musical 
activities  in  the  classroom.  It  is  not 
beyond  the  ability  of  the  clas-srcxmi 
teacher,  regardless  of  her  limited  musi¬ 
cal  background. 

These  are  some  of  the  things  we  will 
discuss  in  some  detail  throughout  this 
school  year.  We  hope  they  will  be  of 
interest  to  student,  teacher  and  parent 
alike.  Each  lx‘ing  aware  of  the  other's 
problems  can  make  for  cixiperation 
that  will  contribute  to  the  objective 
of  taking  piano  les.sons  .  .  .  for  the 
teacher:  to  share  with  her  students  the 
joy  and  satisfaction  of  Ix'ing  able  to 


play:  for  the  parent:  to  give  their 
child  opportunities  that  will  con¬ 
tribute  to  his  happiness  and  refine¬ 
ment;  to  the  student:  to  be  able  to  use 
his  music  in  his  schcx)!  and  scxial  life 
which  will  not  only  be  of  infinite  satis¬ 
faction.  but  can  also  be  an  entree  to 
desirable  friends  and  asscxiates. 

We  hope  to  hear  from  our  readers 
often. 


oaclies 
I,  and 
>art  in 
id  ex- 
them, 
ything 
rt  and 
earned 
proved 
leedn’t 
'  must 
nay  lx 
tudies, 
;rform- 


“I  have  IiMiked  over  the  recent  issue 
of  your  magazine  and  have  been 
thrilled  with  the  article  Building  Grea- 
tive  Minds  for  the  Space  .Age.  Will  it 
lx  possible  to  secure  another  copy? 
I  am  writing  Mr.  john  Kendall  of  the 
.American  Music  Conference  to  thank 
.AMC  for  the  survey.” 

Edith  M.  Keller 

State  Supervisor  of  Af  usic 

Columbus,  Ohio 
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cossorios);  J-113  Children's  Robos); 
P-113  (Pulpit  Robos). 


St  take 
lal  dif- 
ite  the 
lely  to 
e  tyjx 
o  play, 
e  time 
nsider- 
extra- 


arent  s 
ns  and 
le  and 
liwhile. 
parent 
learn- 
of  the 
school 
factors 
^es  for 
I  no. 
istaken 
ler  has 
eir  job 
E  child 
aid  be 
ut  the 
Ents  in 
I  open- 
of  the 
c  skill, 
s  study 
hes  the 


FOR  ORCHESTRA,  BAND  AND  CHORUS 


STUPED  ILAZEt 

2,  3,  or  4  button. 
Patch  or  flap 
pockets.  Finest 
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Also  available  in 
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solids.  $22.90 


TARTAN  PUID 

Handsomely  styled, 
authentic  and  mod¬ 
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Look.”  Basic  colors; 
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coal.  New,  slim-line 
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^  SHAWL  COLLAR 

Beautiful  spotlight 
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man  craftsmanship  and  precision  manufacturinsr  can 
create.  The  “Golden  Horn"  is  as  light  as  a  dream, 
perfectly  balanced,  finished  in  pure  gold.  Nothing  has 
been  spared  to  bring  you  the  greatest  trumpet  ever 
created ...  an  instrument  capable  of  optimum  effi¬ 
ciency,  offering  limitless  capacity  for  your  own  musi¬ 
cal  expression.  Read  what  some  of  the  countr>'’8 
leading  brasswind  artists  say  about  this  fabulous 
trumpet  —  then  for  a  truly  thrilling  experience  test- 
play  the  “Golden  Horn”  at  your  Leblanc  dealer. 


This  is  the  trumpet  —  this  is  the  timbre  —  this  is 
the  moment  that  has  eluded  Music  'til  now  .  .  .  the 
Leblanc  “Golden  Horn”  that  introduces  the  “golden 
age”  in  brasswind  sound.  From  now  on,  this  is  the 
standard  by  which  trumpets  will  be  judged.  Nor  can 
you  say  you  have  played  the  greatest  of  them  all  until 
you  have  played  the  fantastic  “Golden  Horn”.  Any¬ 
thing  less  is  a  compromise.  Its  voice  is  a  golden 
voice  —  with  a  beautiful  “singing”  quality.  High 
notes  pop  out  effortlessly,  with  never  a  worry  about 
intonation.  The  lows  come  through  vibrantly  rich 
and  full . . .  beautifully  overflowing  in  depth  and  pro¬ 
jection,  with  just  the  right  resonant  “edge”.  Of 
course,  every  mechanical  detail  is  as  perfect  as  hu¬ 


Model  7070,  "Golden  Horn",  Dlostreted  — 
Model  707,  "Sonic”,  Ucqner  finieh  —  $360 
Model  707S,  "Sonic",  lilTer  pUted  —  $386 


Joeeph  Triaceri  —  Leading  record¬ 
ing  and  studio  artist.  "This  is  fki 
soufui  I  like  in  a  kom." 


Warren  LoMiinf  —  Trumpet  solo¬ 
ist,  Lawrence  Welk  Band.  “This 
kom  possesus  the  best  tuning  I  hate 
eser  had  in  a  trumps.” 


Norman  Bailejr  —  Lead  trumpet. 
LawretKC  Welk  Band.  “The 'Per¬ 
fect  trumpet  for  the  lead  man." 
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Mashj  Klein  —  One  of  the  nation’s 
all-time  great  trumpet  soloists. 
“Lots  of  horns  play  great  in  one 
register,  but  this  one  nukes  it  in  all 
registers!” 


Conrad  Ootso  —  NBC-TV  staff 
trumpeter.  Outstanding  trumpet 
stylist,  studio  and  recx>rmng  artist. 
“/  can't  jeopardize  my  reputation  by 
trying  to  play  on  a  trumpet  that 
wouldn’t  allow  me  to  fully  utilize  my 
musical  expression  as  the  'Golden 
Horn  does.” 


Daniel  Tetslall  —  Noted  brasswind  clinician, 
soloist,  autlior  and  teacher.  “The  more  playing 
one  does,  the  more  he  searches  for  the  instrument 
that  produces  the  trust  tone  and  the  best  intoru 
tion  with  the  least  amount  of  effort.  That  is  why 
/  enjoy  every  session  with  this  new  ‘Golden 
Horn." 


Kalph  Marterie  —  Famous  band 
leader;  winner  of  Down  Beat’s 
“Outstanding  Band  Leader-Soloist’’ 
poll.  “The  greatest  recording  trumpet 
I  ever  play^.” 


Mkkey  Mangano  —  NBC-TV  staff 
tnunpeter;  studio  and  recording 
artist.  “Its  light  weight  and  respon- 
siveness  ttuke  it  more  comforta^  to 
finish  the  job  —  regardless  of  its 


ssoooy  uuy  —  i  v  sian  irump- 
eter;  studio  and  recording  artist. 
“The  valve  action  is  positively  Ike 
finest.” 


Jimmy  (Salko)  Salieone  —  NBC- 
TV  staff  tnunpeter:  popular  record¬ 
ing  artist  and  studio  musician.  "It 
is  unbelieveable  to  fitui  a  fuw  horn 
where  the  pistons  rteither  hang  nor 
bounce.” 


Dan  Rasey  —  Popular  recording  and 
studio  musician.  “The  jUxibilUy  is 
tremendous  and  greatest  <4  alL  you 
ran  play  soft  with  a  good  sound.” 


Foe  ffcewWfce  Seek  leewty  en^  ^sprestlee  Tkroufk  Music 


Let's  face  it,  we  must  know  the  techniques  of  — 


Fund  Raising 


By  Glen  J.  Miller,  ASBDA 
Director  of  Bands  Public  School 
Independence,  Iowa 


With  the  rising  cost  of  transportation  and  other  expenses 
too  numerous  to  mention,  hands  find  it  a  necessary  evil  to 
raise  additional  funds  for  trips  to  festivals,  contests,  and 
spring  marching  trips. 

What  Do  We  Accomplish? 

The  first  year  we  UM>k  on  fund  raising,  the  band  raised 
$4,000  (14  months)  for  new  hand  uniforms;  and  two  other 
years,  we  have  purchased  $1200  and  $1100  worth  of  new 
instruments.  Last  year,  the  band  raised  enough  money  for 
our  trans|)ortation  to  the  Aquatennial  in  Minneapfdis, 
Minnesota.  W'e,  also,  usually  pay  our  own  wav  ti>  two 
smaller  trips  each  year  plus  all  festivals  and  contests,  and 
we  will  purchase  spats  for  the  band  this  year! 

We,  as  many  bands,  have  house-to-house  campaigns  but 
ours,  I  believe,  is  a  unique  plan.  Our  city  is  so  laid-out 
that  16  teams  —  6  students  to  a  team  —  can  cover  the  entire 
town  in  two  hours;  total  results,  a  tidy  $4.W  profit  from 
one  of  the  items  we  sell.  Each  team  has  a  captain  and 
five  co-workers.  A  map  of  the  city  was  prcKured  and  from 
that  map,  16  separate  maps  were  made  —  1  for  each  team. 
Each  team  covered  a  specific  area,  and  checked  in  when 
they  were  through.  To  cover  each  area  more  quickly  the 
6  people  operated  in  the  following  manner:  drivers  took 
the  teams  to  two  drop  off  points. 

SEE  ILLUSTRATION-fpatje 

No  steps  were  re-traced  and  in  so  doing,  we  knc»w  that 
every  house  was  included  in  <iur  drive!  W^e  are  all  set  to 
have  our  maps  made  more  permanent  by  having  them 
sealed  in  a  new  plastic  lamination  prtKess.  The  maps  also 
serve  other  departments  of  the  schfK)l  and  clubs  for  com¬ 
munity  drives. 

Select  an  item  for  the  house-nvhouse  campaign  that  is 
different  from  anything  sold  by  local  merchants.  They 
don’t  mind  buying  —  in  fact,  we  put  one  particular  item 
in  many  of  the  business  houses,  and  they  display  and  sell 
the  item  for  us. 

Annual  Pops  Concert 

This  function  is  one  of  our  liest  attended  activities. 
Preparation 

A.  A  Decoration  Committee  is  selected  to  decorate  the 
Gym.  I'he  front  of  the  Gym  next  to  our  stage  is  left  vacant. 

B.  Card  tables  (20-30)  are  covered  and  candles  placed 
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on  each  table.  Balloons  of  any  type  make  excellent  Gym 
decorations. 

C.  .\n  area  to  the  back  of  the  Gym  is  set-up  with  tables 
and  decorations.  This  area  is  our  serving  center.  Our  re¬ 
freshments  consist  of  cake,  baked  and  donated  by  band 
mothers,  ice  cream,  coffee,  and  soft  drinks. 

Before  the  concert  begins,  the  lights  are  turned  out  and 
two  band  members  go  to  the  tables  and  light  candles.  The 
only  lights  are  the  candles  and  the  lights  on  the  stage 
f*)r  the  concert. 

The  first  half  of  the  program  (one  hour)  is  a  formal 
concert.  I  would  suggest  a  wide  variety  of  music.  The 
public  is  invited  to  have  refreshments  while  the  concert 
is  in  session.  After  the  formal  concert  is  over,  we  take  a 
ten-minute  intermission  while  we  set-up  the  dance  band. 
We  finish  the  evening’s  entertainment  by  playing  an  hour 
to  an  hour  and  a  half  of  dancing  and  listening  music  for 
our  audience!  They  like  it  and  the  band  students  enjoy  it; 
and,  it  is  one  of  our  best  student-supported  functions. 

Next  year,  we  plan  to  have  uniformed  waitresses  in¬ 
stead  of  a  cafeteria  style  and  we  will  also  add  door  prizes. 

Variety  Show 

,  Each  vear,  our  band  sponsors  an  all-High  School  variety 
show.  The  final  production  is  given  on  two  successive  nights. 

Keep  this  in  mind  when  organizing  the  show  —  get  as 
many  students  involved  as  you  can  because  the  more 
students  —  the  more  interest  —  the  more  interest,  the  more 
publicity  —  the  more  publicity,  the  larger  the  attendance. 
Check  Points 

1.  Select  your  assistants. 

2.  .Selec  t  your  Master  of  Cleremonies. 

3.  Pick  one  responsible  |K'rson  for  the  following  duties. 

a.  C!ostumes 

b.  l.ighting 

c.  Staging 

d.  Sound 

e.  Ticket  .Sales 

f.  Publicity 

g.  Gorrespondence 

h.  Properties 

Have  all  of  your  plans  in  writing  and  call  a  meeting  of  ail 
students  in  charge  of  committees.  Have  each  person  select 
r.cU  nu)re  than  8  nor  less  than  4  helpers  for  each  committee. 

(Turn  to  page  RB) 
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Promoting  and  Registering 

Beginners  For  The  Band  Program 


By  Richard  P.  Scherer,  ASBDA 
Director  of  Bands 
Senior  High  School 
Fairmont,  Minnesota 


Each  year  the  band  director  in  every  community  is  faced 
with  the  job  of  promoting  and  registering  beginners  for 
the  band.  I'his  important  phase  of  the  program  is  the  life¬ 
blood  of  the  band  for  years  to  come,  and  as  such,  must  be 
handled  wisely  and  efficiently.  Students  must  feel  encour¬ 
aged  and  have  a  real  desire  to  sign  up  for  the  beginning 
lessons  and  the  director  needs  a  large  turn-out  in  order  to 
find  and  utilize  the  go<xl  as  well  as  the  average  talent.  In¬ 
telligently  handled,  the  beginner  program  can  be  an  in¬ 
spiration  to  the  director.  Poorly  handled,  it  can  be  disap¬ 
pointing  and  even  harmful  to  the  band. 

Good  planning,  well  in  advance  of  the  actual  registering, 
is  the  key.  The  planning  should  take  place  at  least  three 
months  in  advance  of  any  teacher,  parent  or  student  con¬ 
tact.  I'he  first  stage  of  the  promotion  should  l>e  with  the 
teachers  of  the  grades  from  which  the  majority  of  the  be¬ 
ginners  will  come.  In  Fairmont,  the  beginners  are  started 
at  the  end  of  the  fourth  grade  and  it  is  with  these  teachers 
the  band  director  should  start  his  “information”  plan. 

Working  in  cooperation  with  the  elementary  supervisor 
or  grade  school  principal,  the  director  can  instigate  a  unit 
in  the  fourth  grade  to  be  taught  by  the  teachers  that  will 
give  the  students  considerable  knowledge  concerning  the 
instruments  of  the  band.  A  student  who  knows  something 
about  the  various  instruments  of  a  musical  organization  is 
more  apt  to  be  interested  in  playing  one  of  those  instru¬ 
ments  when  he  is  so  approached.  The  wise  l)and  director 
will  make  all  pertinent  materials  available  to  the  classroom 
teacher  such  as  the  large  cards  displaying  the  various  in¬ 
struments,  pictures  of  musical  groups  including  the  bands 
in  the  director’s  own  school,  and  records  that  describe  the 
instruments,  and  demonstrate  their  sounds.  This  phase  of 
the  program  should  be  completed  at  least  four  weeks  in 
advance  of  the  actual  registration. 

Three  weeks  before  registration  week  should  be  musical 
aptitude  test  time  in  the  fourth  grade.  This  music  aptitude 
test  is  an  important  aspect  of  the  program  for  several  rea¬ 
sons:  (I)  It  will  greatly  aid  the  director  in  determining  if  a 
student  is  capable  of  plaving  an  instrument  and  equally  im¬ 
portant,  (2)  it  will  be  helpful  in  determining  which  instru¬ 
ment  the  student  should  play  and  distribute  the  highly 
talented  students  among  the  various  instruments  thus  in¬ 
suring,  to  at  least  some  degree,  a  balance  of  fine  players  on 
all  parts,  and  (3)  it  will  act  as  a  promotion  to  the  program 
in  that  it  will  excite  the  interest  of  those  taking  the  test. 


riie  test  can  be  given  right  in  the  classrcK)m  by  the  band 
director.  (The  regular  teacher  will  welcome  the  breaki).  On 
the  scheduled  day  the  director  should  be  prepared  with  all 
of  the  necessary  materials  including  a  good  test.  (We  use 
the  pitch,  tonal  memory,  and  rhythm  sections  of  the  .SEA¬ 
SHORE  test).  The  students  should  be  adequately  informed 
as  to  the  purpose  of  the  test  and  how  and  when  it  will  be 
used.  Of  course,  great  care  should  be  taken  to  see  that  the 
test  is  administered  according  to  the  accompanying  instruc¬ 
tions. 

The  conclusion  of  the  test  is  a  very  opportune  time  to 
give  out  information  concerning  the  band  program  in  the 
school.  Students  going  home  at  the  end  of  test  day  will  talk 
about  the  test  and  the  program  to  their  parents.  They  will 
naturally  voice  an  interest  in  joining  the  band.  Parents 
who  do  not  know  a  great  deal  alxmt  the  program  will  un¬ 
doubtedly  have  a  great  many  questions.  It  is  highly  im 
portant  to  the  band’s  future  that  they  have  as  much  infor¬ 
mation  about  the  entire  piogram  as  possible  when  their 
first  questions  are  raised  and  they  most  need  the  informa¬ 
tion.  It  was  a  wise  band  director  who  once  said,  “Sell  the 
parents  and  they  will  sell  the  kids.” 

Perhaps  the  easiest  and  most  efficient  way  to  present  the 
parents  with  overall  information  is  through  the  use  of  a 
band  handbook.  A  table  of  contents  for  such  a  handbook 
might  read  as  follows:  . 

1.  LETTER  TO  P.-XRENT.S  (.A  short  statement  by  the  su 
perintendent  of  schools  explaining  the  worthwhileness  ol 
the  band  program. 

2.  WHAT  WE  ARE  TRYING  TO  DO  FOR  YOUR 
CHILD  (Aims  and  objectives). 

3.  .STARTING  BEGINNERS  (The  details  of  the  registra¬ 
tion  program). 

4.  USING  THE  SCHOOL  INSTRUMENTS  AND  THE 
INSTRUMENT  RENTAL  PROGRAM 

5.  THE  ORGANIZATION  OF  THE  BAND  IN  THE 
SCHOOL  PROGRAM 

6.  BAND  AWARDS  FOR  SUPERIOR  ACHIEVEMENT 

7.  HOW  YOU  CAN  HELP  YOUR  CHILD 

8.  THE  SUMMER  MUSIC  PROGRAM 

9.  BAND  CONTESTS,  FESTIVALS  AND  CONCERTS 

10.  THE  BAND  DIRECTOR  (Education,  training  and  ex¬ 
perience  of  the  director) 

The  handbook  can  be  attractively  and  inexpensively  du- 
(Turn  to  page  76) 
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May  1  discuss  the  controversial  subject 


Growth  Through  Grading 


By  Ray  Makeever,  ASBDA 
Director  of  Instrumental  Music 
Ottawa  Township  High  School 
Ottawa,  Illinois 


Are  y»>u  l(K>king  for  a  controversial 
sulijett  that  is  sure  to  interest  your 
sduHil  instrumental  director  friends  for 
an  evening?  I'licn  get  them  together 
for  a  discussion  of  the  pros  and  cons 
of  grades  for  memliers  of  large  instru¬ 
mental  groups  in  their  respective 
schools. 

.\imost  needless  to  say,  grades  can 
he  hut  an  approximate  evaluation  of 
student  growth  and  should  he  based 
on  individual  achievement  in  terms  of 
individual  potential.  1  he  validitv  and 
the  interpretation  of  test  stores,  as 
well  as  the  vast  differences  in  student 
drive,  desire,  or  interest  in  a  subject, 
add  up  to  at  least  a  little  confusion 
when  teacher  must  mark  down  a  grade 
for  johnny  in  even  the  most  objective 
situation,  such  as  mathematics.  In 
music,  where  subjective  judgment  plays 
an  ini]>ortant  role,  the  confusitm  is 
compounded.  Obviously  then,  the  vast 
I  majority  of  teachers  do  some  very 

serious  thinking  before  recording  a 
!  student  grade  which  is  destined  to 

last  a  lifetime. 

Grades  given  to  school  instrumental¬ 
ists  as  members  of  bands  and  orches¬ 
tras  can  be  made  to  inspire  something 
more  than  a  casual  glance  by  the  stu- 
’  dent  at  the  music  section  of  his  re¬ 

port  card  once  every  grade  period. 

Believing  that  the  most  sensible  ap¬ 


proach  to  the  development  of  gcnnl 
musicianship  lies  in  the  entcturage- 
ment  of  intelligent  practice,  it  seems 
logical  to  place  individual  practice  as 
the  foremost  recjuisite  for  grading. 
Grades,  based  at  least  in  part  on 
practice,  Itecome  equally  challenging 
to  all  students  regardless  of  age.  musi- 
cal  background  or  basic  abilitv.  Cirowth 
through  diligent  practice  will  Ik-  one 
of  the  greatest  values  derived  by  many 
players,  and  intliviclujcl  contributions 
to  their  musical  grcmps  will  auto¬ 
matically  be  increased. 

In  the  hojK?  of  helping  to  stimulate 
more  private  practice,  the  following 
plan  for  grading  band  and  orchestra 
members  was  devised.  It  is  submitted 
for  yccur  consideration.  The  system  has 
been  used  successfully  for  several  years. 

.Assume,  for  a  few  moments,  that  you 
are  employed  in  a  schcml  system  in 
which  your  bands  or  orchestras  are 
scheduled  to  meet  daily,  that  credit 
equivalent  to  any  other  daily  course 
offered  is  given  to  students  in  these 
groups.  and  that  a  grade  of  A.  B.  C, 
D,  or  F  must  be  recorded  for  each 
student  at  the  conclusion  of  every 
grade  pericxl. 

.As  early  as  possible  at  the  beginning 
of  the  schcxrl  year,  each  student  musi¬ 
cian  should  be  heard  by  the  director 
in  a  10-15  minute  individual  "getting 


to  know  you”  try  out.  This  helps  the 
director  to  establish  an  achievement 
level  from  which  the  student  should 
grow.  It  also  provides  an  excellent  op¬ 
portunity  for  pupil  and  teacher  to  be¬ 
come  better  acquainted.  At  the  con¬ 
clusion  of  the  individual  session,  the 
director,  on  the  strength  of  each  stu¬ 
dent’s  playing  proficiency,  experience, 
and  native  ability,  should  place  each 
student  in  one  of  three  basic  grade 
categories:  B— above  average;  C— aver¬ 
age;  D— below  average. 

I'his  should  be  done  after  consider¬ 
able  thought  and  analysis.  In  this  sys¬ 
tem.  no  student  is  assigned  a  basic 
grade  of  either  A  or  F  in  order  that 
no  student  is  condemned  to  failure 
and  in  order  that  every  student  knows 
that  he  can  improve  his  grade  by 
practice. 

Each  group  member  is  required  to 
report  his  individual  practice  on  the 
Daily  Private  Practice  Report  Sheet, 
which  is  posted  each  day  on  the  re¬ 
hearsal  room  bulletin  board.  It  is  on 
this  sheet  that  individual  practice  of 
thirty  minutes  or  more  per  day,  either 
at  home  or  in  school,  shoulcl  be  re¬ 
ported  by  the  student  signing  his 
name.  For  convenience,  a  years  supply 
of  practice  sheets  could  be  memeo- 
graphed  at  the  beginning  of  the  school 
term.  Below-  is  a  sample  copy. 
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GRADE  COMPUTATION  CHART 


Basle  Grade  'f  Nvinber  of  Individual  Practices  -  Six-we^*s  Grade 
_ , _ For  a  Slx«»week  Period _ , _ 


B 

High  (18-29) 

A 

C 

Very  High  (30  or  over) 

A 

B 

Medium  (12-17) 

B 

C 

High  (18-29) 

B 

D 

Very  High  (30  or  over) 

B 

B 

Low  (6-11) 

C 

C 

Medium  (12-1?) 

C 

D 

High  (18-29)  , 

C 

C 

low  (6-U) 

D 

D 

Medium  (12-1?) 

D 

B 

Very  Low  (0-5) 

F 

C 

Very  Low  (0-5) 

F 

D 

Very  Low  (0-5) 

F 

D 

Low  (6-11) 

F 

High  School  Band 
Daily  Private  Practice  Report  Sheet 

Please  sign  your  name  below  if  some¬ 
time  during  this  day,  Tuesday,  Sep¬ 
tember  8,  you  have  or  will  have  com¬ 
pleted  at  least  30  minutes  of  practice 
other  than  regular  rehearsal  and  per¬ 
formances  of  the . High  School 

Band. 

Beneath  the  practice  requirement 
paragraph  should  be  listed  the  sections 
of  the  band  with  adequate  spaces  for 
signatures.  Each  daily  practice  sheet 
must  be  tabulated.  At  the  conclusion 
of  each  grade  period,  the  number  of 
private  practice  sessions  is  totaled  for 
every  group  member.  This  can  be  done 
efficiently  by  a  conscientious  student. 

\  careful  study  of  the  following 
thart  (see  table  No.  1)  will  show  how 
individual  ^ades  are  computed.  The 
left  column  represents  the  basic  grade 
which  is  determined  by  the  director 
at  the  beginning  of  the  school  year, 
f'he  center  column  shows  the  number 
of  individual  practice  sessions  during 
a  six-week  period.  The  right  column 
indicates  the  six-week’s  grade  as  de¬ 
termined  by  the  basic  grade  plus  the 
number  of  private  practices. 

To  illustrate  the  use  of  the  Grade 
C.lomputation  Chart,  assume  that  Mary 
Jones  is  an  average  player  with  aver¬ 
age  ability  and  consequently  was  as¬ 


signed  a  basic  grade  of  C.  Within  a 
six-week  period  Mary  signs  the  prac¬ 
tice  sheets  27  times  for  practices  of  at 
least  30  minutes  per  day.  Her  basic 
grade  of  C,  plus  27  practice  sessions 
(high)  enables  her  to  receive  a  report 
card  grade  of  B. 

No  student,  regardless  of  the  basic 
grade  assigned,  can  receive  a  passing 
grade  if  he  practices  0-5  times  within 
a  grade  period.  This  represents  very 
little  effort  toward  improvement  and 
the  student  should  be  graded  accord¬ 
ingly.  However,  the  ambitious  student 
may  raise  his  basic  grade  as  much  as 
two  levels  (D  to  B,  or  C  to  A)  by 
practicing  30  times  or  more  in  a  six- 
week  period. 

One  of  the  advantages  of  this  system 
is  that  it  places  on  the  student  the  re- 
s|K>nsibility  for  reporting  practice.  The 
skeptic  may  think  that  this  encourages 
dishonesty,  but  experience  with  the 
system  has  demonstrated  that  students 
are  basically  honest.  The  alert  director 
can  usually  detect  the  rare  individual 
who  consistently  signs  the  practice 
sheet  without  making  progress  con¬ 
sistent  with  the  practices  reported. 

If  used,  this  system  of  grading  will 
encourage  additional  private  practice 
and  will  provide  the  student  with  spe¬ 
cific  requirements  for  musical  growth 
and  improved  grades.  Furthermore,  the 
student  who  practices  infrequently 
soon  realizes  that  neither  a  good  gjrade 
nor  musical  achievement  is  being  at¬ 


tained  without  individual  effort.  It  is 
also  apparent  that  the  student  who 
consistently  practices  usually  makes 
significant  improvement  in  musical 
proficiency. 

Experience  with  this  system  has 
shown  that  it  produces,  in  addition  to 
general  musical  improvement,  a  high 
standard  of  personal  responsibility  for 
being  scrupulously  honest. 

The  End 


COVER  PHOTO 

Visual  Aid  Number  1 

the  C  flute  ...  is  on  important 
mombor  of  th«  woodwind  family  in  tha 
symphonic  bond  or  orchastro.  Its  high 
dalicota  tonas  ora  usad  affactivaly  by 
most  composars  of  symphonic  works. 

Nota  how  tha  studant  holds  his  arms 
wall  away  from  his  body.  This  pormits 
o  full  braoth.  Nota  too  that  his  bock  is 
straight.  Ho  is  sitting  wall  away  from 
tho  bock  of  tha  choir.  Haod  and  ayas 
ora  up.  Tha  position  of  tha  faat  whila 
sitting  is  controvarsiol.  You  will  nota 
that  his  right  foot  is  slightly  bahind 
and  about  six  inchos  from  tho  laft. 

Tha  young  man  is  Arthur  Hommon 
o  mombar  of  tha  famous  Joliot  Groda 
School  Bond  undar  tha  ganarol  dirac- 
tian  of  Chorlos  S.  Petars,  Suparvisor  of 
Instrumantol  Music,  Joliot  Public 

Schools,  Joliot,  Illinois . 

Covor  photo  is  copyrightod  by  RICAR¬ 
DO  STUDIOS,  Joliot,  Illinois. 
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An  Arranger  s  Plea  for  Better  Sections 


Let’s  Hear  Those  Inner  Parts! 


By  Pfc  Jon  E.  Petersen 
Arranger,  Fifth  United  States  Army  Band 


I'he  band  directors  of  today  are 
proudly  holding  their  heads  high  for 
contributing  to  the  growth  of  the 
bands  of  today  and  to  show  that  they 
have  brought  a  new  modern  medium 
to  the  concert  music  world  comparable 
to  the  symphony  orchestras. 

Well,  they  needn't  hold  their  heads 
so  high,  for  the  arranger  of  tcxlay  has 
a  Imne  to  pick  with  these  so-called 
"growing  bands  of  tcHlay.”  Kvery  time 
the  arranger  sits  clown  to  work,  he  is 
faced  with  a  familiar  problem  that  he 
not  only  has  to  contend  with  but  must 
conform  to.  In  its  simplest  terms,  this 
is  the  problem  of  inner  parts  —  they 
are  not  iK'ing  heard!  It  has  caused  so 
much  irritation  on  the  part  of  the  ar¬ 
ranger  and  his  work  that  it  is  being 
brought  to  the  surface  now  in  hopes 
that  others  will  give  this  some  thought. 
If  the  arranger  is  lim'ted  in  his  work, 
tcxlay’s  bands  are  likewise  affected. 

When  the  arranger  is  writing  a  com¬ 
mercial  arrangement,  he  should  be 
able  to  assume  that  the  second,  third, 
and  fourth  parts  in  each  section  will 
l>c  played  just  as  strongly  and  accu¬ 
rately  as  the  first  part.  But  no,  he 
cannot  assume  this.  Instead,  he  must 
adjust  his  writing  so  that  the  inner 
parts  are  not  only  easier  to  play,  but 
are  doubled  by  other  instruments! 
This  should  not  be! 

.\n  arranger  would  love  to  be  able 
to  write  contrapuntally,  that  is,  hori¬ 
zontally,  giving  each  part  an  inde¬ 
pendent  line.  He  cannot.  The  players 
of  the  inner  parts  seem  to  rc*ly  on  the 
first  part,  to  ‘‘follow  the  leader”  and 
do  as  they  do  or  they're  lost.  .\lso  the 
doublings  that  become  necessary  cause 
the  arrangement  to  be  one  of  verticle 


writing,  boring  and  unimaginative. 

.\ny  arranger  will  tell  us  that  his 
greatest  enjoyment  in  his  work  is 
when  he  can  be  creative  with  the  ma¬ 
terial  he  is  arranging  and  be  able  to 
use  many  instrumental  colors  and 
effects.  What  does  this  entail?  Just 
this;  to  achieve  color  and  effect  the 
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arranger  uses  only  a  certain  cctmbina- 
tion  of  instruments  which  he  desires 
to  select,  avoiding  unnecessary  dou¬ 
blings.  The  tragic  result:  these  few 
instrumentalists  are  unable  to  "hold 
their  own"  because  the  inner  parts 
are  not  doubled  and  perhaps  tcK>  diffi¬ 
cult  —  thus  the  arrangement  dies. 

If  the  arranger  must  be  content 
writing  commercial  arrangements,  he 
hates  to  have  these  played  badly  due 
to  the  weakness  of  the  inner  parts. 
Please,  let's  hear  those  inner  parts! 

Who  is  to  blame?  There  are  three 
possibilities;  the  arranger,  the  per¬ 


former,  and  the  director.  It  is  true, 
the  arranger  is  sometimes  at  fault. 
It  is  the  inexperienced  arranger,  how¬ 
ever.  who  is  to  blame  and  not  the 
professional.  The  beginner  dcx-s  not 
kncjw  the  possibilities  and  limitations 
of  all  the  instruments  of  the  band  and 
their  many  combinations  to  be  able 
to  continually  prcxluce  successful  scores 
as  does  the  professional.  The  latter 
studies  arranging  many  years  and 
ticxfs  a  lot  of  writing  until  his  scores 
are  always  correct,  which  labels  him  a 
professional. 

The  next  {x>ssibility  is  the  perform¬ 
er,  and  here  we  can  find  fault.  How 
many  performers  playing  the  inner 
parts  have  the  attitude  that  the  first 
part  is  the  im|X)rtant  part,  the  best 
part,  and  the  other  parts  don’t  mean 
so  much?  If  a  vote  were  taken,  how 
many  performers  would  like  to  play 
the  first  part? 

Perhaps  a  few  of  the  timid,  less 
skilled  players  would  rather  hide  in 
the  back  row  and  remain  unheard.  If 
so,  they  are  the  ones  that  unfortunate¬ 
ly  rely  on  the  section  leader  to  "carry 
the  load."  We  can  already  see  that 
there  is  a  possibility  that  the  performer 
is  at  fault.  But  what  almut  the  direc¬ 
tor?  Is  he  to  blame? 

The  director  is  not  a  performing 
member  of  the  band.  Maybe  this  is 
reason  enough  to  exclude  him  from 
the  blame  since  we  are  concerned  with 
the  aural  aspects  of  the  band.  No,  very 
frankly  the  director  is  to  blame.  He  is 
the  ear  for  the  band  in  rehearsals;  he 
is  the  one  who  pushes  the  pedals  and 
pulls  the  stops;  like  a  very  large  in- 

(Turn  to  page  80) 


Perhaps  if  s  time  that  I  write  a  few  zvords  — 


In  Defense  Of  My  Job 


By  James  Croft,  ASBDA 
Director  of  Bands 
Senior  High  School 
Oshkosh,  Wisconsin 


The  sch(K)l  band  is  once  again  on 
the  receiving  end  of  some  scathing 
criticism.  The  sources  of  this  criticism 
must  cause  us  to  thoroughly  consider 
the  charges,  for  they  frequently  ema¬ 
nate  from  "the  horses  mouth”,  i.e.,  our 
fine  composers  who  “haven’t  tithe”  to 
write  for  the  band,  respected  perform¬ 
ers  who  refer  to  the  band  as  a  “beer- 
garden”  organization,  and  those  pro¬ 
fessional  organizations  dedicated  to 
music  education  who  pointedly  ignore 
the  band  as  a  legitimate  medium  of  art 
expression. 

.Some  of  the  reasons  cited  are  often 
just. 

1.  The  band  is  a  very  immature  jier- 
forming  organization. 

2.  The  band  lacks  a  uniform  universal 
instrumentation. 

i.  There  is  a  distinct  absence  of  quali¬ 
tative  leadership. 

4.  .Serious  original  literature  in  any 
but  conlemp)orary  styles  is  almost  non- 
existant.  The  fact  that  it  is  text  seldom 
programmed  is  an  additional  indict¬ 
ment. 

.5.  The  band’s  emphasis  on  the  service 
aspects  of  community  school  relation¬ 
ships  is  often  at  the  expense  of  the 
original  intention  of  the  group  .  .  . 
making  musici 

The  fact  that  these  criticisms  are 
not  always  so,  compels  an  answer. 

It  is  true  we  are  young.  Though  our 
heritage  extends  back  to  the  shawm 
bands  of  the  16th  century,  we  are 
more  legitimately  related  to  the  mili¬ 
tary  bands  of  the  19th  century.  Since 


the  significant  music  written  expressly 
for  the  band  before  192.5  is  meager  we 
might  assume  then  that  the  TRUE 
B.AND  is  less  than  35  years  old!  In 
addition  the  Symphonic  Concert  Band 
and  Wind  Ensemble  have  only  re- 
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cently  provided  us  with  the  two  per¬ 
forming  media  for  whom  we  need  not 
apologize.  The  problems  of  technical 
limitations  and  musical  inadequacies 
are  no  more  acute  with  these  groups 
than  with  any  of  our  other  large  vocal 
and  instrumental  organizations. 

In  a  position  historically  unique,  the 


role  of  artistic  guidance  has  been 
placed  squarely  in  the  hands  of  our 
college  and  university  leaders,  not 
with  the  professionals.  If  the  artistic 
growth  of  the  wind  instrument  groups 
in  the  past  35  years  is  a  testimonial 
to  their  leadership  and  we  are  per¬ 
sonally  motivated  to  insure  these  mu¬ 
sical  ideals  to  permanence,  then  we 
may  proudly  hold  our  heads  high. 

There  is  always  an  area  of  argument 
open  when  discussing  universal  instru¬ 
mentation.  An  analogy  might  be  the 
position  taken  by  some  theologians 
concerning  Protestant  religious  differ¬ 
ences.  They  contend  that  there  is  a 
certain  strength  in  varied  inquiry.  Who 
knows  if  the  instrumentation  the 
American  Concert  Band  generally  ac¬ 
cepts  today  will  benhe  Concert  Band 
fifty  years  hence?  Perhaps  we  too  re¬ 
ceive  a  mutual  satisfaction  by  this 
lack  of  conformity.  The  composer  will 
ultimately  settle  this  area  of  concern, 
a  challenge  that  he  must  be  encour¬ 
aged  to  accept. 

Lack  of  capable  leadership  is  no 
more  severe  with  the  school  band  than 
with  any  other  large  performing  group 
(indeed,  perhaps  even  less  so!)  but 
that  does  not  make  this  a  less  serious 
charge.  There  is  a  need  for  men  of 
great  musical  capacity  and  creative 
leadership  and  the  gap  is  too  slowly 
being  filled.  The  established  leaders 
of  our  bands  from  their  inception  are 
now  our  mature,  elder  sutesmen.  'They 
have  learned  through  challenging  in- 
(Turn  to  page  85) 


A  Day  Ottawa  High's 

Band  Will  Remember 


By  C;harlcne  Diem 
Teen-age  Re|>orier 
Ottawa  Iwp.  High  S<h<M)l 
Ottawa,  Illinois 


Spirit  ran  high  around  ol'  Ottawa 
(Ill.)  High  Sthord  when  the  third  week 
»>1  .April  drew'  near.  I'lie  passageway 
connecting  the  hand  and  choir  rooms 
and  also  hariroring  our  practice  rcK>ms 
was  more  of  a  Ix’ehive  than  ever. 
•Something  was  up.  The  practice  rwims 
were  packed  with  soloists  and  en¬ 
sembles  of  every  shape  and  fc»rm.  It 
had  Ireen  that  way  for  weeks.  Yes. 
there  was  something  big  coming  up, 
and  we  all  had  the  sneaky  hunch  that 
it  was  State  Contest. 

Since  Ottawa  High’s  music  depart¬ 
ment  was  sending  more  entries  —  47  — 
tr)  the  State  Contest  than  it  ever  had, 
you  can  imagine  the  expet  tatitm  we 
all  felt.  Being  in  Class  A,  Ottawa 
competes  with  sth(K)ls  with  an  enroll¬ 
ment  from  900  to  1,(KK)  students.  The 
contest  was  held  at  Rock  Island.  Illi¬ 
nois  at  .Augustana  College.  Finally  the 
day  arrived  when  we  as  musicians 
would  meet  our  tests.  .April  18  was 
here  at  last. 

We,  the  band,  climbed  into  the 
buses  at  6:00  a.m.  on  the  eighteenth, 
valiantly  clutching  pillows,  lunches, 
playing  cards,  good  luck  charms,  and, 
oh  yes,  our  instruments.  Suddenly  we 
were  speeding  toward  Rock  Island  and 
an  eventful  day  for  some.  .A  mildly 
disappointing  day  for  a  few. 

Since  only  one  ensemble  had  failed 
to  reach  the  State  Contest  from  band, 
there  were  34  entries  to  compete.  Out 
of  these  17  won  a  first  division  rating. 
On  the  next  day,  .April  19,  the  band 
as  a  whole  returned  to  .Augustana  and 
captured  a  superior,  first,  rating  in 
all  categories.  Ottawa  Twp.  High 
School  won  the  Class  .A  Sweepstakes 
for  the  fourth  straight  year. 

Sometimes  this  reporter  wonders 
how  we  manage  to  have  such  success 
with  our  band.  Then  I  think  back  to 
our  packed  practice  rooms,  and  all 
perplexities  vanish. 


Robert  Morkol,  (contor)  Control  Michigan  Col¬ 
lege  music  student  from  Rod  Axe,  was  recently 
chosen  to  receive  the  $100  Leonard  B.  Smith 
Band  Award  and  scholarship.  Here,  he  is  be¬ 
ing  congratulated  by  Norman  Dietz,  director 
of  bands  at  Central,  while  Or.  Olaf  W.  Stag, 
head  of  the  music  department,  looks  on. 

The  Leonard  B.  Smith 

Band  Award  of  $100 


By  Barb  WotkI 
Central  .Michigan  College 
.Mt.  Pleasant 


Robert  Merkel,  (center)  Central 
.Michigan  College  freshman  music  stu¬ 
dent  from  Bad  .Axe,  was  recently 
chosen  to  receive  the  $100  Leonard 
B.  Smith  Band  .Award  and  Scholarship. 
Here,  he  is  Iteing  ^congratulated  by 
Norman  Diet/,  Director  of  Bands  at 
Central,  while  Dr.  Olaf  W.  Steg,  head 
of  the  music  department,  looks  on. 
Robert  was  chosen  on  the  basis  ol 
overall  scholarship  and  progress  on 
his  instrument,  the  cornet. 

He  is  a  member  of  the  CMC  Band, 
and  is  on  the  secondary  teaching  cur¬ 
riculum  with  a  major  in  music.  His 
father,  David  Merkel,  is  Band  Director 
at  the  Bad  .Axe  High  School  and  is  an 
alumnus  of  Central. 

Leonard  B.  Smith,  who  is  himself 
a  world  premiere  cornetist  is  well- 
known  throughout  the  state  as  the 
conductor  of  the  Detroit  Belle  Isle 
Band.  He  has  also  played  with  the 
famous  Navy  and  Ckildman  Bands. 
Smith  appeared  in  Mt.  Pleasant  last 
spring  as  guest  soloist  with  the  Central 
Michigan  College  Band  and  set  up  the 
scholarship  at  that  time. 


Lincoln-Way  Band  Boosters 

Hold  Honor  Banquet 

By  Lois  Sluiter 

Reporter  of  the 
Lincoln-VVay  High  School  Band 

The  Lincoln-VVay  High  School  Band 
Boosters  of  New  Ixmox,  III.,  held  their 
.Setond  .Annual  Honor  Banquet  for 
Lincoln-VVay  Band  .MemlK-rs  and  their 
parents  on  .Saturday,  .May  2.  1959.  'Fhi- 
Guest  .S|X'aker  for  the  evening  wa> 
Mr.  Ray  Makeever,  Director  of  the 
Ottawa  (III.)  High  .SchcKd  Band.  He 
spoke  alxmt  many  of  the  interc'sting 
things  the  Ottawa  Band  does.  The 
Band  Bemsters  were  very  fortunate  to 
have  as  one  of  their  entertainers,  Mr. 
.Art  Hodes  of  Park  Forest,  Ill.  Mr. 
Hodes,  who  has  appearcxl  with  several 
top  name  stars  and  who  teaches  piano 
in  Park  Forest,  Ill.,  gave  a  very  fine 
demonstration  and  talk  almut  ja// 
music.  The  last  of  the  entertainern 
was  .Adam,  a  hypnotist  from  Moken.i. 
III.  He  hypnotized  many  of  the  guests 
and  provided  very  enjoyable  enter¬ 
tainment  for  all.  Ihe  Lincoln-VVay 
Band's  eight  graduating  students:  Le¬ 
roy  Bitner,  'Fony  Dina,  Charles  Ham¬ 
mond,  Diana  Mandowski,  Charles 
Otto,  .Alan  Schram,  .Arlan  .Schram,  and 
Ron  Steinberg,  were  given  senior 
honor  pins  by  .Mr.  Stanley  Fkedahl. 
who  served  as  Master  of  Ceremonies, 
and  is  also  President  of  the  Band 
Boosters.  Medals  were  also  given  to  the 
state  contest  winners.  Other  guests  for 
the  evening  were:  Superintendent  and 
Mrs.  Hunter  Chapman;  our  High 
School  Band  Director,  Mr.  Robert  Tay 
lor  and  Mrs.  Taylor;  .Mr.  Tom  Olson, 
our  Choral  Director;  Manhatten  (111.) 
Grade  School  Band  Director,  Mr.  Otto 
Mattei  and  guest;  Band  Director  of 
Mokena  and  Frankfort  Grade  Schools. 
Mr.  Harry  Friedman  and  Mrs.  Fried¬ 
man.  Mr.  Mojzis,  New  Lenox  Grade 
.School  Band  Director  was  unable  to 
attend  the  Banquet. 
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54 


S«pttmb*r,  1959 


f 


C^E3^R,IO 

GREETINGS  CARDS 

POST  OFFICE  lOX  254  AURORA.  ILLINOIS 


^  the  music  teacher  ^  the  parents  of  a  music  student 
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holiday  graatings  whan  they  receive  one  of  those  musicoUy  inspirad 
cards.  Choose  any  ana  of  eight  designs,  or  hova  tha  oisortmant 
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Perhaps  the  most  famous  Teeu-Age  Musician  in  America 
today  is  li'arren  Luening,  Lazvrence  IPe/k's  — 


Dixieland  Trumpet  Soloist 


As  told  to  L.  J.  Ck)oley 


Younp  Warren  I,uenin^.  17-year-nld 
Dixieland  trumpeter  with  Lawrence 
Welk’s  famous  television  band,  con¬ 
stitutes  one  of  the  most  outstanding 
examples  of  musicianship-through- 
school-band-participation  in  the  nation 
tiKlay. 

Acknowledged  a  fine  musician  by 
some  of  America’s  most  noted  author- 
i  ies.  with  distinctive,  individual  style, 
Luening  started  his  musical  training 
as  most  other  youngsters  begin:  —  he 
admired  another’s  mastery  of  an  instru¬ 
ment,  asked  his  parents  to  buy  one  for 
himself,  and  at  10,  he  “tested”  with  a 
rented  trumpet.  .A  month  later,  when 
his  parents  were  assured  it  was  no 
passing  fancy,  they  presented  him  with 
a  second-hand  instrument,  and  his 
lessons  began  in  earnest. 

One  hour  per  day,  one  les.son  per 
week,  was  the  prescrilK-d  sc  hedule,  and 
after  6  months  he  was  deemed  ready 
lor  the  grammar  school  band.  .At  12, 
when  he  began  attending  Colton  Jun¬ 
ior  High  .SclicK)!  in  New  Orleans,  he 
proudly  cKcupied  first  chair  in  that 
mIxhiI’s  musical  group,  for  three 
straight  years.  .At  I.**,  promoted  to 
Eastern  High,  he  continued  in  the  first 
trumpet  assignment,  but  meanwhile 
his  proficiency  had  brought  him  mem¬ 
bership  in  the  professional  Musician’s 
I'nion.  Accordingly,  his  lessons  and 
his  school  band  ex|)erience  now  were 
augmented  by  his  playing  numerous 
“dates”  with  other  young  musicians, 
for  sth<H>l  dances  and  parties,  as  well 
as  occasional  and  profitable  engage¬ 
ments  in  several  of  New  Orleans’  noted 
Dixieland  night  clubs,  in  the  French 
Quarter. 

.\fter  two  years  of  study,  Warren 
started  playing  jarr,  and  cxcasionally 
was  featured  at  Tony  .Xmerico’s 
famous  Parisian  Rextm  in  the  French 
Quarter.  (Incidentally,  it  was  at  the 
Parisian  Room  where  Pete  Fountain 


lirst  Ixgan  his  professional  appear¬ 
ances.)  Warren  was  featured  by  Amer- 
ico  on  his  Sunday  Night  Dixieland 
Concerts,  constituting  three  radio 
broadcasts. 

.M.SO,  expanding  his  professional 
activities,  the  youngster  cMcasionally 
sat  in  on  sessions  with  .A1  Hirt  at  the 
Pier  6(K)  CMub,  during  which  he 
cemented  his  growing  friendship  with 
Fountain,  whose  tc‘chnit|ue  and  mu¬ 
sicianship  he  so  admired. 

In  l9.o4,  he  ap|K'aretl  with  (iordon 
MacRae,  Peggy  Lee  and  Louis  .Arm¬ 
strong  in  a  s|H‘tial  .March  Gras  nation¬ 
al  television  broadcast  from  New 
Orleans,  where  he  was  spitted  by  a 
talent  scout  for  Horace  Heitlt.  Re- 
sultantly,  he  was  signc'd  for  a  four 
wtHfk  tour  of  the  East  Coast,  to  appear 
on  television  programs  emanating 
from  Washington,  Philadelphia.  New 
^'ork  and  Durham.  North  Carolina,  .is 
a  sp'cial  guest. 

In  19.'>fi,  he  was  named  “Mr.  Dixie¬ 
land  of  New  Orleans."  a  highly- 
coveted  title  in  the  music  world, 
formerly  held  by  such  greats  in  the 
industry  as  Ixniis  .\rmstrong.  Eddie 
Miller,  Pete  Fountain  and  Irxing 
Fazrola. 

■Also  in  I9.ifi.  he  was  incited  by 
several  professional  New  Orleans  mu¬ 
sicians.  notably  Pete  Fountain  and  .Al 
Hirt.  Ixith  of  the  Pier  WKI  Club,  to 
join  their  Dixieland  Ciroup  for  a 
s|K‘cial  toncert  at  the  Shrine  .\utli- 
torium  in  Ixis  .\ngeles. 

Fate  stepp'd  in  on  this  occasion, 
when  I^rry'  Welk.  teen-aged  son  of 
the  famed  television  band  leader, 
attended  the  concert  and  brought  back 
raving  repirts  to  his  Dad  of  the  ex¬ 
cellence  of  Ixith  Pete  and  Warren. 
Shortly  thereafter,  Pete  Fountain  was 
invited  to  make  a  guest  appearance 
on  Welk’s  national  .\BC-TV’  network 
program,  followed  immctliately  by  a 


prmanent  spit  with  Welk.  A  lew 
months  later,  Warren  also  was  invited 
as  a  guest  performer,  which  led  to  his 
first -chair  assignment,  18  months  later, 
as  key-man  in  Welk’s  newly  organized 
“IJttle  Band.” 

Fcxlay,  Luening  remains  with  the 
main  Welk  band  as  a  star  Dixieland 
soloist,  and  a  great  future  is  predicted 
for  him.  Despite  his  professional  status, 
however,  Warren,  still  a  high  schcxil 
student,  (now  a  senior  at  University 
High  in  West  lais  .Angeles),  continues 
his  lessons,  and  continues,  as  well,  his 
work  with  the  schcxil  band  and  orch-^  ■ 
estra.  ^  i 

“You  just  can’t  get  enough  exper-  *  | 
ience,”  opines  young  Luening.  "  The  ^ 
more  1  play,  the  more  certain  I  am 
that  music  lessons  rate  numlrer  one  in 
impirtance  and  practice  second.  Play 
ing  with  the  schcKil  bands  and  orch 
estras  constitutes  the  lx:st  possible  kind 
of  practice  a  fellow  can  do,  to  achiece 
the  techniques  and  style  recommended 
by  his  teacher.  Personally,  I  never  get 
enough  playing  to  satisfy  me,  and  I 
guess  that  makes  ‘enthusiasm’  an  im- 
pirtant  third  reejuirement  for  musical 
success,  in  my  IxKik.” 

Now  under  contract  as  a  p-rmanent 
member  of  the  Welk  music:d  group. 
Warren  Luening  gives  the  appearance 
of  being  a  singularly  unruffled  young¬ 
ster,  serious,  unassuming,  and  com¬ 
pletely  devoid  of  a  brashness  that 
easily  could  develop  in  one’s  achieve 
ment  of  success  at  such  an  early  stage. 

.At  the  finale  of  his  weekly  television 
program  performance  with  the  Welk- 
men.  Luening  returns  to  his  everyday 
teen-age  world  with  seemingly  no 
trouble,  throwing  himself  completely 
into  his  studies,  his  schcxil  assexiations. 
and  the  business  of  trump'ting  with 
his  schcxil  band. 

He  makes  the  transition  naturally, 
without  apparent  effort,  no  mean  feat 
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(or  any  youngster.  Like  his  dassmates, 
he  has  his  full  share  of  classes  and 
homework,  with  the  handicap  of 
basing  to  miss  a  day  of  school  attend¬ 
ant  e  each  week,  on  the  day  of  the 
show.  On  this  day,  when  he  isn’t 
actually  rehearsing  or  performing  on 
stage  he  spends  his  time  with  a  teacher 
cramming  his  day’s  studies  into  only 
a  few  hours.  Despite  this,  Warren’s 
gr.ides  are  high,  and  his  teachers  are 
more  than  satisfied  with  his  progress. 

“He  is  certainly  one  of  the  most 
attomplished  young  musicians  1  have 
ever  met,’’  says  Lawrence  Welk.  ’’.^nd 
he  is  one  of  the  quietest  members  of 
our  entire  group.  He’s  a  pleasure  to 
have  around:  a  capable  musician  who’s 
always  on  hand  when  you  want  him 
yet  who  never  makes  his  presence  un¬ 
welcome.  1  predict  he  will  prove  a 

(Turn  to  page  86) 


Th«  ARC -TV  cameras  close  in  on  Warren  Luening  as  he  stands  to  do  a  Dixieland  solo  with  the 
famed  Lawrence  Welk  orchestra. 


Luening  is  always  eager  to  learn.  Here  we  see  him  with  Mr.  Spano, 
his  high  school  band  director,  os  he  runs  over  a  difficult  part  in  a 
specially  arranged  fanfare  for  the  trumpets. 


Warren  is  a  top  academic  student.  Here  we  see  him  with  his  school 
principal.  Dr.  Eugene  Olson  (left),  and  his  school  band  director,  Mr. 
Spono,  checking  on  his  semester  grades. 


Though  Warren  Luening  is  busy  as  a  featured  soloist  with  the  Lawrence  Welk  orchestra  he  still 
practices  diligently  with  his  high  Khool  band  trumpet  section. 


Luening  poses  for  a  picture  with  his  profes¬ 
sional  conductor,  Lawrence  Welk. 
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Janice  Bargdill  Wins 
1959  School  Musician  Award 

By  Julie  Lf>ng 

Janice  JoEllen  Bargdill,  Irom  Wich¬ 
ita,  Kansas,  was  awarded  THE 
SCHOOL  MUSICIAN  AWARD  for 
being  the  Outstanding  Solo  Twirler 
at  the  27th  Annual  Tri-State  Music 
Festival.  This  energetic  16  year  old 


H«r«  it  Janie*  Sargdill,  1959  winner  of  THE 
SCHOOL  MUSICIAN  award  fur  lli*  most  out- 
stonding  Baton  Twirlor  in  th*  internationally 
famous  Tri-State  Music  Festival  held  annually 
at  Enid,  Oklahoma.  Janice  holds  th*  beautiful 
lighted  baton  which  is  th*  award  the  won. 

has  l)ccn  twirling  since  she’s  Ix-en  six 
years  old,  and  has  participated  in  Tri- 
State  Festival  competition  for  the  past 
8  years. 

She  was  a  charter  memlter  of  the 
Bob  W’olff  Twirling  (kirps  directed  by 
Mr.  Robert  W^tlff  in  Wichita.  Kansas. 
She  was  a  member  of  the  corps  when 
they  won  third  place  in  Corps  Com¬ 
petition  at  the  Chicagoland  Music 
Festival,  and  traveled  with  them  to  the 
National  Twirling  Contest,  Milwau¬ 
kee.  Wise.,  where  they  placed  1st  in 
twirling  corps  competition,  and  2nd  in 
National  Women’s  Drill  Team  com- 
petitiion. 

Janice  has  participatcxl  in  various 
contests  throughout  the  Midwest,  and 
won  48  medals,  23  trophies,  and  4 
different  types  of  batons.  She  won  first 
place  awards  for  two  batons  in  Okla¬ 
homa,  Texas,  Colorado,  Nebraska  and 
Missouri.  This  popular  teenager  has 
won  the  State  Twirling  8c  Strutting 
Championships  along  with  solo  baton 
awards  from  nine  states. 

In  19.58,  Janice  was  selected  as  "The 


Most  Outstanding  Drum  Maprette” 
of  the  Wichita  High  Schcmls.  She  will 
begin  her  third  year  as  Head  Twirler 
with  the  Wichita  Southeast  High 
Schcx>l  Band. 

She  has  been  an  instructor  at  the 
Wichita  University  Twirling  Clinics 
held  in  July  of  1957-.58-.59.  In  Januarv 
1959,  she  represented  Kansas  at  the 
National  Twirling  Cxmtest.  .St.  Paul, 
Minn.  She  holds  membership  in  the 
National  Baton  Twirling  AsscKiation. 

Janice  plans  to  continue  twirling 
competition,  and  presenting  show 
routines.  .\t  present,  this  active  and 
attractive  young  girl  is  teaching  twirl¬ 
ing  to  students  of  all  ages  in  her  home 
at  2017  .South  Edgemcmr,  Wichita. 
Kansas.  Besides  her  parents’  encour¬ 
agement.  Mr.  and  Mrs.  1).  E.  Bargdill. 
she  has  had  considerable  help  and 
guidance  from  Jerry  (Parson.  Norman, 
Oklahoma,  and  .Mr.  Flovd  Zarbexk, 
Houston.  Texas. 

Her  ambition  is  to  continue  twirling 
right  on  through  college  and  perhaps 
have  her  hobby  eventually  prepare  her 
to  Imome  an  NBT,\  certified  judge. 


F.  T.  K.  C.  Marching  Band 

Attends  Bicentennial 


By  Linda  Burel 
I'een-age  Reporter 

Fairsiew  Township  Karns  City  High 
Karns  City.  Pennsylvania 

Recently,  the  Fairview  Tetwnship 
Karns  City  Marching  Band  had  the 
privilege  of  participating  in  a  band 
festival  at  Pittsburgh,  celebrating  Pitts¬ 
burgh’s  200th  anniversary. 

More  than  sixty  high  school  bands 
of  Western  Pennsylvania  were  present. 
The  bands  performed  in  groups  vary¬ 
ing  from  three  to  ten  c»f  the  bands 
represented.  .\s  each  individual  band 
wore  its  c»wn  dress  iMiifonns.  each  per¬ 
formance  was  very  colorful. 

Some  of  the  presentations  were: 
“Frcmi  Foot  to  Rail",  "Colonial  Rhap¬ 
sody”.  "Songs  of  Stephen  Foster’’. 
“Music  of  V'ictor  HerlK-rt’’,  and  “  Fhe 
South  and  the  North”. 

F.  ’F.  K.  C.  joined  with  the  Mars. 
Evans  City,  and  Zilenople  High  .Schcml 
Bands  to  present.  "  Fransportation  iti 
a  Modern  W'orld”.  The  formations  for 
this  particular  presentation  consisted 
of  a  IcKomotive,  a  rcxket,  and  an  oil 
derrick. 

The  mass  bands  played  the  "P.  M. 
E.  .\.  March”  and  the  ".\merican  Red 
Cross  March”  together.  Then  as  the 
highlight  of  the  Bicentennial  Band 
Festival,  they  were  conducted  by  the 
well  known  Meridith  Wilson.  The 
selections  were:  "May  the  GoexI  Lord 
Bless  and  Keep  You”,  and  “Seventy- 
six  Trombones”,  compe^sed  by  Meri- 


tlith  Wilson,  and  also  the  "Star 
.Spangled  Banner"  to  close  the  pro¬ 
gram. 


Lake  Wales  Highlanders 

Invade  Washington,  D.  C. 

By  Linda  Sue  Longfield-Smith 
Teen-age  Reporter 
l-ake  Wales  High  School 
Lake  Wales,  Florida 

"Where’s  my  instrument?”  This  is 
an  example  of  the  last  minute  rush 
as  the  Lake  Wales  Highlander  Band 
Ixtarded  the  streamlined  “Silver  Star” 
for  Washington,  D.  C.,  at  8:01  p.m., 
Tuesday,  April  7,  1959. 

Our  band  had  been  chosen  to  repre¬ 
sent  Florida  and  the  city  of  Lake 
Wales  in  the  annual  Cherry  Blossom 
Festival:  however,  this  was  to  be  an 
educational  trip,  also. 

Naturally,  we  took  in  all  the  sights 
our  pcKketbcx)ks  and  weary  feet  could 
manage,  and  we  all  agreed  to  ignore 
the  blisters.  Surprising  to  many  was 
the  fact  that  the  two  most  talked-about 
spots  of  interest  were  the  Smithsonian 
Institute  and  the  F.  B.  I.  Building 
with  its  lecture  tour. 

Nothing  really  gratifying  is  all  play, 
for  effort  on  our  part  had  to  be  coih 
tributed,  too.  .\side  from  our  musical 
contribution  to  the  Cherry  Blossom 
Festival,  we  had  workcxi  long  and 
arduously  preparing  a  concert  for  the 
U.  S.  Naval  School  of  Music.  Much  to 
our  pleasure,  we  were  graciously  wel¬ 
comed  by  the  students,  and  after  a 
tour  through  the  schcxil,  we  presented 
our  concert,  including  a  performance 
of  "Gary  Owen”  by  our  band’s  famous 
Scottish  Unit  —  bagpipes  and  all! 

Our  journey  was  filled  to  the  brim 
with  new  experiences  for  most  of  us: 
many  had  never  ventured  out  of  the 
state  of  Florida,  much  less  to  Wash 
ington,  D.  C.;  it  was  the  first  train 
ride  for  many,  and  some  had  their  first 
boat  ride,  when  we  cruised  by  moon¬ 
light  down  the  Potomac  to  an  amuse¬ 
ment  park.  .\lso  included  among  our 
new  experiences  should  be  the  fat  i 
that  we  weather-conscious  Floridian^ 
had  quite  a  share  of  new  types  ol 
weather.  Snow,  of  course,  was  our  trui 
thrill,  but  we  saw  and  felt  sleet  and 
hail,  and  we  even  found  our  Florid.i 
friends,  sunshine  and  rain. 

This  truly  wonderful  stay  in  Wash 
ington  gave  us  not  only  a  further 
reach  into  music,  but  also  our  nation’s 
capital  made  a  deep  impression  on  all. 
and  each  has  become  a  better  .Amer¬ 
ican  mentally  and  spiritually. 
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'BLUE  EAGLES" 


By  S/Sgt.  Harvey  C.  Wolf 
I’SAF  Drum  and  Bugle  Corps 
Bolling  Air  Force  Base 
Washington  25,  D.  C. 


Fhc  “Blue  Eagles”,  the  Official 
I’SAF  Drum  and  Bugle  Corps,  is  an 
integral  part  of  the  internationally 
acclaimed  United  States  Air  Force 
Band  in  Washington,  D.  C.,  but  oper¬ 
ates  as  a  separate  unit.  The  C.orps  was 
organized  in  1949,  under  the  super- 
\ision  of  Colonel  George  S.  Howard, 
Chief  of  Bands  and  Music  of  the 
I’nited  States  .\ir  Force. 

From  a  modest  beginning,  in  which 
j)erformances  were  confined  to  its 
home  station,  (Bolling  .\ir  Force  Base*), 
the  Corps  has  achieved  a  position  of 
international  acclaim  in  which  it  has 
Income  the  most  sought  after  group 
of  its  kind. 

The  Officer  in  Charge  is  Chief 
Warrant  Officer  Louis  C.  Kriebel.  a 
natiive  of  Philadelphia,  Penna.  CWO 
krielrel  has  been  in  the  music  business 
for  over  twenty-five  years.  .Assistant 
to  CWO  Kriebel  is  Master  Sergeant 
Truman  W.  C.rawford  from  Endicott, 
N.  Y.,  who  has  been  asscKiated  with 
drum  corps  for  the  past  fifteen  years 
and  is  a  member  of  the  .All  .American 
fudges  .Association. 

The  marching  unit  consists  of  forty- 
eight  memlzers  who  have  been  placed 
in  various  sections  under  the  super¬ 
vision  of  capable  instructors.  1  he  chief 
bugle  instructor  is  .Airman  Ricardo  -A. 
Gabriel  and  the  percussion  instriu  tor, 
John  R.  Dowlen. 

.Another  unit  of  the  corps,  and  a  very 
(olorful  unit  of  which  we  are  proud 
to  be  the  only  organization  to  have  as 
such,  is  our  Bagpipe  Band  with  Pipe 
Major  Melvin  Ross  as  their  leader. 

Travelling  over  five  thousand  miles 
yearly,  this  unit  has  won  acclaim  and 
admiration  from  millions  of  viewers 
and  listeners.  The  Corps  has  appeared 
in  Europe.  Great  Britain,  North  .Afri¬ 
ca,  the  Middle  East,  the  Far  East  and 
has  covered  over  seventy-five  percent 
of  our  own  United  States.  In  1958,  the 
C!orps  had  the  honor  of  representing 
the  United  States  and  the  .Air  Force 
at  the  World  Fair  in  Brussels,  Belgium. 

During  the  months,  we  receive 
letters  of  how  to  become  a  member  of 
the  “Blue  Eagles”.  Write  direct  to 
(;hief  Warrant  Officer  Kriebel,  or  to 
S/Sgt  Harvey  C.  Wolf,  Publicity  NCO— 
USAF  Drum  and  Bugle  Corps— Bolling 
.Air  Force  Base— Washington  25,  D.  C. 
I'he  necessary  information  with  re¬ 
quirements  will  be  mailed  to  you.  We 
would  especially  like  to  hear  from 
baritone,  trombone  or  bass  players. 
Every  letter  will  be  read  and  con¬ 
sidered. 
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H«r*  it  th*  crock  "Blu*  Eoglot",  th«  official  USAF  Drum  and  Buglo  corps,  which  is  undor  tho 
suporvition  of  Col.  Goorge  S.  Howard,  Chiof  of  Bands  and  Music  of  the  United  States  Air  Force. 


La  Junta's  "Tiger"  Band 

Presents  Awards  Concert 


By  (Carolyn  Robinson 
Teen-age  Reporter 
La  Junta,  Colorado 


On  May  14,  1959,  the  first  annuii 
Music  Award  Night  was  held  at  La 
Junta  High  School  with  recognition 
and  awards  going  to  outstanding  musi 
cians  in  band,  chorus,  and  orchestra. 

Earning  merits  for  a  letter  or  bar 
was  not  very  easy.  The  school's  “Most 
Active  Organization”,  the  band,  under 
the  leadership  and  direction  of  Mr. 
Dwight  Dale,  found  .540  merits  were 
necessary  to  make  the  goal.  Merits 
were  obtained  by  attending  f<K>tball 
and  basketball  games,  pep  assemblies, 
and  out  of  town  trips. 

As  a  farewell  the  program  featured 


three  of  the  band’s  graduating  seniors 
—  a  baritone  solo,  “Beautiful  Colo¬ 
rado”,  a  piano  solo,  “Etude  in  BcKcgie”. 
and  the  president  of  the  band  direct¬ 
ing  “Ides  of  March”. 

Special  recognition  went  to  seven 
juniors  and  seniors  who  attended  the 
.All-Coloradc)  High  School  Band.  Fur¬ 
ther  recognition  went  to  twenty 
band  members  who  attended  All 
League  Band.  Sixteen  seniors  received 
trophies  presented  by  the  Music  Par¬ 
ent’s  Club  for  serving  in  the  band  for 
four  years. 

Our  director  was  recently  elected 
a  member  of  the  .American  .Schcjol 
Band  Directors  .Association.  To  end  a 
very  suc’cessful  year,  the  yearlxiok  was 
declicated  to  him  and  his  unfailing 
service  to  our  hand  and  school.  Here 
in  La  Junta  we  are  truly  proud  of  our 
director  and  our  high-ranking  band. 


CLARINET  CHOIR  MUSIC 
NOW  AVAILABLE 


KuhlaU'Organn 

Allegre,  Sonatina  No.  1 

83.50 

III 

Mozart-Howland 

Adagio  K,  411 

3.60 

V 

Organ n 

Divertimento 

2.50 

111 

Mosart'Dominik 

Divertimento  No.  8 

3.50 

IV 

Organn 

Mania  wiyah 

3.00 

IV 

Byrd-Howland 

Pavan 

Arbeau>Howland 

Calliard  (Two  Dance*) 

2.50 

111 

'  Organn 

Preghiera  (Prayer) 

2.00 

11 

Knhlau-Organn 

Remdo,  Sonatina  No.  1 

3.50 

IV 

Organn 

Suite  Petite 

3.50 

Ill 

Bach-Howland 

Three  Baroque  Dance* 

3.00 

IV 

Organn 

Overture  for  Woodwind* 

3.00 

III 

Aff  Choirs  comploto  with  scores 

REBO  MUSIC  Publications 

425  East  Alameda  Ave.  Denver  9,  Colorado 
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P.  O.  Box  347,  Park  Ridge,  III. 

A  National  Nonprofit  Educational  Society 

THE  SCHOOL  MUSICIAN  is  th«  Official  Organ  of  Tho  Modorn  Music  Mostors  Socioty. 


National  Board  Meeting 

The  annual  meeting  of  the  Society’s 
Executive  Board  was  held  at  the  na¬ 
tional  office  in  Park  Ridge,  Illinois,  on 
June  13,  with 
morning,  af¬ 
ternoon  and  eve¬ 
ning  sessions.  In 
attendance  for  the 
first  time  ai  ,i 
hoard  meeting 
was  .\aron  Sc  hmidt 
ol  Austin  Peay 
Slate  Teatheis 
(College  at  (;iarks- 
\ille,  Tenn.  H'- 
is  chairman  of  the 
.MfKiern  Music  .Masters  (amiinittee  of 
•Music  Educators  Representatives.  ,\s 
an  active  fatuity  sponsor  of  Chapter 
I  Ih  at  ^'ork  High  SthcMtl  in  York, 
Nebraska,  he  had  several  years  prac¬ 
tical  experience  in  the  Scniety’s  work 
with  high  sth(M>l  music  students.  After 
j.oining  the  faculty  of  Austin  Peay,  he 
enlarged  the  scope  of  his  Iri-.M  activ¬ 
ities.  and  inaugurated  the  Coniniittee 
of  .Music  Educators  Representatives. 
This  committee  now  includes  niore 
than  I2.J  music  educators  in  colleges 
and  univeijsities  who  work  directly 
with  music  education  majors  for  the 
purpose  of  making  our  future  music 
teachers  aware  of  the  advisability  of 
establishing  Chapters  in  junior  and 
senior  high  scluxils,  and  of  the  many 
advantages  to  IkuIi  the  music  depart¬ 
ment  and  to  the  music  educator. 

Other  directors  present  were:  .Alex¬ 
ander  M.  Harley,  President  and  Fcuin 
der;  Einar  J.  .Anderson,  .Secretary- 
Ireasurer;  ReulK-n  E.  .Swanson,  the 
S(Kiety’s  Legal  (aninselor;  Ciladys  ,A. 
(iarness.  Director;  and  Erantes  M. 
Harley,  Executive  Secretary. 

(atmprehensive  rep<)rts  submitted  by 
(diairmen  of  Standing  Committees. 
State  SjKHisors,  and  State  (diapter  (Co¬ 
ordinators  were  presented,  followed  by 
extensive  discussion  by  the  Imard  niem- 
iK-rs  on  a  number  of  important  de¬ 
velopments  dealt  with  in  the  rejxms. 

Recomniendations  received  on  Spon¬ 
sors  Annual  Memoranda  were  given 
full  consideration  and  positive  action 
taken  to  implement  several  of  the  most 
valuable  ones. 


Successful  Conference  Held 

The  third  annual  conference  of  the 
Illinois  AsscKiation  of  Mcxlern  Music 
.Masters  was  held  on  .Saturday,  .May  2, 
at  North  Bcxme  High  .Schcxrl  in  Poplar 
Grove.  Over  125  student  delegates  and 
fatuity  sjxmsors  were  in  attendance. 
.\  reception  lK‘gan  the  afterntxm’s 
activities,  with  punch  and  ctxrkies 
served  by  memlK'rs  of  the  host  Chapter 
2<i3.  While  the  executive  lx>ard  met, 
the  other  delegates  were  entertained 
with  two  movicfs  on  musical  subjects. 

The  general  businevs  meeting  was 
sparkcxl  with  interest  and  enthusiasm. 
Individual  re|x>rts  of  all  Chapters 
represented  were  made  by  the  official 
delegates.  Information  was  given  on 
many  worthwhile  projects,  successful 
fund  raising  events,  and  enjoyable 
stwial  activities.  Campaign  speeches 
were  made  nominating  student  candi¬ 
dates  for  office.  Newly  electcxi  state 
student  officers  to  serve  for  the  coming 
year  are:  President,  Thomas  Hilger 
of  Chapter  278,  Sterling  Eownship 
High  Schcxil.  Sterling;  X’ice  President. 
Dixie  kraiit/  of  (Chapter  .'I7H.  R.  O.  V’. 
.A.  High  Sclux)!,  Oneida;  I'reasurer. 
Sally  Maitland  of  (diapter  2l'>3.  North 
Boone  High  Sclxxd,  Poplar  (irove: 
Historian.  Joyce  X’illers  of  Chapter  I. 
.Maine  Township  High  .Sih(x>l.  Park 
Ridge;  and  Sergeant-at-.\rms,  Ronald 
Eolt/  of  Chapter  27B.  Sterling  High 
.Sch<x>l.  Nancy  Loft  ol  (diapter  263  at 
North  B(x>ne  High  Stlnxil  was  appoint- 
i-d  Secretary.  The  retiring  student  offi¬ 
cers  installed  the  newly  elected  officers. 

William  De  V'ore.  s|x>nsor  of  (diap- 
ler  379  ol  R.  O.  \’.  .V.  High  .Schcxtl  in 


Oneida  was  elected  State  .AsscKiate 
Sponsor  to  succeed  Leslie  Gilkey  of 
VVaukegan.  O.  D.  Premo,  sponsor  of 
Chapter  263  of  North  Bcxme  High 
Schex)!  is  State  Sponsor.  The  date  of 
Saturday,  .March  26,  1960,  was  chosen 
for  the  next  annual  conference,  to  be 
held  at  some  schcxrl  in  the  Chicago 
metnapolitan  area. 

.A  splendid  musical  program  of  vexal 
and  instrumental  solos  was  presented 
by  members  of  various  Chapters.  .\ 
most  delicious  dinner  was  served  bv 
the  North  Bextne  Band  Bcx>sters  (dub. 
Mr.  E.  E'.  Gehle,  suix'rintendent,  was 
the  guest  s|x-aker.  The  day's  activities 
closed  with  the  singing  of  the  Tri-M 
Loyalty  Song.  “.Music  Masters,  Had 
to  Thee.” 

A  Sponsor  Speaks 

“Our  active  Chapter  has  brought 
new  stimulus  and  added  prc'stige  to 
music  activities  at  Baldwin  High 
Sth<x)|.  Students  who  are  chosen  a' 
apprentices  realize  that  it  is  not  only 
an  honor,  but  it  is  a  res|x)nsibility  as 
well.  The  apprentice  |K.-ricxl  is  taken 
scTiously  as  an  important  phase  ol 
attaining  active  memlx'rship  and  full 
participatictn  in  our  programs,  which 
makes  them  interesting  and  meaning 
ful.  The  highlight  of  this  past  year's 
memlx'rship  in  Tri-M  is  a  growth  fii 
musical  interest  and  active  particip.i- 
tion  in  ensemble  playing.”  —  .Saburo 
Watanalx',  s|x>nsor  ol  Chapter  309. 
Baldwin  High  Schcxtl.  Wailuku.  .Maui. 
Hawaii. 

Top-Notcher 

Tom  .Miller,  president  last  season 
of  (diapter  46  at  .Anderson  High 
Schcxil  in  .Anderson,  Incl.  has  Ix'eii 
selected  as  'Top-Notcher  fc»r  Septem- 
Ix'r.  Tom  playc'd  string  bass  in  the 
high  schcxtl  concert  ctrehestra  fetr  three- 
years,  and  had  an  ctp|x>rtunity  to  play 
several  seasetns  in  the  .Anderson  Col¬ 
lege  Orchestra  and  Cctncert  Band.  He 
was  alxt  interestc'd  in  vexal  music, 
singing  in  the  (dictral  (dub  fetr  iwct 
years  and  the  .Madrigal  Singers  fetr 
ctne  year.  He  ap|X‘art-cl  many  times  as 
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'Lafs  aatr'  saami  to  b«  tho  opproprioto  caption  for  this  scon*  at  tha  Illinois  Tri-M  confaranca. 


a  vocal  soloist  and  sang  first  tenor  in 
a  male  quartet.  I'om  has  studied  the 
|>iano  for  ten  years  and  most  recently 
has  appeared  a  number  of  times  play¬ 
ing  his  own  piano-jaz/  impressions. 
Me  has  iK'en  active  in  sth(M>l  organ¬ 
izations,  served  as  president  of  the 
National  Honor  .Society,  president  of 
the  Madrigal  Singers,  and  graduated 
last  June  in  the  top  ten  pcT  cent  of 
his  class.  He  plans  a  career  in  the  field 
of  music  as  a  teacher.  (Congratulations, 
lorn! 


during  which  time  they  all  attended 
a  Tri-Nf  spt>nsored  performance  of 
.Mozart’s  "Ba.stien  and  Bastienna", 
followed  by  a  demonstration  <»f  the 
.Modern  Music  Masters  Initiation  Cer  - 
mony. 

More  and  more  ioreign  exchange 
students  are  becoming  Tri-M  mem¬ 
bers.  .\nn  .Sellers,  whr)s4-  home  is  in 
Kngland,  was  retently  initiated  into 
Chapter  67  at  North  Kansas  City,  M>j. 
.Ann  played  the  violin  in  the  concert 
orchestra  and  was  one  of  the  soloists 
on  the  program  which  followed  the 
Initiation  Ceremony. 

Chapter  31  at  Roila  High  S<hfK>l 
in  Kolia.  .Mis.v>uri,  again  sponsored  the 
annual  two-day  District  Music  Evalua¬ 
tions  Festival.  MemfK-rs  of  the  (Chapter 
served  as  timers.  d(Kirkeepers,  judges 
hel|H'rs.  typists,  program  directors,  and 
as  office  manager.  The  (Chapter  real¬ 
ized  over  S200  profit  from  a  concession 
stand  they  operated  at  this  event. 

Following  the  annual  spring  concert, 
(Chapter  2(H)  of  St.  James  High  .Schmil 
in  .St.  James,  .Mo.,  gave  a  formal  dame 
f<»r  memlR-rs  of  the  music  department 
and  their  tlates.  .\  Tri-M  committee 
decorated  the  gym  as  an  Oriental  gar¬ 
den.  .\  fine  ficmr  show  and  refresh- 
mints  added  to  the  festivity  of  the 
dance. 


TO  SUPPLEMENT  ANY 
ELEMENTARY  METHOD 


Chapter  News  Parade 

1  he  folliming  news  item  has  been 
received  from  Chapter  I  at  .Maine 
t  ownship  High  School  in  Park  Ridge, 
III.:  “.At  our  twenty-sixth  annual  music 
festival  in  which  our  Festival  Chorus 
of  400  and  Concert  Orchestra  -of  75 
|H-rformetl.  we  were  honored  to  have 
our  Fri-.M  .Alumnus.  Doris  SUKkton, 
known  as  ‘The  First  I.ady  of  the  Ma¬ 
rimba',  as  our  guest  arti.st.  Doris  has 
w<m  acclaim  as  the  world’s  greatest 
marimba  virtuoso,  having  played  in 
(Carnegie  Hall,  performed  with  Sto¬ 
kowski  and  the  HollywcK>d  Bowl  Orch¬ 
estra.  and  concertizc'd  from  coast  to 
coast  in  programs  ranging  from  the 
classical  to  the  nuKlern  idiom.  Judith 
Ann  Bouzek,  a  member  of  Chapter  48 
at  .Morton  High  .SchcK*!  in  Cicero,  was 
our  guest  student  soloist.  Judy  played 
a  (Concerto  on  the  String  Bass.  Besides 
iK'ing  principal  of  the  basses  in  the 
Morton  High  Schcml  (Concert  Orch¬ 
estra.  she  plays  in  the  A’outh  Orchestra 
of  (;reater  (Chicago  and  in  the  (Chicago 
(Civic  Symphony.  .As  a  small  token  of 
our  appreciation  to  these  two  Tri-.Nf 
guest  artists  we  presc-nted  each  with  a 
Ijouquet  of  red  roses.’’ 

Richard  .A.  (Ccmke,  sponsor  of  Chap¬ 
ter  432  at  CCedarville  (College  in  (Cedar 
ville.  Ohio,  reports  that  the  Chapter 
c  cm  ferret!  honorary  membership  ujxm 
Dale  S.  Fhomson,  an  alumnus  of  the 
college  who  returned  to  his  .Alma 
Mater  last  year. as  Choral  Director.  In 
-April,  some  460  high  school  students 
spent  two  days  at  Cedarville  College, 
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Correspondence  Invited 

.Anycme  desiring  a  c<»py  of  the  bro¬ 
chure.  "What  a  I'ri-.M  Chapter  Will 
Do  Fcir  Vour  .Music  Eclucatirm  Pro¬ 
gram”,  is  invited  to  write  to  McKlern 
.Music  .Masters.  P.O.  Box  .347,  Park 
Ridge,  Illinois. 


“1  HE  MCHOOL  MUSKCl.AN  is  on 
our  renewal  list  as  it  is  of  too  much 
value  to  us  to  be  dropped,  so  please 
carry  our  name  in  your  files.  Our  re¬ 
newal  should  reach  you  sometime  in 
June  or  July.” 

Raleigh  l)e  Priest 
Dept,  of  Public  Instruction 
Commonwealth  of  Pennsylvania 
Mansfield,  Penn. 


Saptambar,  1959 


KAY  HAS  NO  EQUAL 


in  school  basses 
and  cellos: 


special  student  alignment  makes  ^ 
each  instrument  easy  to 
finger  and  bow 

special  sizes  ensure  comfortable 
playing  by  all  students— elementary, 
high  school  and  college 


careful  craftsmanship  results  :|c 
in  full,  rich  tones 


laminated  construction  means  :)c 
trouble-free  service 


our  guarantee  assures 
your  satisfaction! 


for  further  information,  write 


KaV  MUSICAL  INSTRUMENT^CO.  1640  Walnut  Streat.  Chicago  12 
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$3.00 


Now  vou  can  build  an  easy  rcrcreiicc  library  to  the  many  rine  articles  and 
clinical  columns  which  appear  in  THE  SCHOOL  MUSICIAN.  Slip  each  monthly 
issue  Into  this  handsome  red  and  Kold  binder.  The  words,  THE  SCHOOL  MUSICIAN 
beautifully  embossed  in  gold  on  the  cover.  It  holds  a  full  year’s  subscription,  and 
will  make  a  most  attractive  addition  to  your  office,  music  room,  school  or  home 
library.  The  binder  has  10  removable  steel  rods  which  are  easily  operated  to  put 
copies  In  (or  to  remove  them  if  necessary |. 

Docs  not  require  punched  holes  which  destroys  the  appeareiice  of  a  professional 
publication.  The  binder  has  a  reinforced  stiff  back  which  is  lined  for  Kreater  wear. 


Send  Remittance  or  purchase  order  to: 


THE  SCHOOL  MUSICIAN 

4  East  Clinton  St.  Joliet,  iHinois 


The  String  Clearing  House 


(Continued  from  page  24) 


Not  t(M>  loni;  ago.  I  had  to  go  north 
of  Montreal.  Canada  on  some  busines% 

I  visited  one  home  where  everyone  in 
the  family  played  some  instrument. 
Although  there  was  a  hi-fi  set  and  a 
television  set  in  the  livingroom,  there 
was  also  a  piano.  The  father  said  the 
family  enjoyed  making  music  together. 

This  could  be  a  clue.  .Although  I 
never  heard  it  expressed,  could  it  Ire 
that  Irecause  of  the  great  depression 
and  the  long  war  years,  many  of  to- 
tlay’s  parents  were  deprived  of  private 
study  and  therefore  simply  do  not 
have  the  interest  that  musical  parents 
do?  Even  if  there  is  a  glimmer  of 
hope  here,  let’s  enlarge  on  it  by  goinl 
public  infonnation  for  all. 

It  is  no  concidence  that  where  jr. 
symphonies  and  fine  string  programs 
exist,  there  is  much  good  music  in  the 
community,  (local  symphony,  out¬ 
standing  artist  as  guests  and  full  con¬ 
cert  season).  Maybe  the  birth  of  strings 
in  the  grades  should  CKCur  at  the 
Septemlier  P.T..A.  meeting? 

Perhaps  our  biggest  job  this  year 
is  to  sell  strings,  at  school,  in  the  home 
and  in  the  community.  Each  will  map 
out  the  most  feasible  plan  for  his  com¬ 
munity.  We  must  encourage  our  mu¬ 
sically  gifted  children  to  perform  pub- 
lically  and  to  consider  music  seriously. 
Investigate  string  or  music  scholar¬ 
ship  and  inform  likely  young  candi¬ 
dates.  If  possible,  interest  adults  in 
string  night  classc?s;  coax  ex-string 
players  to  join  IcKal  ensembles  and 
orchestras. 

But  most  of  all,  we  must  be  true 
to  ourselves  and  to  music.  We.  who 
teach  it  and  find  it  rewarding  in  s(» 
many  directions,  cannot  give  mere  lip 
service.  Ours  must  be  some  measuit- 
of  contribution  to  America’s  musical 
heritage.  Particularly  must  we  instill 
and  encourage  a  love  for  the  strings 
in  our  very  young  students  for  they 
are  future  symphonies  and  future  au 
diences. 

See  you  next  month? 

The  End 


TEEN-AGERS  AHENTlONi 
This  is  your  Magazino  tool 
Sond  us  you  school  music  news 
and  photos 


STUDENT  BUNDLE  PLAN 
50%  DISCOUNT  FOR 
10  OR  MORE  SUBSCRIPTIONS 
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Band  Music  Laboratory 

(Continued  from  page  28) 

this  useful  program  collection  for  in- 
tri  mediate  bands.  There  are  arrange¬ 
ments  and  compositions  by  Walters, 
Oiivadoti,  Irons  and  Cofield.  The  var¬ 
ied  fare  includes  overtures,  marches, 
wnltzes  etc.  The  concert  size  btxjk- 
parts  are  quite  clear.  The  instruments 
are  in  their  safe  ranges.  Class  C  (& 
some  D). 

Flambeau  Overture,  by  J.  Oiivadoti, 
Rubank,  FB  4.50.  SB  7.00,  1959. 

The  music  begins  grandioso  in  Dm. 
4/4:  it  moves  next  to  a  2/4  Allegro 
in  F,  to  a  B|)  Andante  in  3,  an  Al¬ 
legro  2/4  in  Cm  and  finally  to  a 
grandioso  3/4  in  E[).  The  music  is 
tuneful  enough  and  obviously  intend- 
e<l  for  C  8c  D  bands. 

i.ook  Forward  Concert  March,  by  J. 
Oiivadoti,  Mills,  FB  3.00.  SB  4.50. 
19.59. 

.\nother  Oiivadoti  opus  is  this  con¬ 
cert  size  (one  page  parts)  march  de¬ 
signed  also  for  C  and  D  bands.  In  6/8 
the  march  uses  the  keys  of  B(j  and  £(>. 
Ihe  ranges  are  safe  and  there  are 
no  technical  problems  h»r  the  voung 
bands.  , 


Football  Time 

Swinging  That  Little  Red  Shawl, 
Charles  Lee  HiU,  Hansen,  2.00,  1959. 

This  arrangement  for  the  football 
band  uses  a  basic  60  piece  unit;  the 
formation  is  a  shawl.  The  parts  are 
march  size  and  easier  to  read  than 
most.  The  keys  are  A[)  and  Bfi  and 
the  parts  are  not  difficult.  Class  C. 

Manhattan  Spiritual,  Maxted,  arr  Fred 
Nelson,  Hansen,  2.00,1959. 

Another  in  Hansen’s  Top  Hit  Series 
is  this  swing  type  number.  Also  march 
size  and  clear  the  music  is  designed 
for  the  football  or  pep  band.  The  keys 
are  easy  as  are  the  parts.  Class  C;. 

Pink  Shoe  iMces,  Grant,  arr.  Fred  Nel¬ 
son,  Everybody  Likes  to  Cha  Cha  Cha, 
Campbell,  arr.  Fred  Nelson. 

Two  more  in  Hansen’s  Top  Hits, 
each  at  2.(K),  are  these,  both  with  for¬ 
mations.  Two  shoe  laces  is  the  one 
formation  while  the  latter  asks  for 
maracas.  Easy  keys  and  ranges  for 
Class  C  bands. 

March  in  Blues  (Bandhouse  Blues), 
Wilson  H.  Sawyer,  Hansen,  2.00,  1956. 

The  field  formation  depicts  a  B|) 
and  a  trombone.  The  march  size  parts 
are  in  easy  ranges;  the  6/8  march  is 
not  difficult  for  Class  C  groups. 


Dance  Band  Materials 

Easy  Does  It,  .4rt  Dedrick,  Kendor, 
1.25. 

Moving  Out,  John  LaPorta,  Kendor, 
1.25. 

Cha-Cha  Cantabile,  Rusty  Dedrick, 
Kendor,  1.25. 

Make  Mine  Minor,  Rusty  Dedrick. 
Kendor,  1.25. 

The  Count  Down,  Rusty  Dedrick,  Ken¬ 
dor,  1.25. 

Chu  Chit  Cha  Cha,  Rusty  Dedrick, 
Kendor,  1.25. 

Here  are  six  small  combo  arrange¬ 
ments  from  the  Kendor  Music  Com¬ 
pany,  East  .Aurora,  NY.  Designed  for 
combos  of  4  to  7  players  the  arrange¬ 
ments  are  generally  on  the  Class  C 
(and  some  B)  level.  The  first  part 
may  be  played  by  trumpet,  clarinet 
(or  alto  sax.  printed  back  to  back), 
second  part  by  alto  or  tenor  sax  (print¬ 
ed  back  to  back),  third  part  by  tenor 
or  trombone  (ibid),  and  rhythm  parts 
(piano,  bass  guitar,  drums).  The  parts 
are  all  full  concert  size.  But  for  a  few 
rhythms  the  music  is  not  difficult.  Op¬ 
portunities  for  jazz  ad  lib  choruses  are 
present.  C^lass  C-B. 

Chu  Chu  Cha  Cha,  Rusty  Dedrick, 
arr.  .4rt  Dedrick,  Kendor,  2.50. 

No  Name  Jive,  Larry  Wagner,  arr. 
.4rt  Dedrick.  Kendor,  2..50. 

(Continu'd  on  page  80) 


MUSIC  FOR  WIND  USSTRUMEISTS 

Artia  Publications  from  Czechoslovakia 


STUDIES: 

Oboe  .SCALE  STUDIES  —  Smetzrek  .  $1.50 

English  Horn  S'TUDIES  —  Ryrhiik  1.25 

Clarinet  ’TWEN’TY-FOUK  EASY  S’TUDIES  —  Delezal  -  2.50 

BasMon  VIR'TUOSO  STUDIES  —  Pivonka  .  3.50 

French  Horn  HEROIC  S’TUDIES,  Op.  9  —  Kaurkv . ’ .  1.50 

LI'TTLE  S’TUDIES  —  Kaurky _ i .  1.75 

Cornet  VIR'TUOSO  STUDIES  —  Kolar  . . .  3.25 

Trombtme  S'TUDIES  —  Uoak  .  2.25 

Sa.xophone  STIIDIES  —  Zilek .  2.00 

SOLOS  WITH  PI  ANO : 

Flute  CONCERTO  IN  D  —  (M.A.B.  Series  18)  Fils .  $2.25 

CAPRICCI  —  Pauer  ..  . 2.25 

Oboe  ALLEGRO  LEGGIERO.  Op.  26b  —  Hlobil .  1.50 

CAPRICCI  —  Pauer  . 2.25 

SONA'TINA  —  Risinirer  -  ....  . .  1.75 

•  Clarinet  SONA'TINA  (“’Tbe  Outlaws”)  —  FInsman  .  3.00 

CAPRICCI  —  Pauer  .  •  .  2.25 

CONCER'HNO  —  .Stastny  .  -  .75 

Bassiton  ‘DIVER'HMENTO  —  Hlobil  . .  1.50 

French  Horn  ANDAN'TE  PA.STORALE  —  Hlobil  .  75 

.SONG  FROM  THE  MOUNTAINS  —  Reiner  .  1.25 

ENSEMBLE: 

Three  Clarinets  D1VERT1MEN10  —  Pauer . 90 


*  Selected  for  tbe  National  Federation  of  Musir  Clubs  Junior  Festival,  1959-60 
For  Artia  (Catalogs  write  to: 

BOOSEY  and  HAWKESs  Inc.  Sole  U.  S.  Distributors 

P •  0»  Box  41  LynbrOOlC|  L.l.^  N.Y.  (in  Canada:  209  Victoria  St.,  Toronto,  Ont.) 
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1959  CONVENTION  PLANS  APPEAL  TO  MEMBERS 


Outstanding  Artists  Will 

Appear  At  Convention 


By  Ernie  McMillan 
A.S.B.D.A.  Editor 


riie  conveiuifni  program  is  rapidly 
taking  shape,  and  by  DecemiKT  we 
shall  have  one  of  the  most  outstanding 
programs  in  our  convention  history. 
Following  is  a  brief  run-down  <•!  the 
events  and  sym|X)siums  for  our  Ro- 
thester  meeting.  'Eimes  or  room  lumi- 
Ihts  are  iu)t  given,  but  rather,  the 
program  as  it  now  exists  from  day  to 
day.  riie  completed  program  will  be 
mailed  to  each  memirer  at  a  later  date. 

Sunday,  December  27 

The  morning  will  Ik*  given  over  to 
meetings  of  the  Officers  and  Executive 
Board  Meeting,  National  MemlK-rship 
Committee,  Convention  Site  Meeting, 
the  .Vttendance  Review  Board,  and  the 
.■\SBD.\  Research  Committee.  .\lso  on 
this  day  will  be  the  Opening  Con¬ 
vocation  in  the  afternoon.  Included  in 
this  first  meeting  will  Ire  music  by  a 
brass  choir;  InvcKation;  .\ddress  of 
Welcome  by  Dr.  James  V.  M(X)n,  Sup¬ 
erintendent  of  .Schools.  Rochester, 
Minnesota;  Introductions  of  Mr.  and 
.Mrs.  H.  L.  Lidstrom,  convention  host 
and  hostess;  remarks  by  the  Honorable 
.\lex  Smekta,  Mayor  of  the  City  of 
Rcxhester;  and  an  address  by  Dr.  For¬ 
rest  E.  Conner,  President  Elect  of  the 
■American  .Association  of  Schcxrl 
.Administrators,  Superintendent  of 
Schools,  St.  Paul,  Minnesota. 

-Also  on  the  afterncxm  program  will 
be  a  concert  by  the  outstanding  Luther 
College  Band  with  Weston  Noble,  con¬ 
ductor.  Appearing  with  the  Luther 
Band  will  lx*  William  Bell,  tulia  solo¬ 
ist.  .A  buffet  and  get  acquainted  hour 
will  be  on  tap  for  the  early  evening. 
William  Bell  will  again  be  heard  in  a 
recital  and  symposium  and  later  we 


shall  have  the  pleasure  ol  hearing  the 
University  of  .Minnesota  Wind  En¬ 
semble  under  the  direction  of  Gale 
S|x*rry.  The  last  item  on  the  agenda 
will  lx*  an  informal  sym|M>sium  with 
William  Bell  in  the  Royal  Coach 
Rcmmii.  Oh!  yes.  one  more  meeting 
Ixfore  the  day  finishes.  Ehis  meeting 
will  lx*  for  the  National  Organising 
Committee. 


Leonard  B.  Smith 
Cornot  Virtuow  and  Conductor 


Monday,  December  28 

Beginning  the  day  with  the  F'irst 
General  Sc‘ssion  which  will  lx*  two  and 
one  half  hours  in  length,  we  will  later 
hear  a  program  by  the  ASBDA  Re¬ 
search  C!ommittee.  In  the  aftern(K>n. 
we  shall  lx*  privileged  to  hear  a  recital 
and  symposium  by  the  well-known 
cornet  soloist.  Leonard  B.  Smith.  We 
will  also  lx*  treated  tit  a  concert  by  the 
Lakefield  High  SdiiMtl  Band  under 
the  baton  of  ASBDA  member,  Helge 
Nasby.  In  the  evening  we  will  hear 
a  concert  by  the  Rexhester  Civic  Park 
Band  in  the  Ixautiful  Mayo  Civic 
.Auditorium.  l.ater  in  the  evening, 
there  will  be  the  following  mt*etings: 


Officers  and  Executive  Board,  Nation¬ 
al  Membership  Committee,  and  the 
Convention  Site  (aimmittee. 

Tuesday,  December  29 

Early  in  the  morning,  we  shall  be 
entertained  by  the  John  MarshaU 
High  Sch(M>l  Band  of  Rexhester,  with 
H.  L.  Lidstrom  conducting.  Immedi¬ 
ately  alter  the  concert,  we  can  all  look 
pretty  for  the  official  .ASBD.A  Photo¬ 
graph.  Later  in  the  morning  there  will 
be  a  meeting  of  the  .Assexiate,  Affiliate, 
and  Active  Members  of  ASBD.A.  In 
the  afterncxm,  you  will  have  an  oppor¬ 
tunity  to  visit  the  exhibits  to  your 
hearts  desire.  However,  you  will  be 
asked  to  take  time  out  to  hear  an 
interesting  program  by  the  .ASBD.V 
Research  Committee.  The  program  is 
tailed,  “Music  Rcnim  Design,  Construc¬ 
tion,  and  Eejuipment.”  The  evening 
will  give  us  one  of  the  interesting 
events  of  our  convention.  It  will  be  a 
concert  and  discourse  on  the  “History 
of  Jazz”  by  “Dix”  Evans  and  his  Dixie¬ 
land  Band. 

Wednesday,  December  30 

The  .ASBDA  Rt*search  Committee 
which  has  been  one  of  the  hardest 
working  committee’s  of  our  organiza¬ 
tion,  will  present  its  final  report  anti 
program  in  the  morning.  .Also  in  the 
morning  we  shall  hear  a  concert  and 
symposium  by  the  Iowa  State  Teachers 
Collt*ge  Wtxxlwind  Quintet  with  Dr. 
Myron  Russell  in  charge.  In  the  aftei- 
ncN>n  we  shall  have  our  final  general 
session  follcrwed  by  a  program  and 
report  of  the  .Adult  Participation 
(aimmittee.  The  last  item  of  the  after- 
nixm  will  be  a  Percussion  demonstr.i- 
tion  and  Symposium  by  .ASBD.A  mem- 
Ixrs.  In  the  evening  we  shall  hear 
concerts  by  two  of  the  most  outstand¬ 
ing  bands  in  the  state  of  Minnesota. 
T'he  first  will  lx*  the  Edina  High 
Schex)!  Band,  Butler  Eitel,  conducting. 
The  other  band  is  the  Worthington 
High  Schex)!  Band  with  Gerald  Nie- 
meyer  conducting. 
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Soptombor,  19S9 


Dr.  ForrMt  E.  Conner 

Pretidont  EUct,  Amoricon  Auociotion  of 

School  Adminittrotors,  Suporintondont  of 

Schools,  St.  Pool,  Minnosoto. 


rhert  you  have  the  convention  Itigh- 
lights  anti  doesn’t  it  make  you  want 
to  Ik*  in  attendance  at  this  informative 
and  activity-packed  cunventioti?  We 
haven't  forgotten  the  ladies  and  on  the 
agenda  for  them  is  a  luncheon  and 
style  show  and  tours  of  the  Mayo 
C:iinir  and  I.B.M.  plant  in  RcKhester. 
We  did  forget  one  very  impKtrtant 
facet  of  the  convention  and  that  is  the 
main  banquet.  It  will  be  held  on  Tues¬ 
day  at  6  p.m.  in  the  Eli/abethan  Room 
of  the  Kahler  Hotel. 

If  you  plan  on  attending  the  con¬ 
vention.  then  you  had  better  hurry 
and  get  in  your  reservation.  Remem- 
Ikt,  the  official  headquarters  for  the 
convention  is  the  Kahler  Hotel, 
RcKhester,  Minnesota.  We  might  men¬ 
tion  here  in  passing  that  rates  for 
children  are  only  $l.(MI  per  day.  Rates 
fetr  adults  vary,  and  I  am  sure  you  can 
receive  a  rcxmi  within  your  budget  at 
the  fabulous  Kahler  Hotel.  Write 
tcnlay  for  information  or  reservations. 

Want  To  Join  ASBDA? 

Interested  in  becoming  a  member 
<»f  the  .\merican  Schexd  Band  l'*'r“r- 
lor’s  .AsscKiation?  Then  you  will  be 
interested  in  reading  the  following  by 
Eldon  C.  Rosegart,  National  Member¬ 
ship  C^hairman.  In  the  Qualifications 
for  Memlrership,  the  following  items 
are  very  important:  Personal  Qualifi¬ 
cations;  Experience  as  an  Instrumental 
Music  Teacher  in  either  public  or 
parochial  schools  —  a  candidate  must 
have  a  minimum  of  7  years’  experience 
in  the  field;  he  must  and  should  be  a 
sincere  musician;  the  quality  of  h^s 
work  should  be  evaluated  on  the 
merits  of  the  bands  he  consistentiv 


prcKluces  rather  than  on  his  ability  as 
an  individual  |K-rtormer;  in  his 
.\rhievement  Record  the  following 
must  be  kept  in  mind  —  should  have 
consistently  prcxluced  a  band  of  cor¬ 
rect  instrumentation,  gcKxl  technique, 
fine  musicianship,  and  satisfactory 
musical  performance.  He  should  also 
conduct  an  adc'cjuate  concert  program, 
should  have  a  gocxl  contest  record  of 
concert  performance,  and  the  candi¬ 
date’s  band  should  have  a  gocxl  record 
of  service  to  its  community.  Lastly,  the 
candidate  should  be  an  active  paid-up 
member  of  his  District  ancl  State 
•Kssexiations. 

How  to  Join  ASBDA 

Here  is  the  prexedure  in  becoming 
a  memlx-r  as  outliried  by  Mr.  Rose¬ 
gart.  First,  present  a  request  for  Appli¬ 
cation  Form  to  the  state  chairman  or 
to  the  National  Memlx-rship  Com¬ 
mittee  Chairman.  Ihe  completed 
application  form  ancl  the  biographical 
data  along  with  $111.(10  membership 
dues  should  Ik*  submitted  to  the  state 
chairman.  The  three  references  listed 
i'i  th"  application  shall  write  letters  of 
recommendations,  stating  the  appli¬ 
cant's  musical  ancl  personal  achieve¬ 
ments.  directly  to  the  state  chairman. 
The  state  chairman  will  present  the 
"Application  Form"  to  the  state  mem- 
Ix'rship  for  study.  .Applications  ap¬ 
proved  by  the  State  MenilKrship  C.om- 
mittee,  along  with  a  check  for  SI().(K) 
will  then  Ik  forwarded  to  the  National 
.Memlx-rship  Committee.  These  appli¬ 
cations  must  Ik  received  by  the  chair¬ 
man  60  clays  prior  to  the  convention 
to  Ik  voted  on  for  the  coming  year. 

Prior  to  the  convention,  a  list  of 
applicants  will  Ik  mailed  to  the  active 
members.  .Applications  received  by  the 
National  .Membership  (Committee 
chairman,  prior  to  the  60-tlay  dead¬ 
line,  will  Ik  submitted  to  the  National 
.Memlx-rship  Committee.  This  will  be 
done  at  the  annual  meeting  prior  to 
the  first  business  meeting  fc»r  approval 
or  rejecti(»n.  .Applications  approved  by 
the  National  Memlx-rship  C^ommittee 
will  Ik  presc-ntc-d  at  the  first  business 
session  of  the  convention  for  final 
acceptance  or  rejection.  .A  three- 
fourths  majority  vote  of  the  active 
mc-mlx-rs  shall  be  rc-cpiired  for  accept¬ 
ance  of  the  applicant.  .Applicants  that 
arc-  accepted  by  the  convention  will 
be  notified  immediately.  I  bis  will  be 
done  during  the  convention  and  thnsc- 
actepted  shall  lx-  permitted  to  attend 
the  remainder  of  the  conventiem.  One- 
final  reminder  —  all  state  membership 
chairmen  must  submit  all  membership 
material  to  the  national  membership 
chairman  no  later  than  October  1, 
1959. 

The  End 


Dr.  John  C.  Kendel  of  MENC 

And  AMC  Fame  Retires 

Dr.  John  C.  Kendel,  vice-president 
of  the  .American  Music  Conference, 
announced  his  retirement  effective 
Sept.  1,  1959.  rite  announcement  was 
made  in  a  letter  to  W.  E.  Sutherland, 
president. 

.Affectionately  known  as  the  “grand 
old  man  of  music’’  by  music  educators 
throughout  the  nation.  Dr.  Kendel 

has  Ix-eii  in  the  field  for  more  than 
50  years.  Comparing  his  .A.MC;  career 
with  his  previous  28  years  as  director 
of  music  education  for  the  Denver 
Public  Schools,  Dr.  Kendel  felt  he 

“finished  one  career  and  then  pro¬ 
ceeded  to  carve  out  a  new  one  in  an 
even  more  challenging  field  of  en¬ 
deavor.” 

Dr.  Kc-ndc-rs  background  also  in- 

ciuclc-d  serving  in  the  following  capa¬ 
cities:  Director  of  Cailorado  State  Cad- 
lege’s  Division  of  .Music;  State  of 

Michigan  Supervisor  of  Music  and 
.Avsistant  Superintendent  of  Public 
Instruction;  and  Director  of  Public 
Sch(X)l  Music  of  Pueblo,  Colorado 
high  schcxds. 

His  educational  colleagues  agree 
with  Sutht-rland's  praise,  “The  Ken- 
dels  of  this  world  art-  rare.  John  camc- 
to  AMC;  when  it  nt-eded  his  unit|ut- 
talc-nts  and  his  unmatched  experience, 
and  he  gave  freely  of  both.  Tcxlay  the 
,\M(;.  the  world  of  music  education 
and  the  music  industry  are  all  very 
much  advanced  as  a  result  of  his  ef¬ 
forts.’’ 

The  Denver  Retired  reachers  .Asso¬ 
ciation  added  its  plaudits  with  a  re¬ 
cent  citation  reading  “through  whosc- 
efforts  community  interest  was  estab¬ 
lished  in  Denver  public  sclux)l  music.’’ 

Past  president  of  the  Music  Educa¬ 
tors  National  Clonference  and  of  the 
music  section  of  the  National  Educa¬ 
tion  .Asstxiation.  he  has  been  music 
editor  and  music  corresjxmdent  to  a 
magarine  ancl  two  “daily  newspapers. 
In  addition,  his  stories  have  appeared 
in  a  number  of  national  consumer 
magarines  and  educational  journals. 
He  has  also  appeared  on  numerous 
radio  and  television  programs  in  the 
interest  of  stimulating  amateur  music 
participation.  His  radio-TV  audience 
during  the  last  four  months  alone 
numbered  more  than  29  million. 

Other  affiliations  ancl  honors  in- 
ciucle:  former  member  of  National 
C:ommittee  for  adjudicating  Music  of 
Films;  Phi  Mu  .Alpha  Sinfonia  Frater¬ 
nity  of  .American  Province  Governor 
for  six  years;  member  of  Phi  Delta 
Kappa;  Chairman,  Music  Division, 
.Adult  Education  .Association. 

Dr.  Kendel  now  plans  a  trip  around 
the  world. 


September,  1939 
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M*mb«rship  Committe* 
Disbanded 


National  Catholic 
Bandmaster’s  Association 


^  By  Robert  O’Brien,  N.C.B.A.,  C.B.D.N.A. 

1‘resldriit,  N.C.H.A.,  Dirrotor  of  Hands,  University  of  Notre  Dame,  Notre  Uanie,  Indiana 
THE  SCHOOL  MUSICIAN  ii  th«  Official  Organ  of  Tha  National  Catholic  Sondmailars  Association. 


To  the  Committee  Member  Who 
Serves  But  Once 

Summer  Clinks  and  Camventiuns 
are  over  lor  another  year.  VVe  have 
returned  home  with  iond  memories 
of  MKial  hours  with  old  friends,  hull 
sessions  with  our  fellow  bandmasters 
and  a  brief  ease  lull  of  sample  stores, 
football  shows,  instrument  catalogues, 
survey  results,  and  tommittee  reports. 
IVrIiaps  we  brought  batk  with  us,  and 
to  our  school,  the  great  honor  of  be¬ 
ing  selected  to  an  office  or  a  tom¬ 
mittee.  It  is  a  nice  warm  feeling  to  be 
|)ro|)osed  and  selected  lor  office  by 
<»ur  colleagues  and  to  know  that  they 
have  confidence  in  our  ability  and 
will  to  give  extra  effort  in  behalf  of 
the  development  of  the  scIkm)!  band 
program. 

The  tasks  fating  the  average  band 
director  are  of  mountainous  propor¬ 
tions  when  school  rolls  around  in 
SeptemiK-r.  The  natural  thing  to  d«> 
is  set  things  in  order  at  home  and 
shelve  tommittee  action  and  research 
until  current  and  pressing  duties  are 
"caught  up.” 

f'he  bandmaster  never  seems  to 
“catch  up.”  First  it’s  i<Mttl>all  shows, 
then  the  Christmas  concert  —  not  to 
mention  a  possible  'Fhaiiksgiving  con¬ 
cert,  the  winter  conventions  and 
clinics,  and,  of  ccuirse,  the  prepara¬ 
tions  for  the  solo,  ensemble,  and  band 
contests  in  the  Spring.  Most  of  us  can 
add  basketball  appearances,  track 
meets,  dedications,  and  Spring  con¬ 
certs.  Maybe  the  band  even  gcK*s  for 
a  short  tour  in  the  Spring.  The  hu¬ 
man  fc‘eling  is  to  wait  until  things 
get  “caught  up”  tjefore  work  can  be 
started  on  the  committee  project. 
But  then  we  have  St.  Patrick  Day 
parades.  Civic  parades.  Spring  base¬ 
ball  games,  a  Memorial  Day  Parade, 
an  .Armed  Forces  Day  parade,  and 
finally  graduation  exercises. 

With  Summer  vacation  started  the 
report  might  be  worked  on.  But  first 
comes  the  music,  instrument,  and  uni¬ 
form  inventory.  .And  possiblv  the  Sum¬ 
mer  music  program.  Fall  will  be  here 
Infore  we  know  it  and  a  little  plan- 
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■ling  is  in  order  lor  the  football  sea- 
M>n.  Letters  should  go  out  to  all  the 
bandsmen  about  the  early  practice 
next  F'all.  Especially  with  a  game  the 
first  week  of  school.  It's  also  time  to 
do  that  arranging  for  the  shows  we 
haven't  selected  as  yet. 

There  is  a  week’s  vacation  coming 
to  ourselves  and  our  f.imily.  .\  little 
work  on  the  committee  might  be  line 
while  we’re  resting.  But  then  rest  is 
the  reason  for  a  vacation  and.  t«M>. 
there  are  other  |M.‘ople  on  the  com¬ 
mittee.  Let  them  show  a  little  initia¬ 
tive  for  a  change.  It  we  only  had  the 
time  to  do  nothing  but  run  around  to 
conventions  and  have  a  gcMnl  time. 
If  they  only  knew  the  effort  it  takes 
each  year  for  us  to  take  the  time  to 
even  get  there. 

One  thing  is  certain.  There  will  be 
no  trouble  fur  us  to  get  permission 
to  go  from  our  schcK)l  officials.  .After 
all  we’re  on  a  tommittee  and  they 
should  realize  the  prestige  it  gives  the 
department  for  our  abilities  to  lx- 
nationally  recognized. 

I  hojK*  you  will  forgive  my  facetious- 
ness  in  writing  the  above.  It  is  how¬ 
ever  the  kind  of  rationalizing  that 
tempts  us  all  when  real  constructive 
work  is  to  be  done  on  a  committee. 
I  think  if  we  realii^*  that  all  band¬ 
masters  have  these  same  inordinate 
drains  on  their  time  and  energy  and 
yet  some  are  able  to  turn  out  excel¬ 
lent  reports,  our  irritation  will  turn 
tit  admiration  for  the  men  who  con¬ 
tinually  produce  and  lead  in  our  field. 

Possibly  you  are  serving  on  a  com¬ 
mittee  because  it  is  felt  that  you  have 
the  ability  to  contribute  something 
worthwhile  to  vour  organization  and 
the  schcMtl  band’s  development.  Start 
right  now  and  schedule  your  com¬ 
mittee  work  like  you  would  your  regu¬ 
lar  school  ac  tivities  that  must  be  done. 

Here's  To  a  Year  of  Hard  Work 
and  Fabulous  Results. 

Convention  and  Camp  Reports 
Next  Month 

New  Officers  and  Committees  to 
be  Introduced  in  the  October  Issue 


The  Membership  Committee  h.is 
been  disbanded  in  the  interest  of 
efficiency.  Mr.  James  Phillips,  formerly 
chairman  of  the  Sousa  .Memorial  Com¬ 
mittee,  has  been  appointed  Membcr- 
ship  Secretary.  In  this  capacity  he  will 
devote  all  his  efforts  in  assisting  .Mr. 
Tom  jotte,  NCB.A  National  Secre¬ 
tary,  to  expand  membership  and  to 
disseminate  publicity  and  information 
alxiut  the  NCB.A  and  its  activities. 

Catholic  Bandmasters  Needed 

Inquiries  about  the  NCB.A  are  al¬ 
ways  welcome.  If  you  are  interested 
in  bettering  the  condition  of  the 
Catholic  band  and  the  Catholic  band¬ 
master  you  need  the  assistance  of  the 
NCB.A.  Inversely  the  NC^B.A  can  only 
do  its  work  properly  by  having  all  of 
you  as  members.  The  combined 
thoughts,  talents,  and  efforts  of  all 
our  Catholic  bandmasters  can  raise 
the  standards  of  our  Parcxhial  bands 
to  levels  that  would  have  just  been 
idealistic  dreaming  a  few  year  ago. 

You  may  contact  the  National  Of¬ 
fice.  NC;B.A,  Box  .'i56.  University  of 
Notre  Dame,  Notre  Dame,  Indiana, 
tor  further  information. 


Carl  D.  Groantoaf 
1876-1939 

Mr.  Carl  D.  Graanloaf,  C.  G.  Conn  pionoar 
band  inttrumant  manufocturar,  diod  on  July 
10,  1959. 
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Jock  H.  Mahan 
Nslional  Exocutiv#  Socratary 
2019  Bradford  Drive 
Arlington,  Taxai 


T  his  being  the  first  column  for  the 
schiMil  year  1959-60,  it  is  fitting  that 
wc  announce  the  newly  elected  Na¬ 
tional  Officers.  The  following  National 
Officers  were  elected  in  the  May  ballot: 

PRt.SIDENT:  Dr.  Milburn  E.  Carey 

VICE-PRESIDENT:  Robert  M.  Barr 

BOARD  OF  DIRECTORS: 

R.  C.  Davidson,  Plainview,  Texas 
Roltert  L.  Maddox,  Odessa,  Texas 
George  Kizer,  El  Reno,  Oklahoma 
.\.  H.  Long,  Ponca  City,  Oklahoma 
Carroll  Copeland,  LaFayette,  Indiana 
George  F.  Vaught,  .Anderson,  Indiana 

It  is  with  pride  that  this  announce¬ 
ment  is  made,  in  that  all  of  those  elec¬ 
ted  have  proven  themselves  as  officers 
in  at  least  one  phase  of  our  Fraternal 
work.  We  deem  it  a  privilege  to  have 
the  opportunity  to  work  with  our 
President  for  a  third  term.  There  is  a 
great  expansion  future  ahead  for  us 
under  the  continued  leadership  of 
Dr.  Carey. 

It  is  well  that  an  understanding  be 
had  in  regard  to  the  manner  in  which 
our  membership  subscription  for  this, 
our  official  magazine.  There  has  been 
considerable  misunderstanding  along 
this  line. 

Each  member  is  personally  respoii- 
sible  for  paying  to  his  chapter  secre¬ 
tary  the  "Bundle  Plan”  subscription 
rate  of  $1.50  per  year.  This  is  to  be 
paid  to  the  chapter  secretary  in  excess 
of  the  members’  yearly  dues.  If  a 
member  is  receiving  the  School  Mu¬ 
sician  through  some  other  source,  he 
should  make  this  known  to  his  chapter 
secretary  and  not  enter  his  name  for 
an  additional  subscription.  It  is  only 
through  this  plan  and  total  co-opera¬ 
tion  with  the  chapter  secreuries  that 
we  may  be  able  to  see  that  every 
member  receives  the  magazine  that  is 
our  official  periodical,  and  at  the  same 
time,  help  the  magazine  staff  to  not 
send  more  than  one  copy  to  each 
member.  The  subscription  should  be 
paid  to  the  chapter  secretary  at  the 


time  the  annual  dues  are  being  paid, 
rhe  chapter  secretary  is  to  send  a  list 
of  the  members  and  their  addresses 
along  with  the  subscription  fees  by 
July  1  of  each  year  to  the  National 
•Secretary.  The  National  .Secretary  will 
then  compile  the  Fraternity  subscrip¬ 
tion  and  get  it  to  the  magazine  in 
proper  order  and  on  time. 

Make  plans  to  attend  the  .Mid-West 
National  Band  CMinic  next  December, 
and  while  there.  I)e  sure  to  make  the 
Phi  Beta  Mu  Luncheon  at  12  n(M>n. 
Friday,  Decemiser  11.  19.59,  in  the 
Bullfight  Room  342  of  the  Sherman 
Hotel.  This  Luncheon  has  been  held 
for  the  past  several  years  and  is  be¬ 
coming  a  high  light  for  those  Brothers 
who  have  been  attending.  This  is  the 
nearest  thing  to  a  “National  Get-To¬ 
gether”  that  we  have  so  far.  Try  to 
make  it  this  year  so  that  we  may  get 
to  know  each  other  better. 

We  would  like  to  carry  a  calendar 
of  Chapter  meetings  in  this  column. 
Chapter  secretaries  please  get  this  in¬ 
formation  to  the  National  Office  as 
soon  as  possible.  We  have  received 
notification  of  some  meetings,  but  we 
would  like  to  have  100%  participation 
in  the  calendar  before  it  is  listed.  The 
.Alpha  Chapter  tried  a  new  project 
August  16,  in  .San  Antonio,  Texas,  (lur¬ 
ing  the  TBA.  Watch  for  a  report  of 
its  meeting  in  the  column  next  month. 

Please  send  all  correspondence  to 
Jack  H.  Mahan,  Executive  .Secretary. 
2019  Bradford  Drive.  .Arlington,  Texas. 


Overgard  and  Kucinsici 

Receive  Doctor  Degrees 

Dr.  Graham  T.  Overgard,  profes,sor 
of  music  education  at  Wayne  State 
University,  was  awarded  the  honorary 
degree  of  Doctor  of  Laws  at  Ferris  In¬ 
stitute,  Big  Rapids,  Michigan,  at  the 
June  commencement  exercises. 

Leo  Kucinski,  conductor  of  the 
Sioux  City  .Symphony  Orchestra,  Mu¬ 
nicipal  Band,  and  head  of  the  String 
Department  at  .Morningside  College 
was  awarded  the  honorary  degree  of 
Doctor  of  Music  by  his  alma  mater  — 
Morningside  College  —  June  1959. 


ABA  Announces  5th  Annual 

Competition  Contest 

The  American  Bandmasters  .Associa¬ 
tion  announces  the  fifth  annual  com¬ 
petition  for  an  original  composition 
for  band.  Fhe  composer  of  the  win¬ 
ning  composition  will  receive  the  Ost- 
wald  prize  of  $500.00.  .Anyone  inter¬ 
ested  in  entering  a  composition  may 
obtain  information  by  writing  to 
Capt.  John  Yesulaitis,  U.  S.  .Air  Force 
Band.  Bolling  .Air  Base,  Washington 
25,  D.  C.,  or  to  any  active  member  of 
the  .American  Bandmasters  .As.stKia- 
tion.  The  final  date  for  submitting  a 
composition  is  January  11,  1960. 


Marcus  Ruben  Opens 

New  West  Coast  Office 

Marcus  Ruben,  Inc.,  Chicago  uni¬ 
form  manufacturer,  announces  the 
appointment  of  Robert  K.  Parrott  as 
Vice-President, 
and  he  will 
cover  the  West 
Coast  for  this 
ninety-year  old 
Company. 

The  appoint¬ 
ment  of  Mr. 

Parrott  is  an¬ 
other  step  in 
the  expansion 

program  of  poi,.,,  K.  ParraM 

.Marcus  Ruben. 

Inc.  Just  a  year  ago,  they  moved  into 
larger  and  more  modern  quarters  at 
823  South  Wabash  .Avenue  in  Chicago. 
With  the  addition  of  a  West  Coast 
representative,  the  company  will  be 
able  to  give  personal  service  in  this 
area.  Manufacturers  of  w<k)1  and  wash¬ 
able  uniforms  for  men  and  women, 
Marcus  Ruben,  Inc.  is  one  of  the 
largest  suppliers  to  the  hotel,  club,  and 
institutional  trade. 

Married  and  the  father  of  three 
daughters,  Mr.  Parrott  attended  the 
University  of  Virginia.  He  served  in 
the  Navy  .Air  Corps  during  World 
War  11.  Until  recently,  he  was  associ¬ 
ated  with  the  U.  S.  Steel  Supply  divi¬ 
sion  of  the  U.  S.  Steel  Corporation. 

The  address  of  their  Coast  Office  is: 
Marcus  Ruben,  Inc.  Mr.  Robert  K. 
Parrott.  A'ice-President,  1759  Monti- 
cello  Road,  San  Mateo,  California. 
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THE  mm  STATES  ARMY  BAND  WM  OPEN 
MID-YYEST  NATIONAL  BAND  CLINIC  DEC  9TH 


I  In-  I’nitccI  States  Army  Band  of 
VVashint'ton.  I).  which  has  marched 
ill  glittering  Inaugural  Barades,  wel¬ 
comed  visiting  foreign  dignitaries,  and 
entertained  the  citizens  and  visitors  of 
our  Nation’s  Capitol  in  regular  sum¬ 
mer  and  winter  eoncert  series,  will 
formally  open  the  13th  Annual  Mid- 
West  National  Band  Clinic  with  a 
c  lilt  ert  in  the  (iranci  BalIrcMim  of  the 
Sherman  flotel  in  (ihicago  on  Wednes¬ 
day  evening,  DecemlK-r  *1.  Major  Hugh 
Curry  is  the  Leader  and  (aimmancling 
Ollicer  of  Ihc  Cniled  States  Army 
Band,  which  is  recognized  as  one  of 
the  foremost  musical  organizations  of 
its  kind  in  the  United  States. 

With  such  a  brilliant  o|K'ning.  one 
must  necessarily  Icnik  for  a  fitting 
closing  climax  —  and  that  will  be 
ioiincl  in  the  (>rancl  Finale  (amcert  by 
the  “Fifth"  All  American  Bandmasters’ 
Band  on  Saturday  forencMin,  DecemlHT 
12.  This  band  of  some  KM)  scIicmiI 
bandmasters  from  all  over  the  Ibiited 
States  will  have  as  its  director  the 
noted  tomposer<ontluttor.  Morton 
(iould.  of  New  York  C^ity.  There  will 
also  Ik-  some  very  illustrious  Ciiiest 


Directors  since  all  ctf  the  previous 
AABB  dirc-ctors  are  planning  to  attend 
the  ly.af)  Mid-West  to  act  as  (;uest 
Directors.  They  are:  Lieutenant 
(a)lonel  William  F.  Santelmann.  for¬ 
mer  tcinductor  of  the  Cnitecl  States 
Marine  Band;  Commander  Charles 
Brendler,  Director  ol  the  I’nited  States 
Navy  Band;  Cilenn  Cdille  Bainum.  Di¬ 
rector  Flmeritus  of  Northwestern  I’ni- 
\ersity  Bands;  and  Major  (ieorge  H. 
Willccnks,  Director  of  .Music.  Ford 
Nfotor  (^;>mpany  Ltd.  of  Digenham. 
Flngland.  .\fajor  Willccnks  returns  to 
the  19.a!)  Mid- West  Clinic  through  the 
generous  ccKHK*ration  erf  the  Ford 
Motor  Caimpany  of  Flngland.  with 
which  he  has  been  asscKiated  as  Direc¬ 
tor  of  Music  since  retiring  Irom  the 
Fnglish  .Army  in  ID.'iO.  Alvr  directing 
the  A.ABB  in  a  numlxr  each  will  be 
Dr.  Raymond  F.  Dxcirak,  Director  of 
Bands  at  the  Ihiiversity  ol  Wisconsin, 
the  Master  of  Ceremonies  ol  the  .Mid- 
West  Clinic  each  year,  and  currently 
President  of  the  .American  Bandmas¬ 
ters’  .AsscKiation.  and  john  Paynter, 
Director  of  Bands  at  Nerrthwestern 
University,  and  the  highly  efiicient 


Rehearsal  Chairman  of  the  All  .Amer¬ 
ican  Bandmasters’  Band  yearly. 

What  then  could  be  left  for  the  two 
days  intersening  between  the  Formal 
o|K-ning  and  the  Grand  Finale?  In¬ 
deed,  six  wonderful  schex)!  bands,  be¬ 
cause  of  their  remarkable  achieve¬ 
ments  have  lx‘en  invited  to  participate 
in  the  1959  .Mid-AV'est  Clinic.  Frcim 
Spencerport.  New  A'ork,  under  the 
directicjii  of  Stanley  Robards,  comes  a 
High  -Schcxil  Band  which  has  received 
“.A"  Ratings  in  Grade  6  Music  for  the 
last  5  years.  'The  Harlem  High  Sch<»ol 
Band  of  Loves  Park,  Illinois,  directed 
by  Reulx'ii  D.  .Anderson,  is  another 
consistent  Superior  Division  winner. 
Rarely  are  bands  invited  for  a  re¬ 
appearance  at  the  Micl-VV^c;st  Clinic, 
but  this  year  Ix'cause  of  their  c«utstantl- 
ing  quality  the  Cass  Technical  High 
Schcx>I  Band  of  Detroit.  Michigan,  of 
which  Harry  Begian  is  the  director,  has 
Ixen  invited  for  a  second  time. 

Bands  of  the  younger  age  group  will 
lx*  represc'iited  most  capably  by  the 
very  fine  La  Porte,  Indiana,  (Oracle 
SchcKtl  Band,  directed  by  William 
Wagner,  and  by  the  equally  excellent 
.Annapolis.  Maryland,  Junior  High 
School  Bind,  directed  by  Miss  .Alice 
,M.  Harper.  Incidentally,  in  the  13 
years  of  .Mid-West  Band  Clinics,  this 
will  be  only  the  second  time  a  partici¬ 
pating  band  has  had  a  director  of  the 
feminine  gentler  —  and  both  times, 
named  .Alice! 

The  V'andeKaxtk  College  of  Music 
Band  of  Chicago,  directed  by  Richard 
Brittain,  which  annually  makes  a  very 
pleasing  contribution  to  the  Clinic, 
will  be  heard  on  Friday  afternexm, 
Detemixr  11.  This  completes  the 
roster  of  bands  which  have  been  in- 
sited  to  present  concerts  for  the  more 
than  5.(M)0  ex|xcted  on  the  registration 
lists  for  1959,  from  practically  all 
states.  Canada  and  Flngland. 

Many  Guest  .Artist  Soloists  and  Clin¬ 
icians  will  Ix’  on  hand  to  add  their 
talents  to  the  Mid- West  Clinic.  I'hese 
will  all  lx  announced  in  later  issues 
of  THE  SC.HOOL  MUSICIAN.  Suf 
fice  it  to  say  now  that  among  them  will 
be  a  clinic  on  the  'Training  of  the 
Drum  Major,  and  a  practical  Dance 
Band  Clinic-Demonstration.  The  Ma¬ 
jor  Music  Publishers  will  again  have 
exhibits,  and  this  year  there  will  also 
lx  exhibits  of  Ecpiipment.  Naturally, 
the  Band  I'niform  Companies  will 
have  lavish  displays,  as  will  several 
Fund  Raising  Projc'cts. 

F'or  relaxation,  there  is  the  “Ixt’s 
Get  .Act|uainted  Mixer”  on  Wednes¬ 
day  evening.  .Another  sexial  event 
IcKzked  forward  to  by  the  directors  who 
have  attended  year-after-year  is  the 
Annual  Grand  Finale  Banquet  .Satur¬ 
day  ncKin,  compliments  of  the  par- 
(Turn  lo  pof^r  81) 


Miti  Alic*  M.  Harper  wot  born  in  lllinoit,  but  moved  away  at  an  early  age.  On  Friday,  December 
11,  s)ie  will  return  to  tier  native  lllinoit  in  triumph  with  her  Annapolis,  Morylond,  Junior  High 
School  Band  to  present  one  of  o  series  of  eight  bond  concerts  of  the  four-day  Mid-West  Notional 
Bond  Clinic  at  the  Hotel  Sherman  in  Chicago.  Mist  Harper  wot  graduated  from  the  University  of 
Michigan  in  1953,  and  from  that  time  has  been  bond  director  at  the  Annopolit  Junior  High 
ScIksoI.  We  predict  o  brilliant  future  for  her. 

Stanley  Robordt  is  director  of  the  Spencerport,  New  York,  High  School  Band,  which  it  coming 
to  Chicago  to  present  o  concert  for  the  Mid-West  National  Band  Clin’c  at  the  Hotel  SIterman  on 
Thursday,  December  10.  Mr.  Robards  was  groduated  from  Ithaca  College,  with  a  B.S.  degree,  in 
1950.  He  has  since  done  graduate  work  at  Eastman  Scheol  of  Music  in  Rochester.  He  is  Chairman 
of  Oboe  Solos  and  Ensembles  for  the  New  York  State  School  Music  Association  and  hot  served  os 
Guest  Conductor  and  Adjudicator  of  Bands  throsigltout  New  York  state. 
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,,,^lie6e  ^reat  i^ands  IdJiii  dSe  ^een  ^>dnd  Jdeard 


This  is  th*  Unitwi  States  Army  Band  of  Washington  D.  C.,  diroctod  by  Major  Hugh  Curry.  If  hos  represantad  the  U.  S.  Army  with  distinction  in  con¬ 
certs  the  world  over.  On  Wednesday  evening,  December  9th,  this  distinguished  organization  one  of  the  foremost  of  its  kind  in  the  United  States, 
will  open  the  13th  Annual  Mid-West  Notional  Bond  Clinic  with  o  concert  in  the  Grand  Ballroom  of  the  Hotel  Sherman  in  Chicago.  This  concert,  os 

ore  oil  other  sessions  of  the  four-day  convention,  is  free  to  everyone. 


Eight  years  ago  Reuben  D.  Anderson  organized  the  Harlem  High  School  Bond  at  Loves  Pork,  Illinois,  o  surburb  of  the  city  of  Rockford.  That  Mr. 
Anderson  and  his  bond  hove  done  exceptionolly  well  is  attested  to  by  two  facts.  One  is  that  this  bond,  from  o  high  school  enrollment  of  750,  has 
entered  the  Closs  A  competition  in  Illinois  for  the  post  4  years  and  each  year  hor  received  o  Superior  Rating.  The  other  is  that  this  is  one  of  three 
high  school  bonds  honored  with  on  invitation  to  participate  in  the  1959  Mid-West  Notional  Bond  Clinic,  December  9-12.  The  Harlem  High  School 

Bond  will  appear  on  Thursday  evening,  December  10. 


la  Porte,  Indiana,  is  the  home  of  the  fine  group  of  seventh  and  eighth  grade  students  who  moke  up  the  Lo  Porte  Grade  School  Bond.  William  A. 
Wagner  is  the  director.  This  bond  is  very  active  and  eoch  year  takes  port  in  the  Northern  Indiana  School  Bond  Festival  and  also  ploys  on  exchange 
concert  with  one  of  its  neighboring  cities.  This  yeor  these  young  moestros  will  journey  to  Chicago  where  they  will  present  o  concert  for  the  Mid- 

West  Notional  Bond  Clinic  on  Thursday  afternoon,  December  10. 
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W«  or*  proud  to  publish  this  "Exclusivo 
Monthly  Column"  for  tho  Amoricon  String 
Toochors  Association.  Tho  ASIA  among  its  tov> 
oral  objoctivos  is  ta  assist  school  administrators 
and  music  oducotors  with  tho  ostablishmont 
and  dovolopmont  of  school  orchostra  pro¬ 
grams.  Wo  suggost  you  writo  to  tho  officors  of 
this  association  through  Mr.  Hill,  Editor  of  tho 
ASTA  column,  for  any  ossistanco  you  moy 

dosiro . Forost  L.  AAcAllistor,  Editor  A 

Publishor,  THE  SCHOOL  MUSICIAN. 


By  FRANK  W.  HILL,  A.S.T.A. 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


"What's  New  For 
String  Teachers" 

Last  spring,  at  a  music  convention, 

1  s[>ent  a  couple  of  hours  examining 
the  fascinating  materials  on  display 
at  the  exhibitors’  counters.  Since  most 
of  the  publishers’  representatives  are 
old  friends,  1  felt  qualified  to  ask, 
“What’s  new?’’ 

I  should  point  out  that  “new’’  pub¬ 
lications  include,  not  only  newly  com- 
|x>sed  works,  but  also  new  editions  of 
suth  items  as  Mozart  or  Corelli.  I 
found  plenty  of  both  at  the  display 
booths,  and,  while  this  magazine  runs 
a  monthly  string  materials  review  fea¬ 
ture  by  my  gcKKl  friend  .\ngelo  La 
Mariana,  I’d  like  to  mention  here 
some  of  the  treasures  I  found. 

From  Ricordi’s  pres.ses  we  have  such 
items  as  beautiful  new  editions  of 
Vivaldi  concertos  for  violin  in  E  major, 
(i  and  1)  minor;  for  cello  in  minor. 
.Mso.  for  cello.  Six  Sonatas  of  Boccher¬ 
ini. 

For  the  ambitious  artist-violinist, 
twenty-five  Caprices  in  one  volume  by 
laKatelli-Franzoni;  and  the  Bach  solo 
sonatas,  edited  by  Maglioni.  A  really 
ambitious  violist  should  have  the 
Ricordi  edition  of  Six  Paganini 
Caprices  (Ferraguzzi). 

From  the  .\sstKiated  (Schott)  catalog 
you  may  obtain  “Concertino  for  Two 
Trumpets  and  Strings"  by  Corelli; 
“Konzert  fur  Streichorchester”  Torelli- 
Kolnedcr,  arrangc^d  for  violins  I.  II, 
viola,  and  piano;  and  “Suite”  by  Char- 
fxmtier.  .Another  “Suite"  in  seven  short 
movements  for  strings  by  Krusser- 
Monkemeyer  is  well  worth  hmking  at 
and  playing  too.  .All  these  in  17th 


century  style  and  advanced  elementary 
grade. 

.A  new  method  of  teaching  positions 
for  all  strings  by  Harris  Bergh  (Sum-  | 
my-Birchard)  is  just  off  the  press  with 
full  score.  I'his  is  something  long 
needed  as  the  second  year  of  class 
lessons  suffers  Irom  lack  of  suitable 
material. 

Mills  Music  Co.  has  just  issued  four 
miniature  scores  to  Tschaikowsky’s  j 
“Romeo  and  Juliet”  overture,  Brahms’  I 
"Variations  on  a  Theme  by  Haydn,”  | 
.Mozart  “Jupiter”  symphony,  and  , 
Beethoven’s  "Ckiriolan”  overture.  , 
These  scores  are  really  gems;  .several  j 
pages  of  biography  of  each  composer,  I 
piano  reduction  at  the  bottom  of  each  I 
full-score  page,  and  excellent  paper 
StCKk.  I 

Varitone.  Inc.,  a  “Viola  for  Violin¬ 
ists”  methcxl  by  Jay  Spalding,  and,  by 
Cieorge  Best,  “.All  Strings”  —  fc»r  strings  | 
in  any  combination,  catchy  tunes,  full  ; 
score.  I 

Mills  Music  has  "Studies  for  Viola" 
by  Kinsey,  set  I  and  II  and  also  four 
easy,  attractive  solc»s  for  viola  and 
piano  by  Dyer. 

This  being  the  start  of  a  new  schcKtl 
year,  most  teachers,  and  that  means 
you.  should  be  on  the  watch  lor  pub¬ 
lications  of  this  nature.  Most  publish¬ 
ers  are  willing  to  send  established 
teachers  music  on  consignment,  which 
means  you  may  request  your  selection 
with  the  understanding  that  you  will 
purchase  at  least  10^,  of  the  material 
you  receive  for  examination. 

While  I  have  no  intention  of  dis  | 
paraging  the  old  standby  publications, 
the  wise  teacher  will  keep  up-to-date  | 
<»n  new  releases,  in  fairness  to  his  | 
students  and  himsc'lf.  Progress  is  the  I 
watchword  of  success  and  succevs  means  | 
satisfaction  in  your  profession. 

I  must  mention  in  closing,  that  a 
new  filmstrip  with  tape  narration,  is 
available  on  “The»  .Art  of  Bow  Mak¬ 
ing”  from  .Scherl  fc  Roth.  Inc.,  17211 
Superior  .Avenue.  Cleveland.  Ohio. 
Ehrough  the  kindness  of  the  distribu¬ 
tors.  this  is  ycturs  to  show  for  only  a 
few  cents  postage  charge.  For  string 
teachers  and  players,  its  a  “must”, 
unless  you  know  all  alK>ut  this  sub¬ 
ject.  Forty-four  colored  slides  tell  the 
story.  Its  a  “natural”  for  P.T.A.  too. 

Y’ou  can  read  much  more  altoiit 
strings  and  string  music  in  the  “Amer¬ 
ican  String  Teacher”  —  that  is,  if 
you’re  a  member  of  .AST .A.  and  I  hope 
vou  are. 

The  End 


Send  us  your  NEWS 


Organ  Talk 

f 

By  Monty  and  Fran 


Monty  Irving  and  Franers  Wood  arc  two 
outstanding  profraiional  organists.  They 
are  versatile  at  both  the  pipe  ani  elec- 
tronir  type  organs.  They  are  equally  versed 
in  classical,  secular,  and  popular  music. 
Headers  of  their  column,  or  music  publish.  . 
ers  may  write  direct  to  these  two  artists  by  ' 
addressing  their  letters  or  material  for  re- 
view  to:  Monty  Irving,  717  Oneida  St., 
Joliet,  Illinois  .  .  .  The  Editor. 


Circetings  to  a  new  year!  It  seems 
like  a  new  one  starting  —  vacations 
are  over  —  1-abor  Day  is  past  —  neigh-  * 
borhocxl  children  are  back  in  schcml 
—  and.  while  there  seem  to  be  mil¬ 
lions  of  things  to  do.  it’s  so  quiet. 
Now’s  a  gcxxl  time  for  Mom  to  get 
in  her  licks  at  practicing  —  and  noth¬ 
ing  but  the  telephone  to  bother. 

Since  our  last  early  summer  publica-  ^ 
tion  a  new  publishing  house  has  come 
into  being;  and  judging  by  the  three 
bcK>ks  they  send  out  they  are  com¬ 
ing  up  with  mighty  useful  musical 
arrangements.  Keylmard  Publications 
present: 

(1)  Hyms  For  The  Home  ) 

Ten  standard  hymns  we  all  know 

and  love;  presented  by  the  well  known 
organist  and  arranger  Porter  Heap. 

This  is  arranged  for  Hammond  organs  ^ 
but  the  music  is  ejuite  playable  on 
any  organ.  SI. 50 

(2)  Chord  Chari 

While  this  bcKiklet  says  it  is  lor 
Hammond  organists  it  contains  stand-  j 
artl  chords  usc'd  in  all  music  and  is 
usable  on  any  keyboard  instrument  — 
not  only  organ,  but  piano  and  accor¬ 
dion.  .Arranged  bv  Hans  von  Holweeh . 

$1.25 

(3)  Chopsticks 

This  is  easily  one  of  the  cutest  | 
roundrobin  deals  we’ve  run  across  in 
some  time.  C^hopsticks  make  like  s;icl 
sacks,  go  blues,  waltz,  bumble  bees  and 
generally  have  fun.  .Arranged  ediic-d  ' 

and  registered  lor  Hammond  organs  ^ 

(but  definitely  usable  on  any  organ) 
by  again  the  gentleman  so  well  known 
in  the  Chicago  area.  Porter  Heaps. 
$1..50 

From  Mills  Music,  Inc.  come  three 
books:  “ 

(1)  Poular  Favorites  for  Gulbransrn 
Organs 

This  iKMik  contains  more  than  a  < 
dozen  of  real  gcKxl  standards  arranged 
by  N'onn  .Nelson.  S1..50 

(2)  Easy  Song  Favorites  for  Conn  Or- 
gans. 

Eight  mighty  gcKxI  standard  pop 
tunes  including  instructional  mate¬ 
rial  for  the  adult  beginner  by  A’irginia 
Carrington  Thomas.  $1.50 

(3)  Star  Dust  , 

.Arranged  by  J.  M.  Haneri  for  Ham- 
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(1)  Van  Hulse,  Petite  Suite,  Seven 
Pieces  For  The  Service.  Seven  lovely 
selections  for  chapel  or  Church.  Sug¬ 
gested  registration  for  all  organs.  $1.50 

(2)  Eugene  Gigout,  Gregorian  Album 
Vol.  1,  revised  by  Gerard  Alphenaar. 

1  his  is  a  good  sized  bcxik,  some  64 
pages,  of  gcxxl  solid  Gregorian-chant 
type  of  music  so  invaluable  to  church 
organists.  Some  selections  are  fairly 
long,  others  quite  short.  Suggested  reg¬ 
istrations  are  for  all  organs.  $3.00 

(3)  Wurlitzer  Organ  Solos 

.Arranged  by  Florence  E.  Lilley  and 

registered  by  Louis  Hollingsworth! 
this  is  not  for  beginners.  This  book 
contains  eight,  what  most  of  us  would 
call,  special  arrangements  of  well 
known  pop  tunes.  Lcx)k  it  up.  $1.50 

(4)  Sing  and  Play  The  Hammond 
Way. 

Arranged  by  Louis  Sugarman  with 
registrations  by  Gerard  Alphenaar  this 
bcMik  contains  an  even  dozen  piano 
scores  with  all  the  words  for  a  good 
old-fashioned  song-fest.  $1.50 

(5)  lit  Year  in  Music 

.Arranged  and  registered  by  the  same 
two  gentlemen  as  #4  above,  this  goes 
a  bit  more  serious  in  content:  Mala- 
guena,  Poinciana,  One  Finger  Piano, 
etc.  —  is  written  as  piano  music,  and 
contains  words.  This  organist  is  hcippy 
to  see  piano  music  for  the  organist  — 
you  supply  your  own  "arrangement” 
and  that  includes  giving  you  credit 
you  should  know  what  pedal  to  use. 
.An  even  dozen  again  and  well  worth 
$1.50 

(6)  Play  Time  at  the  Lowrey  Organ. 

.Arranged  by  Herbie  Koch  and  reg¬ 
istrations  by  Barron  Smith.  Nine  grand 
tunes,  with  words,  you’ll  be  glad  to 
have  under  one  cover.  $1.50 

I  hat's  a  mighty  big  stack  of  music 
we  just  glanced  through.  Every  bit  of 
it  deserves  more  space;  and  there’s 
music  for  all  kinds  of  organists  — 
from  the  beginner  to  the  pro  in  Ixith 
classical  and  popular.  We  hope  you’re 
all  “off  to  the  races’*  in  pep  and  en¬ 
ergy.  New  music  is  a  spur  always  but 
don’t  forget  to  brush  up  every  once 
in  a  while  on  some  of  those  old  bits 
of  music  you  worked  so  hard  on  way 
back  when. 

We’re  always  happy  to  see  mail  from 
our  old  friends  in  the  publishing  busi- 
nc's.s  and  I’m  sure  they  will  join  me 
again  in  welcoming  to  their  fold  the 
new  publishers  from  Evanston.  Illinois. 
’’Keylxrard  Publications’’. 

Happy  practicing. 

The  End 


This  "crewk"  drum  and  bugl*  corps  from  Hutchinson,  Kansas  won  accloim  at  tho  intarnationally 
famous  Tri-Stot*  Music  Fostivol,  Enid,  Ohio,  lost  May.  Any  bugla  and  drum  corps  in  tho  nation 
is  aligibl*  to  compata.  Th*  28th  Annual  Fostivol  will  b«  hold  on  May  4,  5,  6,  7,  1960.  For  full 
particulars,  write  to  Dr.  Milburn  E.  Caroy,  Fostival  Mgr.,  Tri-Stote  Music  Fnstival,  Univarsity 
Station,  Enid,  Oklahoma. 


ACCORDION  BRIEFS 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

R4,  Box  306,  Traverse  City,  Michigan 


June  was  an  outstanding  month  for 
the  accordion.  Preceding  the  conven¬ 
tion  of  the  National  Association  of 
Music  Merchants,  the  A.T.G.  pre¬ 
sented  a  one  day  workshop  at  the 
Prince  George  Hotel  in  New  A'ork. 
About  seventy  teachers  from  all  parts 
of  the  country  and  Canada  attended. 
.A  number  of  guests  were  present  from 
several  other  countries.  Featured  ses¬ 
sions  were  presented  by  Dr.  O.  H. 
Meyer  of  London,  Britain  and  Pro¬ 
fessor  Hugo  Herrman,  of  Germany. 
Excellent  sessions  were  given  by  An¬ 
thony  Galla-Rini,  Glendale,  Califor¬ 
nia,  Charles  Nuzio  of  Nutley,  New 
Jersey,  and  Mr.  Leo  Scheer,  symphony 
director  now  located  in  Kansas  City, 
Missouri.  The  Workshop  was  held 
on  June  19th. 

June  20th  the  Coupe  Mondiale 
(World  Accordion  Contest)  was  held 
in  the  Grand  Ballroom  of  the  Prince 
George  Hotel.  Twenty  four  contest¬ 
ants  were  listed  and  the  following 
countries  were  represented  by  excel¬ 
lent  players.  Giuntries  participating 
were:  Germany,  Italy,  France,  .Austria, 
United  States  of  .America,  .Argentina, 
Mexico,  Canada,  Belgium,  Great  Bri¬ 
tain,  Czechoslovakia,  South  .Africa, 
Poles  .Abroad,  Venezuela  and  Switzer¬ 
land.  The  winning  contestant  was  Miss 
Marianne  Probst  of  Germany.  This 
was  the  first  time  a  female  has  ever 
been  successful  in  the  competitions. 
Miss  Probst  received  much  publicity 
via  radio,  TV  and  newspapers,  in¬ 
cluding  appearances  on  the  Ted  Mack 


TV  Show  and  the  Lawrence  Welk 
"birthday  party’’  TV  Show.  Second 
place  winner  was  Fogli  Flaviano  of 
Italy  and  third  place  was  won  by  Di 
Maccio  Christian  of  France.  U.S.A. 
contestants  were  Donald  Hulme  (5th), 
Sergia  Basalyga  (9th),  Marilyn  Spinelli 
(10)  and  .Anthony  Zinnanti  (13th). 

.As  a  gesture  of  international  good¬ 
will,  each  contestant,  adjudicator  and 
delegate  from  a  foregin  country  was 
given  $150.01)  towards  transportation 
expenses  plus  hotel  room  and  meals 
for  five  days.  Money  for  this  was 
raised  by  the  joint  efforts  of  the  Ac¬ 
cordion  Teachers’  Guild.  Inc.  and  the 
.American  .Accordionists’  .Association, 
who  co-hosted  the  event.  The  neces¬ 
sary  funds  were  raised  from  admission 
tickets  for  the  contest,  an  excellent 
concert  given  at  Carnegie  Hall  the 
evening  of  the  contest,  a  dinner-dance 
the  evening  of  June  21st  at  the  Edison 
Hotel  which  was  attended  by  more 
than  5.50*persons,  and  the  publication 
and  sale  of  the  Souvenir  Journal,  plus 
individual  contributions. 

The  evening  of  June  22nd  a  fine 
program  was  presented  at  Town  Hall 
by  the  Kansas  City  .Accordion  Sym¬ 
phony,  under  the  direction  of  Leo 
Scheer.  Tuesday  evening,  June  23rd, 
another  excellent  accordion  concert 
was  presented  by  the  .Sano  Corjxrra- 
tiem  and  the  Titano  .Accordion  Com¬ 
pany  presented  the  Houston  .Accor¬ 
dion  .Symphony  and  other  ensembles 
plus  former  world  champion  accor¬ 
dionist,  Ronald  Sweetz,  in  the  Grand 
Ballroom  at  the  Hotel  New  Yorker. 
With  very  few  exceptions,  the  top 
artists  ancl  players  of  the  entire  coun¬ 
try  appeared  on  at  least  one  of  the 
listed  programs.  The  New  York  events 
will  long  l>e  remembered  by  the  ac¬ 
cordion  enthusiasts  and  many  others. 

Virtuoso  .Anthony  Galla-Rini  enter- 
(Tum  to  page  78) 
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The  Brass  Workshop 

(Continued  from  page  10) 

ity  and  gives  in  return,  satisfaction.  It 
calls  for  a  top  line  F  at  the  ending  and 
is  well  written  and  entirely  appro¬ 
priate  for  the  instrument.  Recommend¬ 
ed. 

Mantis  Dance,  by  David  Warren,  tuba 
solo  with  piano  accompaniment,  pub¬ 
lished  by  Ludwig  Music  Publishing 
Co.,  75^ 

Mantis  Dance  is  a  clever  number 
with  audience  appeal  and  not  diffi¬ 


cult.  It  will  encourage  your  tuba  play¬ 
ers  to  develop  a  light  attach  and  en¬ 
courage  facility  and  tonal  improve¬ 
ment.  The  range  demands  are  most 
modest  and  your  players  will  enjoy  it. 
Recommended. 

Lonely  River,  by  Paul  Koepke,  brass 
duet  and  piano,  published  by  Rubank, 
Inc.,  $1.00 

Lonely  River  is  arranged  for  cornet- 
trumpet  on  the  first  part  and  french 
horn,  trombone  or  baritone  (either 
clef)  on  the  second  part.  The  work  is 
melcxlious  and  interesting,  but  will 
demand  a  considerable  endurance  from 


A  REVOLUTIONARY  NEW  TRUMPET 


T  h  u  m  b-To  u  c  li  Tuning 


brings  you  the  FIRST 


AMERICAN-MADE  TRUMPET 
that  can  be  PLAYED  EX/^T^ 

\  IN  TUNE  AT  ALL  TIMES! 

\ 


The  bom  that  took  the  Music 
Show  by  storm  is  the  sensational 
new  Getzen  trumpet  with  Thumb- 
Touch  Tuning.  Product  of  over  ten  years’ 
research,  extensive  clinic  exposure  and  professional 
evaluation,  this  instrument  has  been  pronounced 
“the  most  perfect  playing  trumpet  ever  produced.” 

What  does  Thumb-Touch  Tuning  do?  It  tunes  3rd 
valve  notes  ...  it  tunes  1st  valve  notes  ...  it  tunes  2nd 
valve  notes ...  it  tunes  any  and  all  notes  of  the  entire 
instrument  while  playing  —  easily,  quickly,  exactly. 

Tuning,  the  traditional  bugaboo 
of  trumpet  players,  has  finally 
been  master^.  Whether  the 
horn  is  warm  from  playing  or  cool 
from  resting,  and  no  matter  which 
valve  or  combination  of  valves  is 
used,  Getzen  Thumb-Touch  Tuning 
means  finest  possible  intonation. 


THIS  IS 
THUMB-TOUCH  TUNING 
Intlrvmcnl  it  first  luiwd  in  usual  mannor 


If  accurate  intonation  really  matters  to 
you  in  your  musical  advancement,  you 
owe  yourself  this  amazing  new  trumpet. 
See  your  dealer  now,  or  write  us. 


with  rngulor  tuning  slid*.  Normal  holding 
position  plocnt  loft  thumb  ovor  hing*  of 
touch-tuning  lovor.  ky  rocking  thumb  up 
or  down,  pitch  it  loworod  or  roitod  offort- 
lottly  to  dotirod  dogroo.  Pot.  ponding. 


OotBOfi  90XX  Thsmb-Towch  Tnmspot 

wMi  Glodotono  Cat* . $1M.S0 

OotMsi  90nXX  Cmtom  Thuwib-Toocfi  Tnmipot 
wMi  Ofodotono  C«M . $340.00 


GETZEN  CO., 


ELKHORN, 

WISCONSIN 


the  young  players  for  whom  it  i%  in¬ 
tended.  Perhaps  the  insertion  of  an 
interlude  of  four  or  eight  bars  bifore  t 
and  after  the  c  major  section,  t\i>uld 
insure  a  better  performance. 

Gandy  Dance,  by  Paul  Koepke,  brass 
duet  and  piano,  published  by  Rubank, 

Inc.,  $1.00 

.\vailable  in  the  same  combinations 
as  the  Lonely  River  above,  Ciandv 
Dance  should  prove  a  most  attractive 
duet  for  young  brass  players.  Its  tech¬ 
nical  and  range  demands  are  mcKlest 
and  being  a  splendid  rhythmic  num¬ 
ber,  it  will  hold  the  players’  interest. 

Songs  of  the  Range,  by  Clair  W.  John-  > 
son,  brass  trio  and  piano,  published 
by  Rubank,  Inc.,  $1.25 

The  versatile  instrumentation  and 
the  popularity  of  Western  songs, 
should  insure  many  performances  for 
this  attractive  trio.  It  is  written  lor 
two  trumpets  or  cornets  and  a  third  i 
part  for  horn,  alto,  trombone  or  bari¬ 
tone  in  either  clef.  The  technical  de¬ 
mands  are  modest  and  it  has  audience  r 
appeal. 

Come  Where  My  Love  Lies  Dreaming, 
by  Stephan  Foster,  arranged  by  Harold 
Walters,  for  brass  trio  and  piano,  pub-  ^ 
lished  by  Rubank,  Inc.,  $1.25 

Scored  for  the  same  versatile  instru¬ 
mentations  as  the  above,  this  lyric  | 
number  should  be  most  attractive  for 
your  players.  It  makes  modest  demands 
technically  and  has  sure-fire  appeal. 

March  of  the  Missilemen,  by  Art  Ded-  > 
rick,  for  comet  trio  (or  duet)  and 
piano,  published  by  Kendor  Music,  1 
Inc.,  $1.25 

An  easy  trio  or  duet  for  cornets 
which  is  very  well  edited  and  should  '■ 
provide  some  excellent  training  for 
your  young  players.  It  conuins  gcMid 
tongueing  material  and  march  rhythms. 
The  range  is  to  an  F  on  the  top  line  > 
for  the  first  player.  Band  acc.  avail¬ 
able. 

Talking  Trumpet,  by  Wayne  M.  Re¬ 
ger,  a  method  supplement,  published 
by  Ijiwson-Gould  Music  Publishers, 
Inc.,  $2.0() 

Here  is  a  must  for  the  trum|K't 
teacher  (actually  all  cup  brass  teach¬ 
ers)  and  for  the  young  pupil.  It  is  a 
guide  to  the  acquiring  of  correct  play¬ 
ing  habits  and  maintaining  them.  It  is 
very  cleverly  illustrated  by  Clyde  E. 
(Bud)  Morris  of  Akron.  Ohio  and  the 
visual  aids  to  getting  ideas  across  to 
the  pupils  should  prove  extremely 
valuable  and  time  saving.  The  car¬ 
toons  are  clever  and  the  accompanying 
exercises  as  fine  as  those  to  be  found 
anywhere  in  the  study  literature.  High¬ 
ly  recommended. 

Greetings  from  your  Brass  Work¬ 
shop  editor  and  best  wishes  as  we 
all  embark  on  another  exciting  year 
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of  musical  accomplishment.  The  above 
new  itiaterials  for  brass  have  come  in 
over  (he  late  spring  and  early  summer 
montlis  and  are  brought  to  your  atten¬ 
tion  at  the  earliest  possible  issue  of 
the  magazine.  Your  editor  thinks  they 
reflect  growring  attention  to  better 
brass  materials  for  a  discriminating 
musical  consumer  and  better  materials 
for  your  students.  This  is  most  en¬ 
couraging  to  all  of  us  and  reflects 
growth  in  our  field. 

Please  continue  to  wrrite  the  column 
when  you  have  questions  and  I’ll  do 
my  liest  to  find  you  the  answer  and 
also  present  articles  which  reflect  your 
interests. 

The  End 


The  Band  Stand 

(Continued  from  page  22) 

10.  PUBLIC  RELATIONS:  Arthur 
L.  Williams,  Oberlin  Conservatory  of 
Music,  Oberlin,  Ohio,  CHAIR.M.AN, 
Lynn  Sams,  President,  Buescher  Band 
Instrument  Co.,  Elkhart,  Indiana,  and 
Public  Relations  Chairman  of  the 
National  Assexiation  of  Instrument 
Manufacturers,  CONSULT.ANT. 
DIVISION  REPRESENTATIVES: 

E.\ST:  Joseph  Contino,  University 
of  .Massachusetts,  Amherst.  Mass., 

SOUTH:  Roger  Dane/,  University 
of  Georgia,  Athens,  Ga., 

NORTH  CEN I  RAL:  Guy  Duker, 
University  of  Illinois,  Urbana,  111., 

SOUTH  WEST:  William  Rhoads. 
University  of  New  Mexico,  Albuquer¬ 
que,  N.  M., 

NORTH  WESI  :  Randall  Spicer, 
State  College  of  Washington,  Pullm:)n, 
Wash., 

WEST:  Edwin  C.  Kruth,  San  Fran¬ 
cisco  State  College,  San  Francisco,  Cal. 

11.  RESEARCH  INTO  TONAL 
REL.\TIONS:  Everett  Gates,  Eastman 
School  of  Music,  Rochester,  N,  Y., 
CHAIRMAN,  Mark  Hindsley,  Univer¬ 
sity  of  Illinois,  Urbana,  Ill.,  SECRE¬ 
TARY,  Arthur  S.  Best,  Western  Re¬ 
serve  University,  Cleveland,  Ohio, 
Dwight  M.  Dailey,  Tulsa  University, 
Tulsa,  Oklahoma,  Fred  Ebbs,  State 
University  of  Iowa,  Iowa  City,  Iowa, 
Ralph  R.  Pottle,  Southeastern  Louis¬ 
iana  College,  Hammond,  La. 

12.  WOODWIND  NOMENCLA¬ 
TURE:  Randall  Spicer,  State  College 
of  Washington,  Pullman,  W’ash., 
CHAIRMAN,  Dwight  .M.  Dailey, 
Tulsa  University,  Tulsa.  Oklahoma. 
Hal  G.  Palmer,  F(»rt  H  ys  State  Col¬ 
lege,  Hays,  Kansas.  William  Rhoads, 
University  of  New  Mexico,  ,\lbuquer- 
que,  N.  M.,  Charles  Wiley,  Lamar 
State  College,  Beaumont,  Texas. 


DIVISION  OFFICERS 

EAST:  Keith  Wilson.  Yale  Univer¬ 
sity,  New  Haven,  Conn.,  DIVISION 
CHAIRMAN,  Joseph  Contino,  Uni¬ 
versity  of  Massachusetts,  Amherst, 
Mass.,  DIVISION  VICE  CHAIRMAN. 
Jonathan  Elkus,  Lehigh  University, 
Bethlehem,  Penna.,  SECRETARY- 
TREASURER. 

EAST  DIVISION  STATE  CHAIR¬ 
MEN:  PENNSYLVANIA:  John  H. 
Peifer,  Jr.,  Franklin  &  Marshall  Col¬ 
lege,  Lancaster,  Penna. 

NEW  JERSEY:  Martin  .\.  Sherman, 
Rutgers  University,  New  Brunswick, 
N.  J. 


NEW  YORK:  William  A.  Campbell. 
Cornell  University,  Ithaca,  N.  Y. 

CONNECTICUT  &  RHODE  IS- 
L.\ND:  Allan  E.  Gillespie,  University 
of  Connecticut,  Storrs,  Conn. 

MAINE,  VERMONT  &  NEW 
HAMPSHIRE:  Donald  Wendlandt, 
Dartmouth  College,  Hanover,  N.  H. 

MARYLAND  &  DEL.\WARE: 
Hugh  Henderson,  University  of  Mary¬ 
land,  College  Park.  .Md. 

MASSACHUSETTS:  Joseph  Con¬ 
tino,  University  of  Massachusetts,  .\m- 
herst.  Mass. 

EAST  DIVISION  CONFERENCE: 


I 


NORWOOD 

STANDS 

SUPERB  QUALITY  AT 
SENSATIONAL  PRICES! 

Adjustable  and  fixed  desks, 
width  of  standard  music 
folio.  Grooved  ledge.  New 
Calloy  music  wires.  Heavy 
links  and  braces.  Jamproof. 
Automatic  base  locks. 


MUSIC  STAND 
MODiL  it  Professional 
quality  3-section  stand  that 
is  deluxe  In  all  respects. 
Fixed  angle  desk.  Folds  to 
17’,  extends  to  SO'.  Heavily 
nickel-plated.  Each,  $4.60. 
Three  dozan,  $51 .30  per  doz. 


MUSIC  STAND 
MODIL  ie  Two-section 
stand,  ideal  for  the  begin¬ 
ning  student.  Fixed  angle 
desk.  Folds  to  22',  extends 
to  57'.  Heavily  nickel- 
plated.  Each,$3.40.Three 
dozen,  $38.00  per  doz. 

S-YE  AR 

REPLACEMENT 

WARRANTY 


NONWOOO  STANDS  AN!  OISTRISUTIO 
LIADINS  MUSIC  WHOLESALENS-SOLD  AT 
LEADINO  MUSIC  STORES. 


ORCHESTRA  STAND 
MODEL  zsR  Glareproof 
desk  in  black  crackle  ad¬ 
justs  to  any  one  of  seven 
positive  positions.  Simply 
lift  and  drop  into  desired 
slot.  Made  from  IS-gauge 
steel.  20'  x  14'  with  2%’ 
shelf.  Non-slip  extension 
rod;  33'A’  to  55'  adjustable 
height.  Exclusive  3-point 
suspension  base  is  extra 
rugged,  finished  in  black 
crackle.  Each,  $12.00.  Per 
Dozen,  $138.00 


NORWOOD 


The  Norwood  Company,  Inc. 
Morton  Grove,  III.— Los  Altos,  Calif 
Eastern  Representative 
Ban  Kleinman  •  New  York  City 


r,  1959 
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HOLTON  OILS 

SlIPPERY? 

MAN  THEY’RE 

ffl-fCniCf 


Slippery  m  on  Ml  and 
fcMt  m  grMMd  light* 
ninf  .  .  .  that'*  Holton 
Oill  6i*o«  yoa  twiftor 
action,  bottor  protoc- 
tion,  it  tproadt  factor 
and  Moro  ovonly.  Oit* 
covor  for  yourtolf  why 
Holton  Oil*  aro  first 
choico  of  niwticiant  tho 
world  ovor.  Pick  wp  • 
bottio  todayl 


FOR  SLIDES 
VALVES 
KEYS 


Do  you  hove  YOUR  bond 
picture  in  the  ASRDA  files? 


Feb.  12-lS,  1960,  Yale  University,  New 
Haven,  Connecticut. 

SOUTH:  Robert  E.  Lovett,  Clem- 
son  College,  Clemson,  S.  C.,  DIVI¬ 
SION  CHAIRMAN,  Reid  Poole,  Uni¬ 
versity  of  Florida,  Gainesville,  Fla., 
VICE  CHAIRMAN,  H.  Harvey  Mett^, 
Jr.,  Jacksonville  University,  Jackson¬ 
ville,  Fla.,  SEC:RErARY-IREASUR- 
ER,  Aaron  Schmidt,  .Austin  Peay  Col¬ 
lege,  Clarksville,  Tenn.,  MEMBER¬ 
SHIP  CHAIR.M.AN. 

SOUTH  DIVISION  STATE 
CHAIRMEN:  ALABAMA:  Carleton 
K.  Butler,  University  of  .Alabama,  Tus¬ 
caloosa,  Ala., 

FLORID.A:  Reid  P<K>Ie,  University 
of  Florida,  Gainesville,  Fla., 

GEORGIA:  Roger  L.  Dane/,  Uni¬ 
versity  of  Ck'orgia,  .Athens,  Ga., 

KENTUCKY:  Nick  J.  Koenigstein, 
Eastern  Kentucky  State  College,  Rich¬ 
mond,  Ky., 

LOUISIAN.A:  Tom  Tyra,  Ixtuisiana 
State  University,  Baton  Rouge,  La., 

MISSISSIPPI:  W.  Thomas  West, 
Mississippi  State  College,  State  College, 
Miss., 

NORTH  CAROLINA:  Robert  A. 
Barnes,  North  Carolina  State  College, 
Raleigh,  N.  C., 

SOUTH  CAROLINA;  Pat  Garnett, 
University  of  South  Carolina,  Colum¬ 
bia,  S.  C., 

TENNESSEE:  W.  J.  Julian,  Tenn 
essee  Polytechnic  Institute,  Cookeville, 
Tenn., 

VIRGINIA:  Thomas  M.  Dobyns, 
Virginia  Polytechnic  Institute,  Blacks¬ 
burg,  Virginia, 

WEST  VIRGINIA:  Larry  Intravaia, 


There  isn't  a  brass  man  in  the  band  who  would 
not  trade  with  me,  once  he  puts  his  lips  to  my 
Blessing.  Easier  to  handle,  smoother  to  play, 
with  a  sweeter,  more  solid  tone.  Better-looking, 
too.  No  wonder  my  band  director  recommends 
Blessing  comets,  trumpets  and  trombones. 

E.  K.  BLESSING  CO.,  INC.  ELKHART.  INDIANA 


West  Virginia  University,  Niotgan-  f 
town,  W.  Va. 

SOUTHERN  DIV.  CONFERENCE:  j 
Dec.  S-5,  Shoreham  Hotel,  Wash,  I).  C 
NORTH  CENTRAL:  Karl  M.  Holvik, 
Iowa  State  Teachers  College,  Cedar 
Falls,  Iowa,  DIVISION  CHAIRM  AN. 
Herbert  E.  Owen,  Mankato  State  Col- 
legee,  Mankato,  Minn.,  SECRET.ARY- 
TREASURER. 

NORTH  CENTRAL  ST  ATE 
CHAIRMEN  r 

ILLINOIS:  Charles  Wescott,  East¬ 
ern  Illinois  University,  Charleston,  III., 
INDI.AN.A:  Dan  Hana,  DePauw 
University,  Greencastlc,  Indiana. 

lOW.A;  Robert  E.  Ixrwry,  Morning- 
side  Ca>llege,  Sioux  City.  Iowa, 

MICHIGAN:  Mitchell  M.  Osad 
chuck.  Eastern  Michigan  College, 
Ypsilanti,  Mich. 

MINNESOTA;  Gale  Sperry,  Univer¬ 
sity  of  Minnesota,  Minneapolis,  Minn., 
NEBRASKA:  Robert  L.  Marshall, 
Nebraska  Wesleyan  University,  Lin¬ 
coln,  Nebr., 

OHIO:  Kenneth  Snapp,  Baldwin- 
Wallace  College,  Berea,  Ohio, 

NORTH  DAKOTA:  William  Eur 
en.  North  Dakota  State  College,  Fargo, 

N.  D., 

SOUTH  DAKOTA;  Leland  Lille 
haug,  .Augustana  College,  Sioux  Falls, 

S.  D., 

WISCONSIN:  Fred  G.  Schroeder, 
Lawrence  College,  Appleton,  Wiscon¬ 
sin. 

NORTH  CENTRAL  DIVISION 
CONFERENCE:  Feb.  11-15,  1960, 
Indiana  University,  Bloomington, 
Indiana. 

SOUTH  WEST:  Dana  N.  Peitersen, 
Colorado  State  University,  Fort  Col¬ 
lins,  Colorado  -  DIVISION  CHAIR¬ 
MAN,  Donald  I.  Moore,  Baylor  Uni¬ 
versity,  Waco,  Texas,  VICE  CHAIR¬ 
MAN,  Floren  Thompson,  Eastern  New 
Mexico  University.  Portales,  N.  M., 
SECRETARY-TREASURER. 

SOUTH  WEST  STATE  CHAIR¬ 
MEN: 

ARK.ANSAS:  Richard  Worthington, 
University  of  Arkansas,  Fayetteville, 
Ark., 

COLORADO:  Ralph  E.  Strouf,  Uni 
versity  of  Denver,  Denver,  Colorado. 

KANSAS:  Albert  Hodges,  South¬ 
western  College,  Winfield,  Kansas, 
MISSOURI:  Charles  L.  Emmons, 
University  of  Missouri,  Columbia,  Mo., 
NEW  MEXICO:  Abramo  Parotti. 
New  Mexico  Western  College,  Silver 
City.  N.  M., 

OKLAHOMA:  Gerald  Hemphill, 
Phillips  University,  Enid,  Oklahoma, 
TEXAS:  Vincent  R.  DiNino,  Uni¬ 
versity  of  Texas,  Austin,  Texas. 
NORTH  WEST:  Jay  L.  Slaughter, 
Ricks  College,  Rexburg,  Idaho,  DIVI¬ 
SION  CHAIRMAN,  Maurice  Bren- 
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nan^  Wilamette  University,  Salem, 
Ougon  -  VICE  CHAIRMAN.  James 
Ev.rsole,  Montana  State  University, 
Mi'^oula,  Mont.,  SECRETARY- 
TREASURER. 

JOINT  NORTH  WEST-WEST  DIVI¬ 
SION  CONFERENCE:  Dec.  18-19. 
1939  in  the  San  Francisco  area  of  Cal¬ 
ifornia. 

WEST:  Ralph  Laycock,  Brigham 
Young  University,  Provo,  Utah,  DIVI¬ 
SION  CHAIRMAN. 

ATTENTION  ALL  NEW  COL¬ 
LEGE  BAND  DIRECTORS:  Join  the 
College  Band  Directors  National 
Association  TODAY  by  sending  your 
check  for  $5.00  to  Charles  Minelli, 
Secretary-Treasurer,  Ohio  University, 
Athens,  Ohio.  Non-members  who  read 
this  page  may  buy  a  copy  of  the  Book 
of  Proceedings,  December  1958  Ur- 
bana,  Illinois  National  Conference  by 
sending  $5.00  with  your  order  to 
Charles  Minelli,  see  address  above. 

Here’s  to  a  GREAT  YEAR  in  the 
COLLEGE  BANDS  of  America! 

The  End 

The  Clarinet  Corner 

(Continued  from  page  12) 

Boutade  for  clarinet  and  piano,  by 
Richard  Walker,  edited  by  Don  Me- 
Cathren,  Schmitt,  Hall  &  McCreary, 
1.25,  1959. 

A  study  guide  and  fingering  chart 
accompanies  this  number.  Mr.  Walker 
has  written  some  delightful  things  for 
public  school  students.  This  number 
begins  moderato  in  2/4  F;  the  material 
in  eighths  and  quarters  offers  slurred 
finger  work,  skips,  and  occasional 
tonguing.  The  4/4  I’istesso  tempo  is 
more  restrained;  the  opening  faster 
part  returns  to  close  the  number. 
There  are  a  few  passages  in  the  break 
and  perhaps  too  many  cluttered  mark¬ 
ings  for  this  Grade  1 1  solo. 


CHAIR- 


i 

1 


Midnight  Serenade,  for  clarinet  and 
piano,  Hugo  Norden,  edited  by  Don 


hington,  ) 

ittevillc, 

uf.  Uni-  t, 

lorado.  i 


TRUMPET  PLAYERS! 


FRANK  SIMON, 


Profettor  of 


South 


isas. 


mmons, 


la.  Mo., 


Parotti 


Silver 


mphill 
homa, 
3.  Uni 


ughter. 


Auoilohio  of  Imm 


DIVI 


Bren 


Cornet  and  Trum¬ 
pet,  U  nivertity 
of  Arizona,  Tucson, 
Arizona  »ayt: 
"This  book  U  with¬ 
out  doubt  the  most 
comprehensive  fun¬ 
damental  method 
that  has  ever  come 
to  my  attention.  It 
has  done  the  seri¬ 
ous  teacher  and 
beflnnlng  student 
a  treat  service.” 


HERCO  INCORPORATED  *1  W.  23  ST..  N.Y.,  N.Y 


McCathren,  Schmitt,  Hall  &  McCreary, 
1.25,  1959. 

This  easier  solo,  another  in  the  new 
Don  McCathren  series,  also  comes 
complete  with  study  guide  and  finger¬ 
ing  chart.  The  3/4  Andantino  is  writ¬ 
ten  in  the  chalumeau  range  and  offers 
no  difficulties  for  the  Grade  1  player. 


(Advertisement) 

WHAT  BRAND  OF 
INSTRUMENT  SHOULD  A 
TEACHER  RECOMMEND? 


The  Mezzeo  System  Clarinet 

There  will  be  more  to  report  on  this 
Selmer  Clarinet.  Last  spring  I  studied 
a  booklet  which  described  briefly  the 
Mazzeo  system.  The  sessions  at  Tangle- 
wood  with  Mr.  Mazzeo  must  have  been 
interesting.  .4ny  system  or  experiment 
which  aims  at  liettering  the  clarinet  is 
worth  our  investigation. 


“I  appreciate  your  splendid  efforts 
to  the  field  of  music  education  and 
the  band  movement,  your  magazine  is 
truly  a  splendid  source  of  information 
for  the  schfKil  musician  and  teacher.” 

George  Murthurn 
Band  Director 
Mason,  Michigan 

They  Are  Making 

(Continued  from  page  8)  j 

Association.  During  this  timo,  Mr.  Borg  has  I 
also  boon  octivo  as  tympanist  for  tho  Norfolk  ! 
Symphony  Orchostro  and  tho  Nowport  Nows  i 
Poninsula  Orchostra.  Ho  has  sorvod  as  Guost 
Conductor  for  oroa  All-Stato  Bands  and  Work- 
Shop  Bands  in  Now  York  ond  Virginia,  and  as 
Adjudicator  in  Michigan,  North  Carolina, 
Maryland,  and  Virginia. 

During  tho  summor  of  1945,  1946,  and 
1947,  Mr.  Borg  was  on  tho  faculty  of  tho  Vir¬ 
ginia  Band  Camp.  Ho  auistod  in  tho  founding 
of  tho  Summor  Band  School  at  tho  Collogo  of 
William  and  Mary  in  Williamsburg  in  1953 
and  has  boon  a  mombor  of  tho  camp  faculty 
sinco  thon. 

Undor  Mr.  Borg's  toodorship,  tho  Maury 
Band  has  participatod  in  ovory  Fostival  hold 
in  Virginia  and  is  tho  only  band  to  havo  por- 
formod  tho  most  difficult  grodo  of  music  in 
ooch  of  thoso  ovonts.  Tho  band  has  rocoivod  a 
first  division  rating  in  ovory  fostival. 

In  tho  fiold  of  percussion,  ho  has  many 
published  snare  drum  solos  and  a  tympani 
method  to  his  credit.  A  snare  drum  method  is 
now  in  tho  process  of  publication.  In  1953,  ho 
sorvod  os  Chairman  of  tho  Porcuuion  Music 
Selection  Committee  for  tho  National  Intor- 
scholastie  Music  Activities  Commission  and  is 
currently  serving  as  editor  of  tho  percussion 
column  of  tho  AAoyor's  Band  Nows. 

Though  busy  with  his  teaching  and  admin¬ 
istrative  duties,  Mr.  Borg  still  finds  timo  to 
enjoy  his  favorite  hobbies  of  stamp  collecting, 
recording,  score  collecting,  and  fishing.  Ho 
is  extremely  proud  of  his  wonderful  family 
consisting  of  wife  Betty,  and  two  daughters, 
Judy  13,  and  Hone,  9. 

The  SCHOOL  MUSICIAN  Editorial  Board 
takes  groat  pleasure  in  presenting  Mr.  Sidney 
Borg,  a  man  who  is  truly  helping  in  tho  im¬ 
portant  work  of  "Making  America  Musical". 


Send  us  a  picture  of 
one  of  your  fine  ensembles 


The  music  teacher’s  responsibil¬ 
ity  is  to  be  sure  his  students  are 
properly  equipped  to  make  as 
much  musical  progress  as  their  in¬ 
dividual  talents  permit.  It  follows 
that  the  teacher  must  make  sure 
that  the  recommended  instrument 
is  the  best  available  within  the 
student  price  range. 

It  is  quite  a  responsibility  for 
the  teacher  to  make  a  selection  in 
an  area  where  claims,  counter 
claims,  w'arped  statistics  and  the 
word  “new”  obscures  the  true 
value  of  instruments.  We’d  sug¬ 
gest  a  careful  comparison  of  in¬ 
struments  because  quite  frankly 
that’s  when  the  (aintly-Bettoney 
clarinets  and  flutes  really  show 
their  superior  craftsmanship  and 
play-ability.  .After  all,  we’ve  been 
making  them  for  over  half  a  cen¬ 
tury  with  emphasis  on  the  best 
possible  value  in  student  instru¬ 
ments. 


TOPS  IN  VALUE  . 
LOW  IN  COST 

CENTURY 

DURANYL  CLARINET 

New  plastic  with  nylon,  perma¬ 
nently  anchored  spring  posts, 
“Nickel-Lume”  plating  —  fea¬ 
tures  for  durability.  Play-tested 
for  Kcurate  pitch,  precision  ten¬ 
sioned  mechanism,  feather-light 
Ktion  —  features  for  playabil¬ 
ity.  Complete  with  case,  mouth- 

5iece  and  standard  accessories 
130.00  list 


CLAR I NETSM  FLUTES 


I  the  Cundy-BETTONEY  Co.,  Inc. 

'  Hyde  Park  36,  Boston,  Mass. 
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Promoting  and  Registering 
Beginners  For  Band  programs 

(Continued  from  page  49) 


plicated  on  the  school  mimeograph 
machine.  It  should  be  printed  on  eye¬ 
catching  paper  and,  if  possible,  a  clev¬ 
er  cartoonist  could  provide  an  added 
touch  of  humor  to  each  page  through 
the  use  of  cartoons  depicting  students 
playing  the  instruments  of  the  band 
or  some  phase  of  the  band  program. 
The  handbook,  should  be  sent  home 
with  the  students  at  the  end  of  test 
day. 

There  is  nothing  that  excites  lie- 
ginners  to  want  to  play  in  the  band 
like  hearing  a  band  concert,  and  a 
contert  they  should  hear!  .\  concert 
by  the  senior  high  school  band  can  l>e 
given  in  the  main  auditorium  of  the 
school  and  the  grade  school  studenis 
assembled  from  the  entire,  school  sys¬ 
tem  in  one  large  audience  to  hear  it. 
Or,  if  it  can  be  arranged,  the  senior 
band  can  make  a  tour  of  the  grade 
schtxrls  in  the  system  and  present  a 
concert  to  the  students  in  each  school. 
The  single  concert  presented  to  the 
large  audience  is  probably  preferable 
because  of  the  enthusiasm  engendered 
by  a  "special”  outing  and  the  excite¬ 
ment  of  being  in  a  large  group. 

The  concert  programs  for  the 
grades  should  be  planned  with  care. 
In  most  situations  it  would  be  best  to 
limit  the  audience  to  the  top  three 
grades.  To  maintain  the  interest  fac¬ 
tor  at  the  highest  degree,  the  concert 
should  be  given  at  the  end  of  test 
week.  The  wise  band  director,  desir¬ 
ing  to  promote  the  different  instru¬ 
ments  of  the  band,  will  program  as 
many  solos  and  ensemble,  as  is  feasi¬ 
ble  in  an  approximate  45  minute  pro¬ 
gram.  Those  instruments  that  are  tra¬ 
ditionally  unpopular  to  beginners  can 
be  highlighted  on  the  program.  Con¬ 
versely,  those  “too  popular”  instru¬ 
ments  can  be  relatively  subdued. 
Sometimes  it  is  good  to  add  a  demon¬ 
stration  of  the  instruments  of  the 
band,  particularly  if  the  unit  on  mu¬ 
sical  instruments  in  the  classrcx)m  was 
not  able  to  be  included  in  the  curricu¬ 
lum.  A  strain  of  the  march  SEMPRF. 
FI  DELIS  is  an  effective  way  to  pre¬ 
sent  the  various  sections  of  the  band. 
Have  each  section  play  their  part 
alone  and  then  together  to  demon¬ 
strate  how  they  combine  to  play  a 
musical  tom|>osition. 

The  end  of  test  week  and  immedi¬ 
ately  following  the  grade  school  con¬ 
cert  is  the  best  time  to  send  home  in¬ 
formation  to  the  parents  concerning 
the  registration.  This  letter  should 
have  a  short  word  of  explanation  as  to 

(Col.  I  next  page) 


r Don't  mind  Confessing 

1  L^VE  MY 
PRUEFER  CLARINET 


f  Who  says  Americans  can’t  match  Europeans  in 
clarinet  making?  I’ll  stack  my  Pruefer 
against  any  clarinet  in  its  price  class. 
Name  what  you  want  in  clarinets.  Pruefer’ s 
got  it.  Solidly  built.  Smooth  key  action. 
Wonderful  tone.  Try  a  Pruefer  and  see. 

G.  PRUEFER  MFC.  CO.  PROVIDENCE,  R.  I. 


Tops  in  performance 

and  quality  for  over  35  years 

the  finest  reed  money  can  buy 


Perfaction  at  a  reasonable  price.  A  complete  line  of  Wood¬ 
winds  embodying  meticulous  French  craftsmanship  and  the 
most  carefully  selected  materials.  Woodwinds  of  incom¬ 
parable  beauty  . . .  Malerne  . . .  Try  them  today.  ^ 


WOODWINDS 

nARIS,  FRANCB 

Free,  colorful  brochure  upon  request. 

CARL  FISCHER  MUSICAL  INSTRUMENT  CO.,  INC. 

IDS  EAST  lAth  ST.,  NEW  VORK  3,  NEW  YORK 
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Get  ‘Hip’,  you’re  never  tired  after  playing  AMRAWCO  heads 
says  Ray  Mosca  with  George  Shearing  Quintette” 


JT AMERICAN  RAWHIDE  MANUFACTURING  CO 
BvIllSAWVlSIJ  1103  N  NORTH  BRANCH  ST  •  CHICAGO,  ILLINOIS 

.  .  .at  your  favorite  dealer  s 

SEND  FOR  YOUR  FREE  COPIES  OF  'ALL  ABOUT.  DRUM  HEADS' 
AND  EXCLUSIVE  THICKNESS  GAUGE  BOOKLET 
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MUSIC  EDUCATORS'!  J  wT. 

BASIC  SNARE  DRUM  TECHNIQUE 


(Continued  from  page  20) 


A  16  M.M.  Sound  Film  5  Repetitive  Film  Loops 
4  Page  Teaching  Guide 
THEY'RE  SAYING  THIS  about  This  Innovation: 

"ExtranMiy  informative,  honestly  effective,  rudimentolly  correct." 

Frederick  Fennell 

"Clear  .  .  .  Precise  .  .  .  Well  organized." 

Clarence  Sawhill 

"Happy  to  recommend  it  to  every  teacher." 

Wm.  D.  Revelli 

"Great  step  forward  in  Music  Education." 

Robert  O'Brien 

"Of  great  value  to  every  College  and  University." 

Dr.  Ralph  E.  Rush 

"Of  paramount  importance  to  all  Band  Directors." 

James  Neilson 

WRITE  TODAY  FOR  15  DAY  FREE  TRIAL  •  No  Obligation 

TROXEL  MUSIC  ENTERPRISES 

2744  WEST  SAN  JUAN  -  PHOENIX,  ARIZ. 


Tmo  Snare  Drums  and  Bass  Drum: 
Tironderoga,  price  $.60.  Quartet  for 
Three  Snare  Drums  and  Bass  Drum: 
Valley  Forge,  price  $.60. 

Sext  Month:  A  PEDOGOGICAL  AP¬ 
PROACH  TO  SNARE  DRUM  IN¬ 
STRUCTION. 

The  End 
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(Continued  (rom  previous  page) 

the  aptitude  test  and  the  concert- 
demonstration  that  the  students  have 
experienced  during  the  past  week.  It 
should  state  the  exact  time,  day  and 
place  of  the  registration  and  explain 
that  THIS  is  the  time  for  the  begin¬ 
ners  to  get  started  in  the  band  pro¬ 
gram.  .Appropriate  radio,  television 
and  newspaper  releases  are  also  de¬ 
sirable. 

The  actual  registration  should  take 
place  the  week  following  the  testing 
program  and  the  demonstration-con¬ 
cert,  and  about  two  weeks  prior  to  the 
closing  of  schcx)l  if  the  beginners  are 
to  be  started  during  the  summer 
months.  During  the  days  after  the 
testing  and  prior  to  the  registration, 
the  tests  should  be  carefully  corrected, 
rated  and  filed  according  to  classroom 
so  that  they  can  be  easily  found  at 
the  registration.  If  there  is  more  than 
one  grade  school  in  the  system,  the 
registration  should  be  held  at  each 
school  on  successive  afternoons  to 
avoid  unnecessary  waiting  and  delay 
on  the  part  of  the  parents. 

The  registration  should  be  han¬ 
dled  as  efficiently  as  possible.  Two 
tables  can  be  set  up  in  the  registra¬ 
tion  room,  preferably  the  gymnasium. 
The  first  table  should  have  the  tests 
and  the  preliminary  information 
blanks  necessary  to  determining  and 
selecting  instruments  for  beginners. 
Senior  band  students  can  be  utilized 
for  this  job  and  assist  one  of  the  band 
directors.  If  there  are  not  two  direc¬ 
tors  in  the  system,  the  program  can  be 
carefully  explained  to  the  chorus  direc¬ 
tor  or  some  other  teacher  and  their 
help  enlisted  at  the  registration. 

I'he  parents  and  the  student  should 
be  shown  the  test  and  an  explanation 
given  as  to  what  the  results  indicate. 
Using  considerable  tact,  those  stu¬ 
dents  with  a  low  score  can  be  dis¬ 
couraged  from  the  band  program  in 
the  light  that  they  would  undoubtedly 
have  considerable  difficulty  learning 
to  play  an  instrument.  Many  times  it  is 


Many  kHmI  and  uaivtr- 
•Ity  Mutic  DanartiaanU 
now  kaen  a  trainod  otu- 
doat  music  typist  ready 
to  handio  the  copy  aosds 
of  faculty  aad  students. 
The  Musicwritsr  will 
servo  YOUR  dopartmont 
in  many  ways.  Vow  ia- 
•ulry  is  iavitsd. 


PRECISION 
INSTRUMENT 
FOR  MUSIC 
NOTATION 


(8^  Trod«  Mark  ragistarad  U.  S.  Pot.  Off. 
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Raducad  from  octwol  Musiewritor  copy 


2915  East  Colfax  Ava. 
Denver  6,  Colo.,  U.S.A. 
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feasible  to  have  certain  students  repeat 
the  test  at  a  stated  time  and  place  to 
see  if  it  might  be  possible  to  raise 
their  score.  It  should  always  be  ex¬ 
plained  to  parents  when  discouraging 
participation  in  the  band  that  the 
school  actually  refuses  the  right  to  a 
trial  to  NO  student  and  that  they 
can  try  on  an  instrument  for  the 
length  of  the  beginning  course  in 
spite  of  the  test  results  if  they  so 
desire. 

I'he  preliminary  information  blank 
should  contain  such  information  as 
the  parents’  name  and  address,  pre¬ 
vious  instruments  played,  general 
classroom  marks,  and  classroom  music 
marks.  Those*  students  who  have 
"passed"  the  test  or  wish  a  trial 
should  be  sent  to  the  second  table 
which  is  (Kcupied  by  the  head  band 
director.  At  this  table  the  director 
should  have  a  chart  of  the  instruments 
played  according  to  grade.  He  should 
record  each  instrument  selected  for 
a  beginner  on  this  chart  in  order  to 
keep  the  balance  of  the  band  as  uni¬ 
form  as  possible.  It  is  also  very  con¬ 
venient  to  keep  an  additional  record 
of  the  test  scores  on  a  separate  chart 
in  order  to  distribute  the  high  scores 
evenly  over  the  band's  instrumenta¬ 
tion. 

At  this  final  stage  in  registration 
the  band  director  should  interview 
the  student  as  to  his  preference  on  an 
instrument,  and  his  musical  and  physi¬ 
cal  characteristics  in  order  to  secure 
the  best  possible  instrument  for  him. 
Once  an  instrument  has  Ix'en  selected, 
the  student  should  be  given  a  card 
stating  when  and  where  the  program 
will  start,  and  the  day  and  time  of 
his  first  lesson.  The  instrument  rental 
program  should  be  explained  to  the 
parents.  If  possible,  a  representative 
of  a  music  store  should  be  at  eacli 
registration  to  explain  the  rental  and 
to  set  the  machinery  in  motion  to 
actually  rent  or  buy  an  instrument. 
Any  additional  equipment  such  as 
instruction  book,  music  stand,  drum 
pad  or  sticks  should  be  listed  on  the 
registration  card  and  given  to  the 
student  so  he  may  have  this  material 
with  him  for  the  first  lesson. 

,A  good  promotion  scheme  and  an 
efficiently  run  registration  can  be  a 
decided  l)oon  to  the  band  director 
and  save  him  many  hours  of  needless 
work.  Careful  planning,  accurate  in¬ 
formation,  and  enthusiasm  are  the  key 
word  to  starting  beginners  and  build¬ 
ing  a  better  band  in  the  future.  It’s 
veurs  for  the  planning. 

The  End 


BE  SURE  AND  SEND 
US  A  NEW  PICTURE  OF 
YOUR  NCBA  BAND 


Accordion  Briefs 


(Continued  from  page  71) 


ed  a  Glendale,  California  hospital  in 
mid-July  for  the  removal  of  a  cataract 
from  one  eye.  He  expects  it  will  be 
necessary  to  have  the  other  eye  op¬ 
erated  on  several  months  hence. 

\  delightful  surprise  was  had  by 
jean  Campbell,  of  the  Campbell  .Ac¬ 
cordion  School,  Evansville,  Indiana, 
when  she  was  presented  with  a  beauti¬ 
ful  trophy  by  the  Mayor  of  Evansville 
and  was  honorc'd  with  the  title  “out¬ 
standing  citizen”  for  her  many  out¬ 
standing  civic  works.  The  presc-nta- 
tion  was  made  at  the  conclusion  of  her 
27th  annual  accordion  festival  June 
llth  in  which  300  students  partici¬ 
pated. 

Tony  Lavelli,  the  “ambassador  of 
the  accordion"  will  be  presenting  his 
“one  man  show”  throughout  the  north¬ 
western  states  during  the  next  few 
months. 

The  Accordion  Week  at  the  Egyp¬ 
tian  Music  Camp  this  summer  attra«r- 
ed  a  fine  enrollment  and  much  credit 
goes  to  the  director  for  the  accordion 
week,  Ernest  .Allee. 


The  End 


SUCCESSFUL,  EASY  WAY 
TO  RAISE  FUNDS 


ORGANIZATION 


Hundreds  of  groups 
like  yours  raise  from 

*100  to  *1,000 

by  selling  my  delicious 

MARTHA  LYNN  CANDY 


You  can  raise  money  quick  and  easy  by  sallinf 
Martha  Lynn  candy.  Everybody  likes  candy  and 
Martha  Lynn  has  4  different  kinds,  for  every  taste. 

•  Chocolate  covered  thin  mints 

•  Five  10c  assorted  bars 

•  Assorted  Brazil  Nut  Fudge 

•  Assorted  mint  wafers  -4  flavors,  4  colors. 
Sells  for  only  50c  a  box,  so  it's  easy  to  sell  3 
or  4  at  a  time. 


, - CUT  OUT  COUPON  AND  MAIL  TODAY  I- — ; 

Martha  Lynn 

Martha  Lynn  Candy  Co..  Dept.  ^ 

963  Newark  Ave.,  Elizabeth  3,  N.  J. 

Please  send  your  complete  plan  showing  how 
our  organization  can  raise  money  selling 
Martha  Lynn  Candies. 


Organization.. 


Name . 

Address.. 


City.. 


_ IMM _ tMq.. 
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(Continued  from  page  27) 

that  you  can  have  a  fairly  comprehen¬ 
sive  list  from  which  to  choose,  we  will 
try  to  list  them  in  the  October  issue 
of  the  SCHOOL  MUSICIAN.  If  you 
can’t  wait  until  then,  may  I  suggest 
that  you  start  with  the  new  (last  year) 
publication  by  C.  L.  Bamhouse,  Oska- 
loosa,  Iowa.  There  are  ten  or  twelve 
flute  trios  and  quartets  that  range 
from  grades  2  to  4. 

Also  Rubank  has  an  excellent  Flute 
Trio  Album. 

If  you  have  more  than  four  flutes 
remember  you  can  always  double  parts 
and  give  them  a  real  opportunity  for 
fine  point  tuning. 

Beginning  Problems 

In  the  past,  the  September  issue  is 
usually  devoted  to  starting  beginners. 
This  year  I  would  like  to  hear  from 
you  about  your  specific  problems. 
Judging  from  the  students  I  have 
heard  play  in  contests.  I’m  sure  you 
have  problemsi 

One  last  reminder  to  band  directors: 
if  you  haven’t  already  done  so,  please 
be  sure  the  piccolos  are  in  perfect 
playing  condition  iK'fore  expecting  the 


players  to  do  anything  on  them. 

The  End 

Fund  Raising 

(Continued  from  page  48) 

Our  prcxluction  is  usually  sched¬ 
uled  for  late  spring,  so  we  put  out  the 
call  for  talent  right  after  Christmas. 
If  you  have  a  dance  band,  by  all 
means,  use  it.  feature  it,  and  for  many 
of  the  acts  cut  the  band  down  to  3  or 
4  musicians. 

Explain  and  make  clear  to  all  peo¬ 
ple  involved  in  the  show  that  you  still 
have  the  final  “say  so”  on  all  the  acts, 
and  when  dress  rehearsals  roll  around, 
cut  all  weak  acts  out.  A  poor  act  most 
certainly  discourages  the  good  ones! 
Chances  are  a  100  to  1  that  the  poor 
act  is  simply  a  case  of  last  minute 
preparation.  Set  the  standards  high 
for  the  show  and  the  student  body  will 
take  a  more  definite  interest.  They 
have  fun  working  on  the  show,  but 
they  are  also  dead  serious  about  doing 
their  very  best. 

I  cannot  stress  strongly  enough  the 
complete  organization  of  all  fund  rais¬ 
ers  before  the  function  actually  be¬ 
gins.  Students  don’t  mind  putting  in 
a  little  time  on  a  project  if  it’s  a  “sure 
fire’’  plan!  If  each  person  knows  what 
his  job  is  to  be  beforehand,  90%  of 
the  chore  is  done. 


TERM*!  TEAKl*l 


More  or  at  least  equally  important 
(and  I  think  most  of  us  overlook  this 
faction)  is  that  kids  in  this  space  age 
want  some  responsibility,  and  may  sur¬ 
prise  you  if  given  more.  We  are  not 
just  teachers  of  music!  You  are  phil¬ 
osopher,  sympathetic  ear,  counselor, 
and  advisor  all  in  one. 

What  better  way  is  there  to  put  your 
organization  in  the  public  eye?  The 
members  of  your  organization  become 
better  acquainted  in  the  community 
and  gives  them  a  sense  of  pride  in 
seeing  a  job  through  to  the  end. 

The  End 


VAY 

NDS 


ON 


E/Ult  NIOSf; 
Aisf.  lit  flytt  and  Soto  Piccefo, 
Minntapmlit  Symphony  Or<h. 

(15  yoar$l 

Solo  Picco/o,  Goldman  Band  116  yoorti 
fluliti  to  Lily  font 


“I  con  honestly  say  that  tho  now  ‘ARTLEY’,  without  a  doubt,  is 
the  finest  fiute  in  its  price  range  and  finer  than  most  flutes  in  a 
much  higher  price  bracket ...  it  will  take  a  student  a  long  time 
to  grow  out  of  this  fiute  ...  I  would  say  that  this  medium  price 
fiute  is  far  superior  to  the  higher  priced  flutes  of  the  past.  This 
inexpensive  ‘ARTLEY’  flute  is  better  than  the  flutes  I  earned  my 
living  with  not  too  many  years  ago.  There  is  no  doubt  that  a  flute 
player  has  worked  on  this  flute  to  make  it  what  it  is  ...  it  will 
make  my  teaching  easier  if  my  students  hove  ‘ARTLEY’.  .  .  .” 


Artleij 


ARTUY,  INC.,  P.O.  Box  741,  Elkhart,  Ind. 
Pteose  tend  me  Artley  Brochure 


.ZONE  STATE- 
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FOR  CONCERT 
DANCE  &  MARCHING 

Holiday  In  Scotland 

CONCERT  BAND 

A  potpourri  of  9  Scotch  melodies 
Full  B  $7.50-Symph.  B  $10.00 
Cond.  .Score  $1.00 

Wm.  Schaefer,  director  of 
bands  at  USC  presents 

3  ri  he  National  Anthem 
■  J  America  The  Beautiful 
)  All  Hail  The  Team 
*  [  Full  B  $2.00 
especially  useful  for  half-time 

New  and  Exciting 

Trumpeters  Triple 
Tongue  Polka 

Full  dance  band  (suitable 

concert)  _ _ $1.50 

Full  Concert  Band  _.  f).00  S/B  _  $8.00 

Hooray  for 
Mr.  Football 


With  outline  for  half-time 
presentation  M/B  . . . .  $2.00 


Rams  Marching  Song 

by  John  Boudreau,  M/B  . . .  $2.00 


Navy  Log  March 

M/B  $1.50  —  Concert  B.  $7.50 
Symphony  B  $12.50 

And  we  are  proud  to  publish 
The  Stanford  Scalp  Song  — 
By  The  Old  Pacific  —  Sing 
UCLA  —  Michigan  State 
Univ.  March 

Bugles  On  Parade  —  1 00th  Infantry 
March  —  .Salute  The  Marines  —  M3rd 
Artillery  March  —  M/B  each  _.  $2.00 

MoTOsiriNc: 

10539  Kinnard  Axe.  W. 

I,os  Angeles.  California 


PORTABLE  YARDLINES 


MAKE  ANY  AREA  A  DRILLFIELD 


Non-trip;  Wind  Proof;  Duroblo 
Nino  17V$  yard  long  stripi  wilh 


1  /3rd  morkort  . $25.00 

27  strips  comploto  . $65.00 


Musical  Specialties  Mfg.  Co. 

1435B  Wost  50th  Stroot 
Norfolk,  Virginia 


Band  Music  Laboratory 

{Continued  from  page  63) 

These  two  Kendor  editions  are  ar¬ 
ranged  in  the  Prom  Series  for  the 
larger  dance  band:  5  saxes,  6  brass 
and  full  rhythm.  The  keys  are  not 
difficult  nor  are  the  parts.  Clear  man¬ 
uscript  type  concert  si/e  parts.  Class 
CB. 

Stars  Fell  On  Alabama,  Parish  &  Per¬ 
kins,  arr.  Art  Dedrick,  Xfills,  2.50, 
1959. 

The  arrangement  calls  for  a  dance 
band  of  5  saxes,  6  brass,  rhythm  and 
vocal.  Mr.  Dedrick  understands  the 
school  dance  band;  the  parts  are  easy 
in  good  ranges  and  easy  keys.  Clear 
printing.  Class  C. 

University  of  New  Mexico 
Music  Clinic 

It  was  a  pleasure  to  be  working  at 
this  excellent  clinic  alongside  such 
people  as  William  Rhoads  (Clinic 
Director),  John  j.  Morrissey,  and  Don 
Jacoby.  Fhe  Clinic  has  many  outstand¬ 
ing  features:  an  excellent  teaching 
faculty,  well  planned  programs,  and  a 
healthy  philosophy  aimed  at  the  music 
cHlucator  and  young  student.  Two  of 
Mr.  Morrissey’s  new  compositions  will 
be  reviewed  in  the  Octol>er  issue. 

The  tnd 


Let's  Hear  Those  Inner  Parts 

(Continued  from  page  52) 

strument,  he  “plays”  the  band.  In  this 
sense,  he  is  a  jK-rformer.  He  controls 
every  aspect  of  the  musical  result  of 
his  band.  Yes,  the  director  also  is  at 
fault. 

The  jK-rhirmer  and  the  director 
should  therefore  try  to  solve  this  prob¬ 
lem  of  weak  inner  parts.  How?  The 
{x-rformer,  first  of  all  and  most  logi¬ 
cally,  should  strive  ^to  Ix'come  an  ac¬ 
complished  technician  on  his  instru¬ 
ment.  This  will  allow  the  arranger  to 
write  inner  parts  that  he  will  know 
will  lx*  played  and  not  lx*  too  diffi¬ 
cult.  The  jx*rformer  must  develop  a 
sense  of  self-confidence  so  that  he  will 
not  have  to  rely  on  someone  else  to 
“carry  the  load.” 

.Attitude,  however,  is  just  as  impor¬ 
tant  as  playing  ability.  He  must  realize 
that  he  is  a  player  on  a  team,  that  he 
is  not  an  individual  performer  but 
one  of  many  performers  in  a  large 
musical  organization.  While  he  is 
playing  a  section  of  a  piece,  he  should 
ask  himself,  “W’hat  is  the  oboe  play¬ 
ing  now?”  or,  “W'hat  is  the  trombone 
playing?”  He  should  listen  to.  and 
for,  the  overall  musical  effect  of  the 
band  and  not  his  part  alone,  nor  think 
that  the  first  part  is  the  imfxirtant 
part. 


But  how  is  the  performer  to  le.irn 
to  do  this?  It  is  the  director’s  job  to 
provide  the  inspiration  and  musical 
knowledge  for  the  students  of  his 
band.  He  is  a  teacher  and  he  must 
teach  as  well  as  wave  a  baton.  He 
must  make  his  students  realize  the 
importance  of  a  gcMxl  band  and  ignite 
the  urge  within  them  to  want  a  gocxl 
band.  Their  attitude  is  most  im|M)r- 
tant! 

The  director  may  not  feel  it  is  [ 
entirely  his  fault,  that  perhaps  a  direc¬ 
tor  in  the  grades  below  him  who  pre¬ 
viously  had  his  students  is  to  blame. 
This  could  be  very  true.  Correct 
teaching  and  emphasis  on  listening  i 
in  the  beginning  bands  is  most  essen¬ 
tial. 

The  director  should  attempt  to 
think  of  certain  methods  of  his  own 
that  would  make  for  better  sections 
and  stronger  inner  parts.  One  sug¬ 
gestion  is  a  methcxl  employed  by  the 
Fifth  United  States  Army  Band,  where¬ 
by  the  members  of  each  section  rotate 
seats  so  that  all  players  get  to  play 
each  part  and  are  able  to  realize  the 
importance  of  each. 

It  would  seem  very  simple  to  elimi¬ 
nate  much  of  the  problem,  at  least  for 
the  arranger,  by  convincing  the  pub¬ 
lishers  to  put  out  two  scores  of  each 
piece:  one  for  the  amateur  band  and 


BOOKS 

FOR  THE  MARCHING  BAND 
By  A.  R.  Casavant 

W«  or*  new  the  peblishert  end  diftribw- 
ters  fer; 

PRECISION  DRILL  (The  complete 

book  of  precision  drill)  . $7.50 

PRECISION  DRILL  LINE  MOVE¬ 
MENTS  (Exploiting  Company  Front)  7.50 
BLOCK  FORAAATION  DRILL  (New 
concepts  for  the  b'oek  formation..  7.50 
STREET  PARADE  DRILL  (100  pages 


of  drill  movements)  . . .  3.25 

PHALANX  DRILL  MOVEMENTS 

(Formation  drill  movements)  .  7.50 


We  ore  ahe  publishers  end  distributors: 
ALBERT  J.  ANDRAUD  Ubrery  of  Wind  In¬ 
strument  Musk.  Catalogue  upon  request. 
FOR  THE  MARCHING  BAND;  Cadence 
Book]  of  Proven  Quality 
DRUM  CADENCES  FOR  ALL 
OCCASIONS  -  Schinstine  &  Hoey  .60 


40  NEW  STREET  CADENCES  — 

Schinstine  and  Hoey  . 75 

TENOR  DRUMS  FRONT  -  Hoey 
(Cadences  usab'e  with  or 

without  tenor  drums)  . 75 

SWINGIN'  STREET  CADENCES  — 

Schinstine  (With  new  roll  offs)  . 75 


Available  eighteen  Swing  Bond  orrange- 
ments  for  football  and  basket  ball  gomes. 
Arranged  by  Hathaway,  Hill,  Loveoll,  and 
ethers.  Also  a  great  variety  of  easy  medi¬ 
um  good  solid  marches,  by  AAesong,  Stur- 
chie,  AAoxwell,  Schinstine,  Olivodoti,  and 
others.  APPROVAL  SERVICE.  Ask  for  cata¬ 
logue. 

SOUTHERN  MUSIC  COMPANY 

Box  32R 

1100  Broadway  San  Antonie  6,  Texas 
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one  for  the  professional  band.  In  this 
wa\.  there  would  be  a  nice,  easy, 
simplified  score  and  another  where 
the  arranger  could  be  as  creative  as 
he  wishes  and  still  get  his  works  pub¬ 
lish!  d.  But  there  will  never  be  a  divi¬ 
sion  of  all  bands  into  amateur  and 
professional,  and  certainly  it  would 
not  solve  our  problem  or  improve  the 
sth(H)l  bands  of  today. 

1  he  arranger  can  only  make  his 
ple.i  to  the  performers  and  the  direc¬ 
tors  for  stronger  inner  parts  and  better 
sections.  He  is  interested  in  the  growth 
and  progress  of  our  bands  so  that  he 
can  write  better  music  for  them  and 
help  raise  the  standards  of  the  concert 
band  repertoire.  Bands  are  still  chang¬ 
ing  and  growing  and  much  success  is 
yet  in  store  for  them,  and  it  is  sincere¬ 
ly  hoped  by  this  arranger  that  they 
will  reach  new  and  ever-climbing 
heights  in  the  world  of  serious  music. 

The  End 


☆  ☆ 


'V '  IS  FOR  VICTORY 


"A  March  With  A  Gimmick" 


An.  Pool*  •  StanUy  •  Ottling 
FULL  BAND 


$2.00 


Sond  today  to 


Songarama 


Box  107 
Dopt.  SM 

Ithaca,  New  York 


ThniDw 

MAIL 


We  can  supply  you  immediately 
with  all  of  your  musical  needs. 
This  includes  Band,  Orchestra, 
and  Choral  music.  We  also  carry 
a  full  line  of  solos,  ensembles, 
sheet  music,  and  musical  acces¬ 
sories. 


Headquarters  for  the  famous 
GAMBELIZING  PROCESS 


Write  for  our  FREE  1959  Catalogue 

Gamble  Hinged  Music  Co. 

312  S.  Wabash  Ave.  Chicago  4 


(A  Dlf.  of  Carl  Vlidwr,  Inc..  Chlesso) 


ORCHESTRATIONS 


Send  for  Free  Bulletiii.s  listing  over  1000 
Titles  of  current  and  standard  hits  for 
regular  and  small  combinations  —  Also 
Complete  list  of  Combo  •  Ork  Books 


OaCHESTRATION  SELLING  SERVICE 

Osst.  S 

17  W—t  SOtk  SI.  •  Nnr  Vsrk  23.  N.  V. 
St  ColuBilMit  Ctrrie 


United  States  Army  Band 

(Continued  from  page  68) 


ticipating  Band  Uniform  Companies. 

Nfake  your  plans  now  so  that  you 
can  come  to  the  Mid-West  National 
Band  Clinic  at  the  Hotel  Sherman  in 
Chicago  beginning  on  Wednesday, 
December  9,  and  stay  through  Satur¬ 
day,  December  12.  This  is  the  Mecca 
of  school  music  directors  everywhere. 
You  are  all  most  cordially  invited.  .\11 
sessions  are  free  to  everyone.  For  de¬ 
tailed  program,  or  Hotel  Reservation 
Information,  you  may  write  to  Lee  W. 
Petersen,  Executive  Secretary,  Mid- 
West  National  Band  Clinic,  4  E.  11th 
Street,  Peru,  Illinois. 


Music  In  The  Making 
Is  New  Selmer  Publication 


(Continued  from  page  16) 


illustrations  showing  a  few  of  the  sev¬ 
eral  hundred  operations  necessary  to 
priKluce  a  clarinet,  l.ightly  written, 
“Music  In  The  Making”  gives  the 
reader  an  opportunity  to  take  an  “arm¬ 
chair”  tour  through  the  factory  of  one 
of  the  world’s  largest  manufacturer  of 
clarinets. 

Pictures  and  text  outline  the  making 
of  clarinets  which  are  designed  for 
bc'ginning  music  students.  It  traces  the 
manufacturing  of  wocxl  as  well  as 
resonite  clarinets,  whose  bodies  are 
made  of  a  special  plastic  material. 

.-Vnyone  wishing  a  copy  of  this  in¬ 
formative  book  free  of  charge  may 
address  their  request  to:  H.  &  \.  Sel¬ 
mer  Inc..  Elkhart,  Indiana. 


Troxel  Introduces 

New  Percussion  Film 


.After  12  years  of  research  and  study 
this  16  MM  14  minute  B  &  W  sound 
film  entitled,  “Basic  Snare  Drum  Tech¬ 
nique”  is  available  complete  with  5 
repetitive  film  loops  and  teaching 
guide.  I'he  film  and  film  loops  demon¬ 
strate  the  Basic  Techniques  and  Rudi¬ 
ments  of  snare  drum  playing  in  a  clear 
and  concise  manner  completely  in- 
telligable  to  the  school  age  student. 
Nationally  recommended  for  any  grade 
level,  including  College  and  University. 
For  information,  prices,  and  preview 
prints,  write:  Troxel  Music  Enter¬ 
prises,  2744  West  San  Juan,  Phoenix, 
.Arizona. 
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SAMUEL  FRENCH,  INC. 

announces  a  new 

SYMPHONIC  BAND  SERIES 

The  purpose  of  this  series  is  to 
find  and  present  to  the  bond  direc¬ 
tor  a  library  of  works  designed 
specifically  for  the  Symphonic 
Bond.  This  means  that  the  works 
ore  written  or  arranged  with  the 
characteristics  of  this  ensemble  in 
mind. 

Besides  being  screened  for  their 
suitability  to  the  Bond  idiom,  every 
work  must  pass  certain  require¬ 
ments  of  musical  integrity.  Any 
piece  published  by  the  French 
Musical  Library  will  be  of  the  high¬ 
est  quality  and  will  aid  the  director 
in  giving  to  his  band  the  dignity 
and  seriousness  of  purpose  it  de¬ 
serves. 

OGDEN  NASH  SUITE 

For  baritone  voice  with  band  accom¬ 
paniment.  Music  by  Jerry  Bilik.  A 
short  cycle  containing  four  delightful 
poems  by  America’s  master  humorist. 

STANDARD  BAND  $10.00 
SYMPHONIC  BAND  $12.00 


REVERIE 

Claude  Debussy.  Arranged  for  Band 
by  Haloid  Sanderson.  One  of  the  most 
haunting  of  Debussy’s  works,  this 
piece  has  been  made  into  a  truly 
magnificent  arrangement  by  a  master 
of  Symphonic  Band  scoring. 

STANDARD  BAND  $9.00 
SYMPHONIC  BAND  $11.00 


CARIBBEAN  CRUISE 

Suite  for  Band.  By  Jerry  H.  Bilik.  A 
highly  entertaining  musical  journey 
to  the  West  Indies,  featuring  a  pro¬ 
vocative  arrangement  that  exploits 
every  facet  of  the  Symphonic  Band. 
P.ART  I:  First  Morning  at  Sea;  ".A- 
Deck”  Promenade;  Wedding  Proces¬ 
sion  in  Trinidad.  PART  II:  Lullaby 
of  the  Trade  Winds;  Final  Fling  in 
Havana. 

I:  STANDARD  BAND  $12.00 
II:  STANDARD  BAND  $9.00 
I:  SYMPHONIC  BAND  $15.00 
II:  SYMPHONIC  BAND  $11.00 


THE  FORTY-NINTH  STAR 

Concert  March.  By  W'illiam  Gerrard. 
Dedicated  to  our  new  state,  Alaska. 
The  49th  Star  is  a  most  unusual  con¬ 
cert  march  that  will  contribute  much 
to  the  success  of  any  band  program. 
STANDARD  BAND  $9.00 
SYMPHONIC  BAND  $11.00 

SAMUEL  FRENCH,  INC. 

The  House  of  Plays 
25  Watt  45th  Stroot  Now  York  3«,  N.Y. 
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Audio-Visual  Aids 

(Continued  from  page  SO) 

clear  and  realistic.  The  stereo  disc  is 
almost  essential  for  the  pretender<on- 
ductor,  if  he  wishes  to  make  meaning¬ 
ful  entrance  cues.  Although  rather 
elementary,  music  students  will  en¬ 
joy  lightness  of  this  type  of  recording 
manufactured  for  the  general  lay  mu¬ 
sic  lover. 

Eric  Simon:  Music  for  Chamber  Or¬ 
chestra  and  Concert  Band.  Boston 
Chamber  Artists  (in  the  Korngold): 


Boston  Concert  Band  (in  the 

Marches);  Eric  Simon,  Conducting. 

One  12  inch  Boston  disc  BST  1012. 
SD.  $5.95. 

Korngold:  "Much  Ado  About  Noth¬ 
ing".  Opll;  "Suite".  Beethoven:  "Two 
Marches  in  F".  Schubert:  "March  Mili- 
taire,  in  E  flat.  Op  51,  No.  3,"  (trans. 
Eric  Simon).  Krenek:  "Three  Merry 
Marches",  Op.  44.  Berg:  Wozzeck: 

"March".  J.  Strauss:  "Radetzky 

March",  Op  228. 

At  last  we  have  a  recording  of  Erich 
Wolfgang  korngold’s  (1897-1957)  de¬ 
lightful  suite  of  incidental  music  to 
Shakespeare’s  “Nfuch  .Ado  About  Noth- 


HAMBURGER* 

100°o  wool  worsted  whipcords 

FIRST 
IN 

UNIFORM 
FABRICS.. 


When  placing  your  next 
Band  Uniform  order 

Specify  hamburger  Fabrics* 

They  tailor  better  — 
and  hold  their  shape 
—  that's  why  they 
LOOK  BETTER  -  longer. 

*No.  1160  1 6  02.  superfine  whipcord 

*No.  1860  .  14  oz  standard  whipcord 


HAMBURGER  WOOLEN  CO.  inc 
.  45  EAST  17  St.  NEW  YORK  3.  N.  y. 

AMERICA’S  FINEST  UNIFORM  FABRICS 


ing".  Performed  in  an  expanded  sym-  I  iog  > 
phonic  version,  with  a  score  calling  F  linnox  I 
for  a  chamber  orchestra  of  only  nine-  f  Colin  Hoi 
teen  performers.  This  suite  which  the  L  a  con'ervs 
composer  extracted  from  the  inciden-  I  Brain  pc 
tal  music  comprises  an  Overture,  I  with  a  o 
“Maiden  in  the  Bridal  Chamlter”,  Highly  r< 
"March  of  the  Sentinel”,  and  “Garden  i. 

Scene,”  and  “Hornpipe”.  The  remain-  1  Stravinsk 
der  of  the  disc  include  “Austrian  Clas-  1  Herman 
sical  Marches”.  A  small  wind  band  is  !  other  std 
used  effectively,  with  color  and  vir-  i  Three  i 
tuosity.  Boston’s  reproduction  on  both  i  phony  < 
sides  of  this  disc  is  quite  live,  and  the  I  Eugene  < 
stereo  distribution  is  good.  Retom-  i' 
mended.  $5-9®- 

I  Writen  i 

"March  Time  in  Germany".  The  hand  |  will  agr 
of  the  Berlin  Guard.  One  12  inch  LP  ■  ynie. 
Monophonic  disc.  Telefunken  Record  for  Wo 

*  TP  2508.  $1.98.  (Division  of  I.on-  |  work,  n 
don  Records,  Inc.).  Woody 

Contents:  “Old  0>mrades”;  “Glory  of  answcri 

Prussia”:  “Radetzky  March”;  “Regi-  j  The  see 

mental  March”;  “Hoch  —  und  Deutsch-  pets,  tl 

meister”;  “His  Majesty’s  Guard”;  piano.  I 

“Hoch  Heidecksburg”;  “Bavarian  Par-  band  j; 

ade  March”;  “Liedermarsch”;  “The  ^  The  o 

Rifleman”.  to  .Str 

A  recording  of  German  Marches  from  Moven 
the  old  “Germany”.  ,  tlassica 

"Two  Hundred  Years  of  Brass  Music".  " 
Chamber  Brass  Players.  One  12  inch 
disc.  Classic  Editions  ^CE  1039  (719 
Tenth  Ave.,  NY  19)  $4.98. 

The  brass  quintet  employed  here  com¬ 
prises  two  trumpets,  a  troml>one,  a 
French  ht>rn  and  a  tuba.  Although  not 
exactly  written  for  this  grouping,  the 
music  lends  itself  to  arrangement  for 
modem  brasses,  and  the  players  are 
excellent,  lx)th  individually  and  as  an 
ensemble.  It  might  seem  that  for  the 
sake  of  authenticity,  the  original  scor¬ 
ing  for  brass  instruments  might  be  ad¬ 
hered  to.  Highly  recommended  to 
“.School  Musicians”. 

Handel:  "Water  Music".  Amsterdam 
Concertgebouw  Orchestra,  Edward  van 
Beinum,  conductor.  One  12  inch  I.P 
Epic  disc  EC  3551.  $4.98. 

An  outstanding  performance  of  the 
“Water  Music”  complete.  A  big  or¬ 
chestral  sound,  with  every  part  of  the  |  Wil 
score  part  of  a  masterpiece.  Without  w 
a  doubt  the  music  world  has  lost  a  first  f  Col 

class  conductor  and  musician  in  V'an  f  Rd 

Beinum’s  recent  death.  I  otd 


[  g'v« 


I  perfo 
L  fifth. 
V  avail; 
f  have 


Mozart:  "Quintet  for  Piano  and 
Winds",  in  E  flat,  K.  452.  Berkeley: 
"Trio  for  Violin,  Horn,  and  Piano,  Op 
44.  Colin  Horsley,  piano;  Manoug 
Parikian,  violin;  Dennis  Brain,  Wind 
Ensemble.  One  12  inch  LP  disc.  EMI  — 
Capitol  G  7175.  $4.98. 

.A  beautiful  recording  in  all  phases.  1 
chose  this  disc  as  one  outstanding  in 
every  respect.  The  piano  part  of  the 
.Afozart  is  strong,  sensitive  and  crisp. 
The  wind  players  are  all  first  rate  do- 
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ing  a  hear  perfect  job.  The  trio  by 
Lennox  Berkeley,  commissioned  by 
Colin  Horsley,  is  an  attractive  work  in 
a  con'crvative  idiom.  The  late  Dennis 
Brain  performs  solo  horn  passages 
with  a  complete  soft  natural  sound. 
Highly  recommended. 

Stravinsky:  “Ebony  Concerto”.  Woody 
Herman  and  his  Orchestra.  One  side, 
other  side  Stravinsky:  “Symphony  in 
Three  Movements.”  London  Sym¬ 
phony  Orchestra  conducted  by  Sir 
Eugene  Goossens.  One  12  inch  disc  Ev¬ 
erest  LPBR  6009  $4.98  or  SDBR  3009 
J5.98. 

Writcn  in  1945  by  Stravinsky,  listeners 
will  agree  he  was  way  ahead  of  his 
time.  “The  Ebony  Concerto”  written 
for  Woody  Herman,  is  a  fascinating 
work,  modern  today  in  every  respect. 
Woody  Herman  performs  this  work 
answering  all  demands  in  great  ease. 
The  score  calls  for  six  saxes,  five  trum¬ 
pets.  three  trombones,  guitar,  harp, 
piano,  bass,  and  percussion.  The  dance 
band  ja/z  in  a  classic  manner. 

The  other  side-and-a-half  is  devoted 
to  .Stravinsky’s  Symphony  in  Three 
Movements.  A  fine  companion,  a 
classical  type  symphony,  with  much 
rhythm  and  tone  coloring  in  true 
Stravinsky  fashion.  Most  highly  recom¬ 
mended. 

Shostakovich:  “Symphony  So.  5  in 
D."  Op.  47.  National  Symphony  Or¬ 
chestra,  Howard  Mitchell,  Conductor. 
One  12  inch  RCA  Victor  Disc.  LM 
2261  S4.98  or  LSC  2261.  SD  (Stereo) 
$5.98. 

With  much  enthusiasm,  Mr.  Mitchell, 
gives  us  a  powerful  and  understanding 
performance  of  the  “Shostakovich 
fifth.”  Probably  the  finest  recording 
available  today.  I  would  say  here  we 
have  a  slight  edge  on  Stokowski’s  fam¬ 
ous  interpretation  which  was  released 
recently  on  stereo.  This  “stereo”  disc 
is  fabulous.  Highly  recommended. 

Films: 

Symphony  Orchestra.  Encyclopedia 
Rritannica  Films.  11.50  Wilmette  Ave., 
Wilmette,  Illinois.  Revised.  14  minutes 
Sound,  in  Black  and  white  S62.50. 
Color  $125.00. 

Ralph  E.  Rush,  of  USC>.  served  as  co¬ 
ordinator  for  this  film  produced  by 
Milan  Herzog.  Explains  contributions 
of  the  composer,  conductor,  and  the 
players  in  achieving  a  successful  sym¬ 
phonic  performance.  Review’s  the  func¬ 
tions  and  characteristic  tonal  qualities 
of  each  choir,  and  illustrates  the  seat¬ 
ing  arrangement  of  a  mcxlern  sym¬ 
phony  Orchestra.  Excerpts  are  “Lo¬ 
hengrin”,  “William  Tell",  “Tann- 
hauser”  and  “Die  Walkure”. 

‘‘Sound  and  the  Story.”  One  16mm 
film  with  sound  and  in  color.  Time: 


22  minutes,  free  loan.  Institute  of 
Visual  Training,  Inc.,  40  E.  49th  St., 
NY.  17.  NY. 

Prcxluced  by  the  Jam  Handy  Organiza¬ 
tion  for  the  Radio  Corporation  of 
America.  Shows  step  by  step  the  actual 
prcxiuction  of  a  hi-fidelity  record. 
Presents  beauty,  action  and  music  as 
Charles  Munch  directs  the  Boston 
Symphony  Recording  “Tchaikovsky’s 
“Romeo  and  Juliet"  suite. 

“Sound  of  a  Stradivarius".  One  16mm 
film  with  sound  in  black  and  white. 
Time:  29  min.  Rental  $4.75.  Net  Film 
Service,  Indiana  University,  Audio 


Deadline  for  All  News 
Is  The  First  Of  The 
Month  Preceding' 
Publication 


Visual  Center,  Bloomington,  Ind. 
Produced  by  Arts  and  Audiences. 
Demonstrates  the  Stradivarius  violin, 
the  viola,  and  the  cello.  Explains  the 
distinguishing  features  of  the  Stradi¬ 
varius  instruments  being  used  and  pre¬ 
sents  musical  selections  featuring  each 
of  the  instruments  in  turn. 

The  End 


Universih  of  Notre  Dame 

BANDS 


Robert  F.  O’Brien 
Director— University  Bands 


Unjflptmd  Ay 


MfwM*  Mnwn.  mmm  mu»  •. «.  t. 

WRITE  US  FOR  DESIGN  SUGGESTIONS 
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The  Best  Advice  I  Ever  Had 

(Conlinurd  from  page  40) 

ment,  James,  into  your  bedroom,  Jack, 
The  Colonel  wants  a  little  more  home 
practice  this  week.”  We  went  hither 
and  did  as  we  were  told,  immediately. 
It  never  ruined  our  egos  either. 

What  times  those  were.  Concerts  all 
over  the  midwest,  open-air  services, 
revival  meetings,  the  big,  world-wide 
Christian  Endeavor  meeting  in  Chica¬ 
go’s  old  Coliseum,  and  the  like,  and 
always  Colonel  Fynn  placing  emphasis 
on  salvation,  prayer,  and  music  in  that 
order.  He  was  one  of  the  most  fastidi¬ 
ous  men  I  ever  knew,  immaculate  in 
his  person.  In  those  days  many  of  our 
open-air  services  were  held  on  Clark 
Street,  just  south  of  Van  Buren.  What 
a  notorious  street  that  was.  And  how 
often  we  saw  our  Colonel  there,  kneel¬ 
ing  at  the  drum-head,  his  arms  around 
a  dirty,  drunken  derelict,  praying  as 
only  he  could  for  the  pcx>r  soul.  That 
was  one  miracle,  to  see  him,  so  clean, 
so  neat,  his  arms  embracing  some  pcx>r 
wretch  who  needed  sympathy  and  un¬ 
derstanding.  Then  to  witness  the 
miracle  of  regeneration,  transforma¬ 
tion,  and  redemption,  as  the  band 
played  and  sang  ever  so  softly: 

“Come  home,  come  home,  ye  who  are 

weary,  come  home: 

Softly  and  tenderly  Jesus  is  calling. 

Ye  who  are  weary,  come  home.” 

How  astonishing  to  see  a  hurt,  dazed 
stare  turn  into  bright-eyed  comprehen¬ 
sion,  drunken  stupor  changed  into 
alert  awareness,  to  sense-  a  new  perspec¬ 
tive  in  the  making,  to  see  a  man  made 
whole  again.  It  was  for  this  that 
Colonel  Fynn  lived.  This  was  the  rea¬ 
son  for  the  existence  of  his  l)eloved 
Chicago  Staff  Band  —  “the  band  with 
a  sacred  message.”*  .4nd  his  lads,  how 
we  gloried  with  him  as  we  saw  the 
power  of  music  bring  men  and  women 
back  to  a  realization  of  their  respon¬ 
sibility  to  and  glory  in  the  sight  of  the 
Lord.  This  man  of  prayer  affected  my 
whole  life.  What  he  held  true  has  kept 
me  away  from  all  that  is  sordid  and 
trivial  in  music.  What  greater  effect 
can  one  man  have  u|xm  another? 

One  of  the  early  conductors  of  the 
Chicagt)  Staff  Band  was  Captain  Wil¬ 
liam  Broughton,  a  dedicated  musician, 
fine  com|>oser,  and  superb  teacher. 
Soon  after  joining  the  band  I  became 
his  pupil  in  cornet  and  in  theory.  The 
cornet  lessons  came  along  nicely,  but 
we  struggled  long  and  hard  with  the 
theory  until  his  patience  and  my  good 
will  were  exhausted.  One  day,  at  the 
conclusion  of  a  panirularly  difficult 
session,  he  remarked,  “—  it’s  all  a  mat¬ 
ter  of  beauty.  If  you  are  to  understand 
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music  you  must  unaerstand  beauty. 
One  of  the  Catholic  saints  (St. 
.Aquinas,  I  have  since  learned,)  said 
that  beauty  must  have  three  condi¬ 
tions,  wholeness,  harmony,  and  radi¬ 
ance.  We  will  go  to  a  source  of  beauty 
and  examine  it.”  And  with  that  we  be¬ 
gan  a  study  of  the  Mozart  G  Minor 
Symphony,  a  detailed  analysis  so  com¬ 
plete  that  it  set  the  pattern  that  I  still 
use  to  study  scores.  .After  some  few 
weeks  of  study,  he  said  one  afternoon, 
“Today,  no  lesson.  Instead  we  will  go 
to  a  concert  by  Stock’s  orchestra  and 
hear  the  G  Minor.”  (Like  all  good 
conductors.  Captain  Broughton  recog. 
nized  that  any  great  musical  ensemble 
was  the  extension  of  one  man’s  per¬ 
sonality  —  to  him  the  Chicago  Sym¬ 
phony  Orchestra  was  always  Stock’s 
orchestra.)  I  had  never  been  to  a  sym¬ 
phony  concert  before.  But  my  friend 
and  tutor  had  prepared  me  for  what 
was  to  happen.  And  happen  it  did! 
Celestial  voices  came  down  to  earth  as 
Doctor  Stock  revealed  the  glorv  of 
Mozart.  Surely  in  this  work  Mozart 
had  his  inspiration  directly  from  heav¬ 
en  —  I  can  never  believe  anything  else. 
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There  was  other  music  on  the  pro¬ 
gram  ~  I  scarcely  heard  it.  I  cannot 
remenil>er  leaving  the  concert  or  get¬ 
ting  on  the  “L”  to  go  home.  Captain 
Bmughton  must  have  seen  to  it  that 
Igot  on  the  right  train.  And  that  night 
I  went  to  sleep  remembering  the  music 
of  Morart,  hearing  in  it  “the  voices 
of  angels.”  How  1  haunted  Chicago’s 
Orchc-Htra  Hall  after  that,  my  mother, 
Captain  Broughton,  and  his  successor, 
Captain  .Arthur  Fynn  to  guide  me  as 
I  listened.  The  scores  we  studied  to¬ 
gether  —  the  music  we  examined  and 
played  —  until  it  all  Iregan  to  fall  into 
place,  music,  its  writing,  its  playing, 
the  (Colonel’s  prayers  that  it  be  effec¬ 
tive  —  seeing  and  sensing  the  life 
force  of  music  merge  into  the  stream 
of  life  until  living  Irecame  a  trium¬ 
phant  shout  of  joy.  .And  finally,  dedi- 
ated  to  service,  to  have  a  hand  in 
preparing  young  people  to  serve  music 
even  as  1  was  prepared.  Thus  the 
circle  Irecomes  complete. 

The  End 
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In  Defense  Of  My  Job 

(Continued  from  page  53) 

quiry,  dedication,  and  experience  and 
generally  provide  us  with  logical  guid¬ 
ance.  Each  succeeding  generation  will 
be  richer  for  their  contributions.  The 
problems  of  teaching  standards,  mu¬ 
sical  capacities,  and  intellectual  respon¬ 
sibilities  must  be  our,  as  well  as  their, 
concern. 

The  area  of  serious  original  litera¬ 
ture  for  the  band  poses  two  problems: 
One,  to  encourage  the  fine  composer 
to  write  it  and  two,  to  make  certain  it 
is  played!  We  now  have  literature 
that  is  musically  rewarding,  however, 
most  of  it  has  been  written  during  the 
past  25  years.  Consequently  we  must 
assume  that  this  is  almost  all  contem¬ 
porary  in  design.  Many  very  capable 
bands  that  should  be  programming 
this,  the  band’s  own,  continue  to  pro¬ 
gram  the  same  Tschiakowsky  or  Ross¬ 
ini  transcription,  ad  infinitum.  To 
those  who  say,  “.My  kids  just  won’t  buy 
that  stuff”  I  say  SH.AME!  The  prob¬ 
lem  is  not  with  the  bandsman  but  with 
his  conductor.  That  soul  who  is  so  sat¬ 
isfied  with  his  own  meager  musical 
growth  that  he  refuses  to  recognire 
this  literature,  is  the  weakest  link  in 
the  climb  for  universal  musical  recog¬ 
nition.  Before  I  am  crucified  let  me 
add  that  the  man  who  has  neglected 
the  music  I  referred  to  before  is  also 
guilty.  T  his  transcribed  music  is  a  part 
of  the  inseparable  heritage  that  joins 
the  orchestra  and  band,  providing  us 
with  styles  that  we  cannot  obtain  from 
original  wind  literature. 

.An  overwhelming  problem  the 
school  band  must  deal  with  is  the 
public’s  attitude  that  here  is  a  service 
organization  ready  and  available  for 
any  function  requiring  a  group  of  mu¬ 
sicians.  I  think  it  significant  that  the 
Conant  report  promotes  music  and 
art  as  a  vital  force  in  the  curriculum 
but  recognizes  a  need  for  re-evaluation 
of  the  inarching  band  and  interscholas¬ 
tic  athletics.  The  band  to  receive  full 
academic  credit  cannot  under  any  cir¬ 
cumstances  employ  a  vigorous  march¬ 
ing  band  and  (>ep  band  program  on 
schiMil  time  (if  this  is  the  hub  of  the 
band  program  as  it  so  fret{uently  is) 
and  expect  to  justify  that  program  for 
musical  worth.  It  can  justify  its  exist¬ 
ence  as  a  school  service  club  if  it  is 
organized  as  an  adjunct  to  the  depart¬ 
ment  of  athletics  and  serves  that  end, 
but  let  us  not  try  to  influence  our 
public  on  the  serious  musical  value  of 
a  thrilling  marching  band  spectacle. 
This  is  a  sign  of  our  times,  a  sickness 
that  lets  us  promote  as  musically  valu¬ 
able  that  which  we  observe  on  the  grid¬ 
iron.  This  is  every  bit  as  much  a  sick- 

(Turn  lo  page  90) 
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Double  Reed  Classroom 

(Continued  from  page  S2) 

workout  on  your  solo  or  ensemble 
numbers.  Thus,  we  can  get  finish  and 
musicianship  for  our  number  which 
might  otherwise  be  lacking  in  essen¬ 
tials  tlesired  by  the  adjudicator. 

Double-Reed  Materials 

Here  are  a  few  suggestions  for  your 
fall  library.  It  will  give  you  and  your 
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local  music  merchant  time  to  order 
the  desired  numbers. 

The  following  list  of  materials  are 
all  GRADE  1 1 1  and  comparatively 
new  on  the  market.  .All  have  been  ac¬ 
cepted  as  fine  training  and  program 
materials. 

Oboe  Solos 

Sonatine,  Weinberger,  Carl  Fischer, 
Inc.,  . 

A  Dance,  Bakaleinikoff,  Belwin,  Inc., 


Even  Song,  Aydlette-Organn,  Reho 
Music  Pub.,  .90. 

Siciliana,  Templeton,  Leeds,  . 

Bassoon  Solos 

Polichinelle,  Rathaus,  Belwin,  Inc., 


Even  Song,  Aydlette-Organn,  Rebo 
Music  Pub.,  .90. 

Romance  .Ippassionata,  Weber, 
Cundy, . 

Romance,  Organn,  Rebo  Music  Pub., 
.90. 

Trios  for  Oboe,  Clarinet,  Bassoon 

Dance  of  the  Saracens,  Organn, 
Reho  Music  Pub.,  1.25. 

Two  Little  Classics,  Bach-Organn, 
Reho  Music  Pub.,  2.(K). 

Dance  of  the  Teddy  Bears,  Organn, 
Rebo  .Music  Pub.,  1.25. 

Trio  for  Two  Oboes,  Bassoon 

Impromptu,  Organn,  Rebo  Music 
Pub.,  1.25. 

Quartets  for  Two  Oboes, 

Two  Bassoons 

.Hr  and  Variations,  Organn,  Rebo 
.Music  Pub.,  1.75. 

.Minuet,  G  .Major,  Bach-Organn, 
Rebo  .Music  Pub.,  2.00. 

Three  Short  Dances,  Corelli,  Bee¬ 
thoven,  Purcell,  Organn,  Rebo  Music 
Pub.,  3.00. 
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Quartet  for  Two  Oboes, 

Two  Clarinets 

Autumn,  Organn,  Rebo  Music  Pub. 
1.50. 

A  similar  listing  of  GRADE  IV  ma. 
terials  will  be  given  later.  Also  reviewi 
of  new  materials  as  they  are  received 
St>  long  for  now.  See  you  next 
month.  ^ 

The  End  t 


Dixieland  Trumpet  Soloist 

(Continued  from  page  57) 

great  succc'ss  in  his  chosen  field  of 
music." 

What  help  has  schcxtl  band  partici¬ 
pation  been  to  him?  Warren  is  ex¬ 
plicit  on  this  subject,  and  enthusiastic. 

"In  the  first  place,”  he  says,  "it  was 
admiration  for  a  cousin  of  mine  who 
was  playing  trumpet  in  his  school 
band  that  first  set  me  off.  And  if  I 
hadn't  been  able  to  join  my  own 
school  band  after  I  started  taking 
lessons  with  a  teacher,  I'd  ne'  er  have 
had  the  opportunity  to  put  into  prac¬ 
tice  the  technique  my  teacher  was 
impressing  upon  me.  Further,  it  gave 
me  the  opportunity  to  translate  what 
I  had  learned  from  a  music  professor 
into  group-performance,  playing  along 
with  other  boys.  .\s  Mr.  Welk  told  me, 
the  more  you  play,  the  Iretter  musician 
you  can  become,  and  playing  with  the 
band  for  parades  and  celebrations  and 
other  student  cKcasions  affords  plenty 
c»f  oportunity  to  perfect  our  musician¬ 
ship.” 

Suggestions  for  bettering  musical 
opportunities  at  schcxil?  Warren  has 
a  definite  thought  on  this,  also. 

“Many  of  the  fellows  in  school 
bands,  view  it  as  just  something  to  do, 
or  as  an  extra  credit  rather  than  as  an 
opportunity  to  start  a  possible,  life¬ 
time  musical  career.  Because  of  this, 
too  few  bother  to  take  lessons.  In  many 
cases,  the  only  time  they  play  their 
instruments  is  during  band  rehearsal 
or  at  band  functions.  .As  a  result,  band 
directors  are  limited  in  what  they  tan 
teach  us  fellows,  and  in  obtaining 
arrangements  for  us  that  are  anything 
but  elemental.  If  something  could  l>e 
done  to  arouse  students  that  music 
can  l>e  a  greatly  satisfying  career,  and 
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that  they  have  an  opportunity  to  start 
working  at  it  while  they’re  still  going 
to  n  hool,  it  might  attract  a  lot  of  more 
music-minded  boys  to  band  work, 
fellows  interested  enough  in  musician- 
ship  to  study  music  outside  of  band 
rehearsal.  Also,  if  this  could  be  done, 

I  think  we’d  be  hearing  a  lot  more 
‘real’  music  from  bands  across  the 
country,  with  more  complicated 
arrangements  than  they’re  now  able 
to  play  with  their  once-or-twice-each 
week  band  members." 

.As  to  advice  to  other  young  musi¬ 
cians,  Warren  is  reluctant  to  presume 
such  authority. 

“I’m  sure  any  fellow  seriously  inter¬ 
ested  in  music  will  go  about  it  in  his 
own  way.  .All  I  know  is  how  I  followed 
my  own  interests,  once  I  knew  that, 
for  me,  music  was  definitely  going  to 
be  my  own  way  of  life. 

"I  listened  to  musicians  of  all  types, 
and  attended  concerts  whenever  1 
possibly  could.  I  also  spent  hours 
every  week  listening  over  and  over,  to 
recordings  of  great  music  and  great 
musicians,  acquainting  myself  with 
individual  techniques,  and  styles. 
Then,  when  it  had  sunk  into  me  and 
became  part  of  my  basic  musical 
knowledge,  I  started  experimenting 
for  my  own  style.  I  don’t  think  you 
can  go  ahead  and  take  someone  else’s 
style  for  your  own.  Each  musician  has 
a  style  peculiarity  of  his  own.  .After 
much  experimenting,  I  suddenly  found 
myself  playing  just  the  way  I  fell  the 
music  —  and  sure  enough,  I  had  my 
own  style!” 

Just  how  far  up  the  ladder  of 
musical  success  young  Luening  will 
rise  is  mere  conjecture  at  this  time. 
The  many  professionals  with  whom  he 
is  now  asscKiated.  as  a  member  of  the 
Welk  organization,  all  are  enthusiastic¬ 
ally  bright  in  their  predictions,  and 
consider  him  already  a  fine  musician, 
certain  to  achieve  great  success. 

Salvadore  Spano,  director  of  the 
I’niversity  High  School  Rand,  is 
e(|ually  confident  for  him. 

“If  he  continues  in  his  present 
serious  attitude  toward  music,  and  if 
his  early  success  doesn’t  tend  to  go 
to  his  head.  I’m  certain  wc  can  look 
for  big  things  from  young  Luening," 
says  Spano.  "He  is  exceptionally  quiet, 
and  deeply  intent.  .Also,  he  has  acquir¬ 
ed  musicianship  of  a  quality  seldom 
achieved  by  one  so  young.  His  de¬ 
termination  and  quiet  absorption  of 
musical  knowledge  would  seem  to  indi¬ 
cate  certain  stardom  for  this  young¬ 
ster.  I  certainly  hope  so,  as  he  already 
constitutes  an  admirable  example  for 
his  fellow  student-musicians  at  school. 
We’re  all  mighty  proud  of  him.” 
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Th*  Mobil*  Combination  Band  Stand 
and  Outdoor  Stag* 

ralliM,  acta,  dcaaenstra- 


Soloist 


Ideal  far  aac  at  aaasic  events, 

tiens,  and  far  speakert,  the  Wenper  Bandwaaon  pre- 
Tides  cemfortakle  qaarters  for  perfarmert,  plas  asaarina 
resonance  and  volanie  far  the  aadience.  At  site,  the 
Wenaer  Bandwaaen  opens  in  minates  into  a  aeneroas 
staae  or  oatdoor  theater,  or  a  complete,  acientifkallr 
desianed  maaic  shell  for  band,  orchestra,  or  chorna. 

After  event.  It  folds  qaickljr  into  a  handsome,  completeir 
enclosed  road  trailer  with  ample  locked  storaae  space  far 
chairs,  stands,  instramenta,  or  accessorr  eqaipment.  May 
he  as^  indoors,  toot  Every  commanity  wiU  want  one! 

Send  for  complete  details  and  specifications,  or  ask  for 
a  free  demonstration.  No  ablipatian.  of  coarse. 
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GEKMM^ 

BASSOONS  A  CLARINETS 

kP*rf*ction  att*st*d  to  by  popularity!  Non*  fin*r  macl*l 
B*autiful  Clarin*tt  and  Bassoons,  suporbly  finish«d, 
suporbly  tunod,  most  roosonobly  pric*d.  Truly  mostor- 
pi*c*s.  Try  on*  today.  Illustrated  brochure  upon 
request. 

CARL  FISCHER  MUSICAL  INSTRUMENT  CO..  INC. 
10$  EAST  Idfh  ST.,  NEW  YORK  3.  NEW  YORK 
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WENGER 

SOUSAPHONE 

CHAIR-STAND 

Patent  No.  2575540 

F'r  S'UMphonM  of  All  Sin*  .  .  .  ‘‘JuahM", 
BB-flat.  tr  tli*  tnallMt  E-flat  laatniaiaatt. 
Adluttini  radi  ara  at  aparkliat  ckraaia  and 
auaaarti  ara  rubbar  caaarad. 

Built  far  Lifatiaa  Sarvlea  .  .  .  AII-oaMad 
atari  fran>a.  durable  traaa  laatbaratta  aaat  and 
caatraatint  Matalllc-iray  flalab. 

PAYB-far-itaall  Tara  Waya  .  .  .  atkila  yau 
play  .  .  .  and  aa  axtra-aafa  atarata  rack. 
Prataeta  aauaaphana  fraa  danta.  bant  alldaa, 
tariatad  balla,  ate.  Eaally  paya  far  Itaalt  the 
firat  yaar  aa  atarata  SCHOOL  #00  95 
rack  alanc!  PRICE 

Write  Todau  for  Complete  Catalog 
WENGER  MUSIC  EQUIPMENT  CO. 
It  Waatar  Bld|.  Oarataana.  Mlaaaaata 


Would  you  like  to  be  the 
Teen-Age  Reporter  for  your 
School?  Write  for  Free  Guide 


(Advertisement) 


From  the  Land  of  Sky  Blue  Waters 
tomes  Mr.  Richard  P.  Scherer,  Band 
Director,  Fairmont  High  School,  Fair¬ 
mont,  Minnesota.  Mr.  Scherer  is  an 
outstanding  percussionist  and  he  is 
very  proud  of  his  new  Slingerland 
#102  Olympic  Tympaiii  (with  the 
pedal  that  doesn’t  slip). 


Drum  Major  Workshop 

(Continued  from  page  34) 


the  last  three  counts  of  the  special  ca¬ 
dence.  Regardless  of  whether  or  not  a 
special  halt  cadent e  is  used,  the  drum 
major's  motions  and  signals  are  identi¬ 
cal  for  both  prtKC'dures. 

T  here  are  three  whistles  of  execu¬ 
tion  and  the  first  is  given  on  the  left 
foot,  the  second  on  the  following 
right  foot,  and  the  third  on  the  fol¬ 
lowing  left  fiH>t.  T  he  pause  between 
the  preparatory  whistle  and  the  first 
whistle  of  execution  should  be  a 
short  one. 

.An  important  factor  in  giving  the 
halt  command  is  the  positions  of  the 
baton  which  accompany  each  signal. 

When  the  first  whistle  of  execu¬ 
tion  is  blown  the  baton  is  moved  down 
alaout  three  inches,  and  then  back 
up  very  quickly  in  a  jerky  type  mo¬ 
tion.  Thus  the  baton  will  be  in  the 
same  position  as  it  was  fur  the  pre¬ 
paratory  whistle,  and  the  only  move¬ 
ment  is  the  quick  little  jerk  as  des- 
crilx'd.  The  hands  do  not  change 
position. 

The  second  whistle  of  execution 
which  is  also  short  and  loud  is  given 
on  the  right  f(X)t.  .As  this  whistle  is 
given,  the  baton  is  brought  sharplv 
down  to  shoulder  height.  .Again  the 
hands  are  not  moved.  (See  Fig.  2). 
This  fast  movement  serves  not  only 
to  attract  attention,  but  it  also  brings 
the  baton  a  step  closer  to  its  final 
resting  position.  Several  teachers  ad¬ 
vocate  bringing  the  baton  lower,  usual¬ 
ly  al)out  level  with  the  waist.  This  is 
certainly  not  wrong,  but  by  keeping 
it  high,  it  still  serves  a  useful  purpose 
rather  than  being  an  added  ornament. 

The  third  and  final  whistle  of  exe¬ 
cution  is  blown  on  the  following  count 
which  comes  on  the  left  step.  It  also, 
is  short  and  sharp.  While  this  whistle 
is  being  blown,  the  drum  major  must 
move  his  baton  from  the  position 
indicated  in  Figure  2  to  the  one  indi¬ 
cated  in  Figure  3.  Figure  4  is  the  front 
view  of  the  same  position.  Since  the 
baton  must  be  moved  in  one  count 
there  is  not  time  for  extra  twirls. 
Consequently  the  baton  is  moved  di¬ 
rectly  to  the  position  of  attention  as 
shown.  The  right  hand  holds  the 
baton  and  the  left  hand  is  moved  to 
the  waist  where  it  is  placed  neatly 
with  fingers  together. 

It  is  imp>rtant  to  remember  that 
this  same  signal  is  used  to  stop  the 
marching  whether  or  not  the  band 
is  playing.  Should  the  band  be  play¬ 
ing,  it  would  continue  its  playing  but 
stop  its  marching  on  the  final  whistle 
of  execution.  Therefore  when  the  final 
whistle  of  execution  is  blown  on  the 


right  foot,  the  left  foot  is  brought 
sharply  up  to  the  right.  T  he  feet  will 
then  be  in  the  position  of  attention. 
The  band  continues  with  its  placing, 
and  after  the  drum  major  has  moved 
his  baton  to  the  position  indicated  in 
Figure  3  he  should  leave  it  there  lor 
about  one  count.  Then  he  will  resume 
beating  time  fur  the  band. 

Too  much  emphasis  cannot  be 
placed  on  the  correct  way  of  blowing 
the  whistle.  Fach  whistle  should  be 
very  definite  and  authoritative.  Na¬ 
turally  mure  volume  is  reejuired  when 
the  band  is  playing,  and  don’t  worry 
about  blowing  tex)  loudly  for  this 
rarely  happ'iis.  Hold  the  whistle 
firmly  in  your  mouth.  It  would  be 
rather  embarrassing  to  blow  the 
whistle  out  of  your  mouth  while  try¬ 
ing  to  give  a  command.  Keep  your 
whistle  on  a  string  or  ribbon  around 
your  neck. 

.A  different  typ*  of  whistle  is  used 
to  stop  the  music  and  marching,  and 
it  will  be  explained  in  a  subsequent 
article. 

T  he  Knd 


Fig.  2.  Baton  position  (or  3rd  whistle  of  holt 
signol. 
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Fig.  3.  Final  position  of  holt  signal. 
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Fig.  4.  Front  view  of  tko  final  position  which 
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arc  of  exotic  woods  .  .  .  rosewood 
handle  and  vermillion  shaft,  18  and 
20"  lengths.  List,  |12.50  each. 

Main  offices  of  David  Wexler  & 
Co.  are  at  823  So.  Wabash,  Chicago  5, 
Illinois. 


Willard  Musser  Available 

For  Clinics  Thru  Getzen 


Buescher  Again  Offers 

Vic  Hyde  Bookings 

Buescher  Band  Instrument  Co.,  Elk¬ 
hart,  Indiana,  has  announced  that 
veteran  entertainer  Vic  Hyde  will 
again  be  available  for  bookings  at 
school  assemblies  this  fall. 

During  .April  and  May,  Vic  Hyde 
made  many  appearances  at  grade  and 
high  schools  in  the  mid-west  which 
were  booked  by  Buescher  on  a  test 
basis.  The  enthusiastic  response  to 
these  specially  prepared  Hyde  one 
hour  shows  had  convinced  Buescher 
that  he  has  opened  up  a  whole  new 
field  in  music  education  and  entertain¬ 
ment  and  they  intend  to  expand  par¬ 
ticipation  in  this  activity  for  fall. 

Vic  Hyde  is  world-famed  as  the  one- 
man  band.  He  owns  and  plays  over  65 
different  musical  instruments  and  has 
appeared  in  leading  vaudeville  houses 
and  on  major  TV  shows  both  here  and 
abroad.  He  has  also  made  “Command 
Performances”  for  the  crowned  heads 
of  many  European  countries. 
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Ihe  Getzen  Co.,  Inc.,  Elkhorn, 
Wisconsin,  proudly  announces  the 
appointment  of  Willard  1.  Musser, 
renowned  instrumental  music  educator 
and  instructor,  for  lectures  and  clinics 
throughout  the  Eastern  area. 

.At  present  an  active  college  music 
Professor,  Mr.  Musser  has  had  25  years 
of  experience  in  public  school  and 
college  band  and  orchestra  organiza¬ 
tions  and  as  a  symphony  orchestra  con¬ 
ductor. 

“Mr.  .Vfusser's  availability  as  Music 
Education  Consultant  is  another  step 
in  our  program  of  improving  music 
educational  standards,”  quoted  D.  E. 
Getzen,  Sales  Manager,  “and  he  will 
give  invaluable  service  to  our  dealers 
in  the  Eastern  area  with  scheduled 
lectures  and  clinics.” 


For  information  regarding  Vic  Hyde, 
write  direct  to  Vic  Hyde,  Director 
Buescher  Band  Instrument  Co.,  225 
E.  Jackson  Blvd.,  Elkhart,  Indiana. 


Wexler  Announces  2  New 

King  David  Gift  Batons 


So  popular  has  the  de  luxe  King 
David  gift  baton  been  that  David 
Wexler  &  Co.,  C^hicago  wholesalers,  is 
offering  two  new  popularly  priced 
King  David  gift  batons.  The  VVexIer 
firm  is  exclusive  distributors  for  this 
line  of  batons  .  .  .  companion  to  the 
No.  I  seller.  King  David  leader  batons. 

.Any  bandmaster,  orchestra  leader 
or  choir  director  will  cherish  such  a 
gift.  One  new  mcxlel  has  an  ebony 
handle,  rosewcxxl  shaft,  sterling  silver 
ferrule.  The  open  base  is  of  black  wal¬ 
nut,  with  blue  ribbon  trim  with  ster¬ 
ling  plate  on  leveled  front  for  engrav¬ 
ing.  .Available  in  18  and  20"  lengths, 
522.50  each  list.  The  other  new  mcxlel 
has  a  long  sterling  silver  ferrule  to  al¬ 
low  for  engraving.  Handle  and  shaft 


Plastic  Yardline  Markers 

Now  Available  To  Schools 


SEND  FOR  YOUR  FREE  SAMPLE  KIT 
FUND  RAISING  GUIDE  TODAY! 


NAME. 


ADDRESS. 


wfikh 


fFTTK  STUAUT  LTD. 

2S4  S.  Sth  Street  Brooklyn  1 1,  N.  Y. 


INSTRUMENTS  FOR  SALE 


THOUSANDS  OF  GUARANTEED  CERTI- 
ficcl  rrl>uilt,  iirw  instrunirnts  and  new 
accessories.  Rental  plan-School  budget  plan- 
Musir  aptitude  test.  Write  for  free  cata¬ 
logue.  Send  your  old  instruments  today 
for  highest  trade-in  or  rash  allowance. 
Meyers  Music  ('.ompany,  454-1.  Michigan 
Avenue,  Detroit  ‘M,  Michigan. 


FOR  SALE:  CONN  SP  BBb  SOi;SAPHONE. 
used,  no  rase;  four  15"  Leedy  Field  Drums, 
used,  canvas  covers;  Four  and  one-half 
octave  Deagan  Marimba,  used,  two  special 
shipping  trunks  for  frame,  g<K>d  for  school 
use.  Write  Notre  Dame  High  School  Band, 
Ouincy,  Illinois. 


RECORDERS.  VIOLA  da  GAMBAS,  CATA- 
log.  Recorder  Shop,  .lOtt  W.  4th  Street,  Los 
Angeles  1.1,  California. 


MISCELLANEOUS 


SOUSAPHONE  BELL  COVERS  COMPLETE 
with  Scho<il  l.«dter  $5.IM).  Specify  color  (send 
.sample  i  and  bell  size.  Ilesign  covers  on 
special  order.  Musical  Specialties  Mfg.  Co., 
I  i:i5  R.  West  5(tth  St.,  Norfolk,  Virginia. 


REED  MAKING 


BASSOON  REEDS  BY  FERRELL.  NATION- 
ally  known  for  their  satisfactory  service, 
made  from  fine  quality  genuine  French 
cane  of  my  own  direct  importation.  A 
really  professional  reed  especially  prepared 
for  the  sch<Kil  bassoonist.  Knjoy  the  satis¬ 
faction  of  fine  reed  performance.  8  reeds 
$5.00;  IIH.IHI  per  dozen.  John  £.  Ferrell, 
(Summer  Address)  Box  505,  Equality,  III. 
t  Bassoonist  with  St.  I.ouis  Symphony  Or¬ 
chestra). 


BASSOON  REEDS:  $1.25  EACH.  PROFES- 
sionally  made  and  tested  by  William  Koch, 
22  years  solo  bassoonist  U.  S  Marine  Rand, 
ri2.1H  14th  Ave.,  South,  St.  Petersburg  7, 
Florida. 


OBOE  REEDS  tl.tt.  BASSOON  REEDS 
$1.20.  Highest  quality.  Easy  playing  reeds 
especially  designed  fur  young  players.  M. 
I...  Smith  Reed  C^mipany,  Box  91,  Bippus, 
Indiana. 


In  Defense  of  My  Job 

(Continued  from  page  85) 

ness  as  that  which  allows  our  great 
universities  to  subsidize,  honor,  and 
glorify  intercollegiate  athletics  dedi¬ 
cated  on  the  premise  that  to  win  at 
any  cost  is  reasonable  if  alumni  sup¬ 
port  is  created  and  maintained. 

The  band  as  a  public  relations  me- 


UNIFORMS  FOR  SALE 


BARGAINS,  SCHOOL  BANDS!!  CHORAL  i 
(iroups.  Orchestra.  Ivory  color  slngiebreast-  I 
ed  shawl  collar  formal  coats,  like  new,  sizes 
3U  to  50,  cleaned,  pressed,  $^.0U.  Wonderful  I 
bargai:is,  tuxedo  trous<‘rs,  all  s'zrs,  cleaned, 
pressed  $4.00,  A5.0)l  pair,  (xml  cloth  mid-  I 
night  blues,  Ki.lMI,  $4.00,  excellent  condition.  | 
C.ummerbund  sashes,  blues,  blacks,  whites, 
like  new,  $4.00.  Ttixedo  suits,  singlebreasted, 
shawl  collar,  midnight  blur,  $15.00.  New 
style  formal  ties,  assorted  colors,  wide,  nar¬ 
row,  $1.00,  used  .50e.  Tuxedo  shirts,  $2.00  { 

each,  three  for  $5.00.  Forty-five  i>owder  i 
lilur  doublebrrasle<l  coats,  like  new',  school 
band  sizes,  $90.00.  Fifty  white  coats,  shawl 
collars,  like  new,  $100.00.  I.eaders  coats, 
$7.00.  Twenty  minstrel  coats,  double. breast¬ 
ed.  $20.00.  Majorette  costumes,  assorted, 
colors  flashy,  $6.00  and  $7.00.  Shakos,  as¬ 
sorted  $.1.(HI,  $4.IHI.  Drum  majors  costumes, 
$10.00.  Bargain  .15  rt'd  uniform  tail  .'oats, 
trimmed  gold  braid,  silver  buttons,  $125.00. 
Thirty-five  midnight  blue  tuxedo  formal 
trousers,  cleaned,  presserl,  $l(g).(K).  Approv¬ 
als  sent  on  request.  Free  lists.  Al  Wallace, 
24.51  North  Haisted,  ('.hicagu  14,  Illinois.  j 


FOR  SALE:  RED  AND  GREY  BAND  UNI- 
forms.  Sixty  in  g<H>d  condition,  including 
caps,  $7-50  per  set;  fifteen  in  fair  condition, 
including  caps,  $5.00  per  set;  extra  trousers, 
$1.(H)  pair;  forty  overcoats,  good  condition, 
$5.00  each;  sixty  overseas  raps,  ,5llf  each. 
Priced  for  quick  sale!  James  Roberts.  Unl- 
^  versity  High  School,  Bloomington,  Indiana. 

EIGHTY-THREE  ALL  WOOL  WHIPCORD 
uniforms.  Royal  blue  double  breasted 
jacket,  French  blue  pants,  gold  trim,  offi¬ 
cer  style  cap.  Six  majorette  uniforms,  two 
directors  uniforms,  (trades  7-12.  Entire 
lot  $5.50.00.  Write  James  M.  I.ucas,  Clear- 
view  High  School,  4700  Broadway,  I»rain, 
Ohio. 


EIGHTY-FIVE  WHIPCORD  BAND  UNI-  i 
forms  in  gootl  condition.  Band,  majorette,  I 
color  guard,  and  cheerleader  outfits,  con¬ 
sisting  of  trousers,  coats,  belts  and  hats.  I 
('.olors  are  red  and  white.  Junior  and  sen-  | 
■or  high  .school  age  sizes.  For  further  in¬ 
formation  write  to  Forty  Fort  School  Dis¬ 
trict,  .511  Dana  Street,  Forty  Fort,  Pa.  \ 


FOR  SALE:  ONE  HUNDRED  AND  FIVE 
royal  blue  wool  whipcord  uniforms,  white  I 
trim,  white  citation  cords,  white  tx-lts,  gar-  : 
rison  hats  with  reversible  white  and  blue 
Inserts.  Eight  white  majorette  uniforms, 
eight  white  shakos,  blue  6"  plumes.  Good 
condition,  sample  sent  on  request.  Ixiuis 
Giuslo.  Windlier  Joint  Senior  High  School, 
Windber,  l‘ennsylvania. 

FOR  SALE:  FORTY-^IGHT  WOOL  BAND 
uniforms,  navy  blur  with  gold  trim.  $45U.()0 
coiiiplrtr.  ('.ontact:  B.  E.  Martin,  Supt., 
i,u  Verne  (^immunity  School,  Lu  Verne, 
Iowa. 


dium  is  grand,  however,  let  us  never  j 
forget  that  we  are  hired  to  teach  music 
first,  regardless  of  those  pressures 
placed  on  us  daily  by  those  who  would 
prostitute  this,  our  essential  obliga¬ 
tion. 

If  the  band  is  to  be  recognized  as  I 
the  art  medium  1  sincerely  believe  it 


I  WQnt  to  buy  or  soil  ^ 

I  USED  UNIFORMS?  I 

I  During  the  past  30  years,  THE  * 
«  SCHCX)L  MUSICIAN  has  helped  ) 
I  dozens  of  schools  sell  their  used  I 
i  uniforms  and  assisted  newly  or-  ! 

*  ganized  school  bands  in  locating  | 

*  used  uniforms  of  their  school  col-  I 
i  ors.  We  can  help  you  too.  Just  j 
!  write  out  a  classified  advertise-  | 
I  ment,  count  the  words,  check  the  * 
■  classified  rate  box,  send  ad  copy  J 
!  and  remittance,  and  then  set  back  | 
I  and  watch  the  results.  We  have  * 

*  over  300  satisfied  customers.  { 

I  Make  checks  or  money  orders  i 
I  payable  to:  { 

I  THE  SCHOOL  MUSICIAN  ■ 

*  4  £.  Clinton  St.  Joliot,  III.  I 

L— ....... ...............I 


Classified  Rates 

Minimum  ad  15  words,  $3A0  (25c 
each  additional  word);  25  words 
for  $430  20c  each  additional 

word);  50  words  for  $6.75  (15c 
additional  word). 


is,  then  we  must  accept  its'  many  and 
varied  challenges.  I  for  one  am  com¬ 
pletely  happy  and  thrilled  to  lie  a  part 
of  this  emergence  of  the  band  as  a 
significant  art  medium.  If  this  phil¬ 
osophy  which  I  hold  to  lie  true,  is  re- 
flectecl  in  my  student’s  musical  growth 
and  they  know  the  joy  and  aesthetic  ' 
satisfaction  that  is  the  product  of  a 
faithfully  and  honestly  guided  musical 
education,  then  1  think  I  am  justified 
in  defending  my  job. 

The  End 


Plastic  Yardline  Markers 

Now  Available  For  Schools 

(See  photo  page  89) 

The  new  Plastic  Vardline  .Markers 
are  made  oi  high  impact  styrene  which 
is  virtually  indestructable  yet  light. 
T  he  markers  are  IS  inches  high,  made 
in  triangle  shape  so  they  wil  Inot  blow 
over,  weatherprcMif.  and  are  numliered 
on  fxith  sides.  T  hey  stack  so  one  per¬ 
son  can  easily  carry  them  to  the  clrill 
field.  Price  is  SS.(M)  each,  10  for  $27.50. 
and  20  for  S.50.00.  Specify  the  numlxTs 
you  wish.  Musical  Specialties  Mfg.  CUi. 
14358  \V.  .50th  St.,  Norfolk,  Virginia. 
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